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CHAPTER - I 
INTRODUCTION 


Among the several religious cults in India, the cult of 
Narasimha is an important one. There are numerous centres of 
worship of Narasimha spread in different parts of our country. But 
this cult is more widespread in Andhra Pradesh and a number of 
temples of Narasimha are found in Andhra Pradesh. In RAyalaseema. 
of Andhra Pradesh, as per the survey made by me, there are eighty 
eight temples dedicated to Narasimha. These temples suggest that 
the cult of Narasimha was popular and widely prevalent in 
Rayalaseema during 12% - 17* centuries A.D. 

1. Review of Literature 

Tn general religious works of India, the space devoted to 
Narasimha cult is very meagre. Even in the specialised religious 
works, Like "Development of Religion in South India” by Nilakanta 
Sastri, the space devoted to this subject is very little.' There are 
separate works on religious sects such as "Tfi origin and 
Development of Vaishnavism” by Suvira Jaiswal?“Evolution of 
Hindu sects by: ‘Chattopadhaya”.,* “The Vaishnava sects” - “The 
Saiva sects- “Mother worship” by Swamy Tatwananda.," But these 
works also contain very little material on this important cult. Of 
Late, there are some specialised works on cults like “The cult of 
Vithóba"5 “The cult of Siva" “The cult of Skandakarttikeya in 
Ancient India”, “The cult of Jagannatha” and 8 “Sakti cult in 
Ancient India"? by distinguished scholars like S.J.G.A. Deleury, 
VP. Kanthimathinatha Pillai, Asimkumar Chatterjee, К.С. Misra 
and Pushpendra Kumar respectively. 
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‘There are also some general works dealing with religions in a. 
general way viz., “Religious Institutions and cults in the Deccan” by 
Ramendranath Nandi," and "Religion in Andhra" by B.S.L. 
Hanumantha Rao.!! There are also few published works exclusively 
dealing with the Narasimha cult, viz., “History of the cult of 
‘Narasimha in Telangana” and “The History of the cult of Narasimha 
in Andhra Pradesh” by M. Narasimtiacharya. In the latter work, 
the Narasimha cult in Rayalaseema is dealt with in a fragmentary 
manner. The Present Rayalaseema, consists of four districts, namely 
10) Anantaptr, (1), Chittoor, (iii) Cuddapah and (iv) Kumool. The 
word ‘Rayalaseema’ means in Telugu The Seema or ‘the land ‘ruled 
over by the Rayas of Vijayanagara. 

From what has been said above, it is clear that tit] now there 
isno comprehensive work on the cult of Narasimha in Rüyalaseema. 
As such there is a need for a comprehensive work on ‘The cult of 
Narasimha in Rayalaseema and therefore this has been selected for 
my research work. 

2. Scope and Aim of the Study: 

‘The main aim of the study is (1) to study and reconstruct the 
aspects of origin, antiquity and growth of the cult of Narasimha in 
Rayalaseema and also (ii) to study the select centres of worship of 
Narasimha, rituals and festivals performed therein and the 
iconography of Narasimha in RAyalaseema. The study is from 12 
century A.D. to 17^ century A.D. The reasons for starting the 
study from 12% century A.D. are that firstly, before that date, there 
are only stray references to Narasimha worship from which it is 
rather difficult to trace out the development ofthe cult of Narasimha 
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in Riyalascema. Epigraphical references to Narasimha worship are 
аташе оту fom 12° century A.D. Of course, certain Puranic 
and legendary accounts give information about the worship of 
Narasimha, but their historic authenticity can not be established. 
Secondly, it is from that century onwards, the works of Telugu 
Literature like Nrisimhapurana of Errapragada and certain 
general Sanskrit works have been available. These contain useful 
information about Narasimha Mythology and worship. A brief story 
of Narasimha in Moksadhürma of AnusaSanikaparvam is given 
in Andhra Mahabharata of Nannaya. The Nri$inihapurana of 
Епаргарада was dedicated to God Ahóbila. Nrisinihaswamy. “The 
fifth chapter ofthe Purana describes the importance of Ahiobila- 
Kslietra and the God. The work concludes with the study of the 
cult in the 17% century A.D. for the following reasons. Firstly, it 
was in the $7" century A.D. that the Vijayanagara Kingdom which 
became famous as the saviour of Hindu religion, had finally come to 
aneng. The last known record of the cult during the Vijayanagara 
period in Ráyalascema is the grant of Venatapatiraya-IL, dated 1609 
A.D. This grant of 1609 A.D. from Chinna Ahobilam temple attests 
this fact", After 1609 A.D. there are no epigraphs registering the 
grants to the temples of Narasimha in Rayalaseema. Thus, the 12" 
and 17? centuries respectively witness the beginning and end of the 
vigorous development of the cult of Narasimha in Rayalaseema. 
3. Sources: 

The sources for the study of the Narasimha cult in 
Ráyalaseema from 12" to 17 century A.D. are principally 
Archaeological and Literary. 


The Cult of Narasimha in Rayalaseemu 


1. Archaeological Sources: 

The Archaeological sources include (i) inscriptions Gi) temples 
and (iii) sculptures of Narasimha. These serve as the data forthe 
study of the cult of Narasimha in Rayalaseema and form an authentic 
source material for this study. 

(i) Inscriptions : 

The cult of Narasimha can be traced from numerous 
inscriptions incised on rocks, copper plates and in the temples of 
Narasimha in Rayalaseema. The inscriptions of Western Chálukyas, 
Hoyasalas, Yadavas, Kakatiyas, Reddis of Kondavidu and 
Rajahmundry, the Rayas of Vijayanagar and their feudatory chiefs 
attest the prevalence of the cult of Narasimha in Rayalaseema. There 
are comparatively fewer inscriptions in the early period (12" and 
13" centuries) of our study and as we go on to the later period 
(Vijayanagara period) there are a number of grants made to the 
temples of Narasimha by the Rayas of Vijayanagara and their 
feudatory chiefs. These epigraphic sources have been used to trace 
out the growth and development of the cult of Narasimha in 
Ráyalaseema during this period. The inscriptions ranging from 12" 
to 17" centuries A.D. register the charities of kings, nobles, 
feudatory chiefs and private individuals to the temples of Narasimha. 
The inscriptions also register the consecration of images and 
construction of temples. Further, from the inscriptions we come to 
know about the renovation of temples, donotion ofcash and kind, 
gifts of lands, gardens, construction of gopuras, mandapas, 
provisions made for offerings and celebration of utsavas (festivals), 
daily worship and the perpetual maintenance of temples by the kings, 
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nobles and others. The inscriptions of the dynasties viz., Western. 
Chalukyas, Hoyasalas, Yadavas, КлкаНуаз, Reddis of Kondavidu 
and Rajahmundry and the Rayas of Vijayanagara speak of the 
munificent measures undertaken by them for the development of the 
cult of Narasimha in Ráyalaseema. 

(i) Temples of Narasimha : 

The number of temples of Narasimha in Rayalaseema are 
greater than those in coastal Andhra and Telangana of Andhra 
Pradesh. As per the survey made by me, there are eighty eight 
temples of Narasimha in Rayalaseema. Among them, forty four 
temples are referred to in the inscriptions, while the rest lack historical 
material. And of the forty four temples, six temples emerged as 
major centres, where the daily worship in going on and they can be 
seen even today. The six major centres of worship of Narasimha 
are located in Rayalaseema at Ahobilam in Kumool District, Kadiri, 
Gutti and Pennahobiiam in Anantapur district, Tirumala in Chittoor 
district and Peddamudiyam in Cuddapah district, These six centres 
of Narasimha in Rayalaseema withstanding the ravages of time stil) 
speak of their past glory. The main shrine, pillars in the mandapas 
carved with rich sculpture and architecture of the temples throw 
light on the religious and cultural aspects of cult-history under study. 
(i) Sculptures and Images of Narasimha: 

The sculptures and the images of Narasimha found in this 
area throw light on the cult. The origin and antiquity of the cult of 
Narasimha in Rayalaseema can be traced from a stone plaque which 
is found at Peddamudiyam village in Cuddapah district. In it there is 
arepresentation of nine deities including Narasimha which is third in 
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order from left and it belongs to the 59-6? century А.Р. The 
sculptures of God Narasimha and Chenchita at Upper Ahóbilam 
and Lower Ahóbilam speak of the association of God Narasimha 
with Chenchita, a tribal woman. There aretwo rare sculptures of 
Narasimaha on a lion and Narasimha in animal representation as 
lion on the pillars of the mandapas in the Tirumala temple in Chittoor 
district. These rare but important sculptures, bring to light certain 
unknown forms of Narasimha. The select temples of Narasimha 
and other temples of Vishnu in Rayalascema contain innumerable 
number of images and sculptures on the pillars, walls etc. These 
images and sculptures serve as the authentic data for the study of 
the iconographic features of various forms of Narasimha viz., Kévala 
Narasimha, Yoga Narasimha, Сіпја Narasimha, Sthauna Narasimha, 
Lakshmi Narasimha and Prahladanugrahaniurti. The available 
sculptures and images of Narasimha are also highly useful to compare 
them with the prescriptions of the Agamic texts, and also to trace 
out their iconographic peculiarities. 

2. Literary Sources 
Information regarding the worship and cult of Narasimha is 

found in a wide range of devotional literature. The literary sources 
for the study ofthe cult may be classified into the following categories 
on the basis of the language in which they have been composed. 
(9 Sanskrit : 
1.Ràmáübhyudayam of Sijuva Narasimha: 

This is a Sanskrit work by Saluva Narasimha (1486-1491 A.D), 
an illustrious king of Vijayanagara and a great devotee of god 
Narasimha of Ahobilam. The introduction of Ramabhudayam 
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clearly refers to the king's birth by the grace of God Narasimha of 
Ab6bilam. It is mentioned in Rámabhyudayam that Saluva Gunda 
who did not have children for a long time, retired to Ahóbilam and 
made gifts to the Lord. In a dream God Narasimha blessed him 
with a son, with all virtues. Accordingly King Saluva Gunda had a 
son,whow asnam ed afferN amain ha, theG odofA Нап 76 

2, Vasaitika Parinayam of Srivan Sathakopayatindra 

Maha рейка. 

The author is the pontiff of Ahóbila Math, who flourished in 
circa 1579 A.D. The theme of the story is the marriage of God 
Narasimhaof Ahdbilam with a Chenchu woman of Nallamala forest 
in Kumool district. This Sanskrit Drama contains five acts. The 
hero was Garudachala’Narasimha Swamy of Ahobilam and the 
heroine was Vasantika, a tribal (Sabara ) woman." 

(ii) Tamil: 
Peria Tirumozhi of Tirumangai Alvar: N 

Tirumahgai Alvar, the last of the Vaishnavite A]vars, glorified 
inten verses, in his Репа Tirumozhi. The Alvar praises Ahobilam as 
"Sirigavelkunram' which means the youthful lion, areference to god 
Narasmha who resides on the hitl."* 
(iii) Telugu : 
The following are the Telugu Literary works which supply information 
directly about the cult of Narasimha in Rayalaseema. 
1. Narasimha Purana of Errapragada 

Exrapragada (1324-1349 A.D.) one of the famous Kavitraya 
(Trinity) composed Lakshmi Narasimha Purana and dedicated it 
to God Ahdbila Narasimha Swamy. In the fifth chapter of the purana, 
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he describes the importance of Ahobila Kshetra and of the God 
and mentions the place as a centre of pilgrimage. 
2. Sankirthanas of Thallapaka Poets 

The Tallapaka Poets such as Annamayya (1408-1507 A.D.) 
and Peda Tirumalacharyulu (1460-1547 A.D.) composed anumber 
of Sankirtanas (devotinal songs) in praise of Ahobila Narasimha 
of Abobilam.? It is stated that the third Tallapaka poet, 
Tirumalacharyulu (1485-1550 A.D.) had made ‘Pratistha 
(consercration) of the image of Narasimha in the Hanuman shrine 
at Tirupati.”* Tt is stated that Annamayya visited the Ahobilam 
temple and sang the glory of God Narasimha”. Itis attested by 
two copper plates of Annamacharya’s Kirtanas, which are found 
at Abobilam. He praised the Lord of Upper Ahóbilam as the 
boon-giver. 
3, Vishnu Purana of Veunelakanti Süraua 

Vennelakanti Sarana, who flourished in the first part of the 16" 
century A.D. had translated the Sanskrit Vishnu Purana into Telugu, 
named ‘Andhra Sri Vishnu Puranam,” describing the incarnation of 
God Vishnu. The legend of Prahlada and the birth of God Narasimha 
and the destruction of the demon, Hiranyakasipu are narrated in this 
purana. 
4. Garudachala Vilasamu of Obayamantri 

Obayamantri, who flourished in the 17* сепішгу,25 wrote 
*Garudáchala Vilasamu’, a very popular Yakshagana, describing the 
supposed marriage of God Narasimha of Ahobilam with a girl 
belonging to ће Chenchu tribe.” 
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5. Folk Songs 

The folk songs also help usto trace out the growth and popularity 
of the cult among the masses. The God Narasimha is also popular 
in the themes of folk-songs or the ballads. The folk-songs describe 
the incamation of Vishnu in the form of Narasimha (Мап-1 лоп) 27 
Further folk-songs which describe the incamation of Narasimha 
refers to Simhadri.® Though we cannot establish their antiquity, 
they help us to trace out the growth and popularity of the cult among 
the masses. 

Besides the above stated literary works, we have the 
following Telugu literary sources, which make passing references 
about the cult of Narasimha in Rayalaseema area. 

1. Pratapa Charitra Of Ekamranatha : 

Ttis mentioned in the Pratapa Charitra of ‘Ekamranatha’ 
that Ahobilam and other temples enjoyed the patronage from the 
treasury of Kakatiya Prataparudra - 1° (1290-1323 A.D), 

2. Harivamsam (Uttara Bhagam) Of Errapragada : 

Eprapragada wrote Harivanisam (Uttara Bhagam). It is 
stated in the preface that the ruler Мета Reddy (1324-53) had 
built the steps to the upper Ahabitam.” 

3. Bhojarajiyam of Anantamatya : 

Anantaniatya, who flourished in the fifleenth century A.D.” 
dedicated his work, named ‘Bhojarajiyamu’ to God Aliobila 
Narasimha, The same God in the beginning and Yogananda 
Ahdbalanêtha Narasimha at the end are mentioned in it 2. 

4. K&sikhandam of Srinatha : 
The popular Telugu romantic poet and ‘Kavisarvabhauma’, 
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Srinztha wrote ‘Sri Kasikhandam’ and dedicated it to king 
Virabhadra Reddy of Rajamahendravaram in 1440 A.D. In it, 
the God of Ahobilamismentioned. | 

Sthalapurànas of The Temples: 

There are Sthalapuranas written and published in Telugu and 
English. They belong to the modern period and help us to know 
certain traditions of the past which are not recorded in history. The 
Sthalapuranas, forming a part and parcel of the traditions, have 
become powerful instruments for propagating faith in a particular 
God among the people and thus, the cult developed. 

Telugu: 

There are Sthalapuranas in Telugu. These help us to know 
certain traditions of the past, which are not recorded in history. 

(1) Sri Ahobila Khsetram, published by the Dévasthanam of 
Aliobilam. 

(2) Kadiri Sthalapuranam, published by the temple authorities. 

Euglish : 
The following Sthalapuranas of temples dedicated to God 
Narasimha are published in English and they belong to the 
modem period. 

(1) History and Sanctity of Sri Ahobila Kshetra, published by the 
Dévasthanam of Ahobilam, 

(2) Sri Ahobila Kshetra and Ahobila Math, published by 
Dévasthanam of Ahobilam, 1955. 

Manuscripts : 

In addition to the above stated literary sources; there are also 
manuscripts available for the study of the cult of Narasimha in 
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Rayalaseema, The manuscripts (MSS) which bear no date are helpful 
to know something about the cult of Narasimha and popularity of 
‘Narasimha centres in Rayalaseema. 

There are six manuscripts of the Ahobilam temple, which give 
us some information about the God of Ahobilam. 
@ Lakshmi Narasimha Vilasamu : 

This is in three ‘ASvasas written by Paidipati Venkata 
Narasimha Kavi. It describes the love of God Narasimha towards 
a Chenchu girl, Lakshmi and ultimately their reconciliation and 
mariage.” 

(ii) Vasantika Parinayam : 

This is an “Yakshagana’ written by Kranja Venkatàdri. It 
refers to the marriage of Abobila Narasimha with a Chenchu girl. 
(iii) Lakshmi Narasimha Charitramu : 

Kattamafichi Kameswara Kavi wrote Lakshmi, Narasimha 
Charitramu', which is a ‘Prabaridha’ narrating the legend of the 
incarnation of Narasimha and the greatness of the four shrines, 
wherein God Narasimha is worshipped, viz., Ahobila, Harampapa, 
krtasanca and Simha Saila 36 
(iv) Ahubala Narasimha Satakam : 

It is a ataka of a hundred verses on palm - leaves 
dedicated to Ahubala Narasimha and the name of the author is not 
known?" 

(y) Sikhi Narasimha Satakamu : 

Itmentions that Sikhi Narasimha Swamy is residing on a hill 
of Lower Ahðbilam. Ii begins with the refrain of “Sikhi Narasimha’ 
in each verse.” 
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(vi) Narasimha Dandakamu : 

This is written by Mungara Appanna. The story of 
Prahlada, contained in the Saptama Skanada of Bhagavaia, is 
described in the ‘Dandakam’ as narrated by Narada to Yudhisthira. 
It is dedicated to God Narasimha, Worshipped at Garudadri, 
probably Ahobilam.” 

Puranas; 

Apart from the above state sources, we have references to 
Narasimha in the purapas. v.z., 1. Vayupurana, 2. Brahmanda 
Purana, 3. Vishnu Purana, 4. Matsya Purana, 5. Harivamsa, 6. 
Vishnu Dharnfottara Purana, 7. Narasimha Purana, 8, Kumara 
Purana, 9. Saura Purana, 10. Bhagavata Purana, 11. Agni Purana, 
12. Nandiya Purana, 13. Linga Purana and, 14. Padma Purana. 
“Sri NaraSimhamanira “ is given in the Agni Purana. The Vishnu 
Dharmoitara Purana prescribes the worship of Narasimha for 
removing all hindrances.” 

Next to the Puranas, the works of the poets occupy an 
important position in preserving and perpetuating the cult of 
Narasimha. In 'Abhighàna Sakuntala’, Kālidāsa speaks of 
Narasimha as ‘Purusha Коза. * 

The great advaita preacher and philosopher, Sri Adi 
Sankarhcharya, impressed middle class people particularly, the 
snüárthas with his ‘Lakshmi Narasimha Stotram’, written in twenty 
two slokas, invoking the help of Narasimha, when he was in serious 
trouble.” The impact of Sankara on the Smarta Brahmins and on 
others that the traditions of the worship of Narasimha is still continued 
by the Brahmins in particular and others in general witha notion that 
he comes out to their rescue, when they are critically in danger. 
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Research Design and Methodology 

The Methodology followed for this study is as follows. 

(1) To study the origin, antiquity and growth of the Narasimha cult 
and select centres of worship of Narasimha, rituals and festivals 
performed therein, data has been collected from the relevant 
epigraphs and from a wide range of devotional literature. 

(ii) For the study of the iconographic features of various forms of 
‘Narasimha and to take photographs on them, a systematic field survey 
has been conducted to cover the important centres (temples) of 
worship of Narasimha in Rayalaseema. 

The research design of the book is as follows. 

The book has Seven Chapters. The first chapter ‘Introduction’ 
deals with the review of literature, scope and aim of the study, sources 
and Methodology and Research Design. 

The Second Chapter deals with the ‘Origin and antiquity of 
the cult of Narasimha in Rayalaseema’. 

The Third Chapter deals with ‘The Growth of Narasimha cuit 
in Rayalaseema’ from 12" to 17" century A.D’. 

The select centres of worship of Narasimha in Rayalaseema 
are studied in the Fourth Chapter. 

‘The Fifth Chapter contains a study of the ‘Rituals and Festivals’ 
performed in the select centres of worship of Narasimha in 
Rayalasema. 

The Sixth Chapter deals with the study of the iconographic 
features of nine forms of Narasimha represented in the temples under 
study. 


The Cult of Narasimha in Rüyalaseema 
The Last Chapter ‘Chapter Seven’ ‘Conclusion’ deals with 
the review of the cult and its growth and the iconographic peculiarities 
of the images and sculptures of Narasimha in Rayalaseema. 
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CHAPTER-II 
ORIGIN AND ANTIQUITY OF THE CULT OF 
NARASIMHA 


From the early times, the worship of the ' Avataras' of Vishnu 
is an important feature of the Brahmanical religion. The germ of 
incarnation or avatüra concept is to be traced in the Rigveda itself, 
in an instance - the boar incarnation. The earliest reference to 
‘Narasimha form of Vishnu is found in the Tairtireya Aranyaka which 
alludes to Narasimha (Man - Lion). Init, the earth is said to have 
been restored from the waters by a black boar with а hundred arms. 
Heis invoked and described as “possessing sharp claws and fangs”? 
Tn the Maha Narayana Upanishad, the ‘Giyatrimaritra’ of 
Narasimha is given.? We have two Upanishads, the Nrisimha 
Pürava Тарапіуа Upanishad and Nyisimha Uitara Utapaniya 
Upanishad, which give a full account of greatness of God 
Narasimha.’ It is stated in the Narasimha Pirvatapaniya 
Upanishad that Prajapati practised penance. Then he saw the 
‘Maritrar3ja’ (Royal formula) related to Narasimha and composed 
in the Anustubh metre with thirty two syllables. Itis said that the 
prajápati created the world by means of this formula. 

When the gods approached Brahma, He told them * 

“Kshird darnava sayinam Nrikesari ` 

Vigraham param padam samajaniyat”. 

“Tfone knows the royal formula of god who is lying in the milk 
of ocean and whose form is Nrisimha, he attains immortality”. 

As such Mahavishnu who is lying in the milk of ocean is none 
other than Nrisimha. In the above Anustubh (royal formula). itis 
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stated that there are nine forms of Narasimha, which correspond to 
the concept of ‘Nava Narasimhas’ ( Nine forms of Narasimha) we 
have in various parts of Rayalaseema. The nine forms of Narasimha 
are? 

Ugra (Angry) 
Vira(Fighting) —— 
Mahāvishnu (Lakshmi Narasiniha) 
Jvalanta (Emitting flames ofFire) 
Sarvatómukh Narasimha (with a number of faces) 
Narasimha (ordinary Narasimha) 
Bhisapam (frightful) 
Bhadram (adorable) and 
Mrityor - mrityu (the killer of death) 

The above stated.Nine forms (Nava Narasimhas) are still 
being worshipped in the Ahobilam tempie of Kurnool District in 
Rayalaseema. This Ahobilam temple is popularly called ‘Nava 
‘Narasimha Kshetra’. It is stated that the term ‘Nava Narasimha’ is 
usually taken to mean the nine forms of Narasintha, which are 
enumerated below. 

“Tt can also be taken to refer to, Navaka Narasimha”, 
Navaka means fresh, new, young, or novice, Lord Narasimha having 
sprung fresh from a ‘stambha’ (Pillar) in response to the prayer of 
his devotee (Prahlada) can be called Navaka Narasimha or Sthauna 
‘Narasimha. In this form, he looks like a pillar of fire and is ferocious. 
Epics: 

Tn addition to the Védas, the epics also give information about 
the god Narasimha and the cult. 
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Origin and antiquity of the cult of Narasimha 

In Mahabharata, Narasimhais considered to be one of the 
incarnations of Vishnu." There isa brief story of Narasimha in the 
Moksha Dharma of Mahabharata. 

Bhagavata: И 

Bhagavata which contains the early exposition of the theory 
of incamation (avatara) clearly states the purpose of 'avatàra' of 
Vishnu as follows. For the protection of the virtuous and the 
destruction of the wicked and for the re-establishment of Dharma, I 
appear in age after age" According to the tradition, the Kritayuga 
witnessed the fourth ‘avatara’ of Vishnu as Narasimha (Man Lion). 
Puranas : 

The story of Narasimha is found in the Vayupurana, 
Brahmanda Purana, Matsya Purana, Vishnu Purana, Hari МапіЅа, 
Narasimha Purana, Kurma Purana, Saura Purana, Bhágavath 
Purana, Linga Purana and Narada Purana and in the Uttara Khanda 
of Padma Purana. The Narasimha Purana says that the sages came 
from far and wide, viz., Himalayas Naimisaranya, Vindhya mountain, 
Srisaila (Rayalaseema), Pampa and so on, to Prayága with their 
disciples." В.С. Hazra assigns the period of 400 - 500 A.D. for 
this Purina.!? “Sri Narasimha Mantra is given in the Agni Purana’! 
The Vishnudharntottara Purana prescribes the worship of Narasimha 
forremoving all hindrances”.!* 

An interesting feature of the Vishnu DharmOttara purana is 
that it refers to the man - lion incarnation in the Madradesa,!° H. 
Rayachaudhuri points out that the Madrakas were a people living т 
the central Punjab with their capital at Sialkot." Till now, the worship 
of Narasimha is very popular in Punjab, especially in the Kangra 
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district. Men and women worship this God in the form of a sacred 
coconut on every Sunday. The Vishnu Dharm®ttara Purana is 
assigned to the period of 400-500 A.D. 

Besides the puránas, the poetical works have also helped in 
perpetuating the cult of Narasimha. In “Abhighdna Sakuntalam”, 
poet Kalidasa mentions Narasimha as “Purusha Kesari".'* 

‘The number of ‘Avataras’ (incarnations) of Vishnu varies from 
10 to 39 from tradition to tradition. But “Dasavatiras” (Ten major 
incarnations) are commonly accepted, of which the fourth is that of 
Narasimha. Tt is held that the standard list of the ten incamations 
did not find general acceptance before the eight century A.D.” 
Although the number of primary incamations of Vishnu appears to 
have been fixed quite at ten, their names vary in the list given in the 
early Puranas, 

The later Vaishnava literature recognises the following three 
types of Avatüras" 

1. Pürnàvatara (Complete incamation) 
2.  Arhsavatara (Part of the Divne incarnation) 
3. Ауева (Partial incamation ofa temporary name). 

Several Indian epigraphic records between 4" and 8" 
centuries A.D. attest to the popularity of worshiping different 
incarnationsof God.” With the increasing popularity of incamations, 
the *Vyüha' concept receded more into the background. Ahirbudhya. 
Samhita, which is one of the earliest Paricharatra works, assignable 
to a date earlier than the 8th century A.D., 22 recognises the five 
fold forms of the God. they are: 
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a. Para (transcendent) . 

b. Wyüha(Emnatoryi.e., Vasudeva, Samkarsana, Pradyumna and 
Aniruddha) 

c. Vibhava(incarnatory) 
Antaryamin (immanent) and 
Arca (that which resides in idols and images in the temples and 
houses like Svayam Vyakta, Divya, Siddha, Arsa, Manusa and 
Grahárca). 

God Vasudéva as the hero of ' Vrushni' vamsa is clearly 
mentioned in the Манабнигаа. He was later depicted and worshiped 
along with his brother and sons forming a group of five.”? Vasudeva, 
Sarhkarshpa, Anirudda, Pradyumna, and Samba were heroes of 
Vrashni race, later on deified. This proposition has been justified by 
the archaeological evidence. The most interesting of all is the Mora 
well inscription, which stands as an evidence for the prevalence of 
the worship of the images of the Pachaviras (five heroes) installed 
in а temple as early as the first century В.С.2* “Bhagavatam 
Vrishinam Pancha Viranam Pratimah”. 

The Panchavira worship along with god Vishnu as Narasimha 
finds favour in coastal Andhra Pradesh at Kondamotu during the 
early part of fourth century A.D. As such, this sculptured form 
found at Kondamoótu showing Vishnu in the form of Narasimha in an 
anthropomorphic form, combining human and animal features, is 
perhaps the first of its kind. 

Bhagavata Movement of the Alvars : 

The next important stage in the development of the cult of 

Narasimha is the Bhagavata movement by the Vaishnava Alvars 
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and Achêryas. The Alvars played a very significant role in shaping 
the religions life of the people of the south. The orthodox Vaishnavas 
believe that the Alvars, who hailed from different parts of the Tamil 
country; were incamations of the sacred weapons, the sacred 
omaments and sacred vehicles of Vishnu." Regarding the date of 
the Alvars, there is a controversy. Prof. K.R. Srinivasa lyyangar 
says that the Alvars in all probability flourished in the period marked 
by the extreme limits of A.D. 500-850." But D.C. Sircar slightly 
differing from this veiw states that the Alvars may be roughly placed 
between 6% and 9" centuries.’ К.А. Neelakanta Sastri says that 
“the period of the development of Bhakti movement in south may 
be said to have lasted from the 6" century to 8% century A.D In 
any case, the Alvars lived before 900 A.D. Out of twelve Alvars, 
the following nine had praised and worshiped God Narasimha. 
Poygai Alvar 
Bütattalvàr 
Pey Alvar 
Tirumalisai Alvar 
Nammalvar 
Periyalvar!! 

Sadikkudutta Nachchiyar (Goda or Ándal) 
Tiruppan Ajvar”? 
Tirumangai Alvar 

The collection of Tamil works by the Alvars, especialy the 
Tengalai sect is regarded as sacred as the Sanskrit Vēdas.” The 
four thousand hymns of the Alvars have been frequently sung; and 
the verses are recited in the temples, dedicated to God Vishnu, by 
the Vaishnavas throughout the country even to this day. 
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The Religious Preachers: 

The religious preachers and teachers also contributed their 
mite for enriching and propagating the cult of Narasimha. Notable 
among them were Sankaracharya, Ramanujaicharya, Kurattülvan, 
Madhavacharya, Vedanta Desika, Manavala Mahamuni (Varavara 
Muni), and Sasta Parankusa of Abobila math. 

1. Adi Sankaracharya 

Adi Sankaraeharya, (788-820 A.D) the greatest Advaita 
preacher and philosopher, impressed millions of people with his 
philosophy and illustrious life. The tradition is that Sankara wrote 
“Lakshmi Narasimha Karavalamba Stotram", * in twenty slokas 
(stanzas) invoking the help of God Narasimha, when he wasin serious 
trouble. Itis a hymn of praise as the man-lion incarnation of Vishu 
attributed to Sankaracharya. Besides, Narasimha Pdncharatna 
Stótram and Narasimha Stotram,® are also attributed to him. It 
is stated that in the “Vishnu Sahasranama Stotra Bhasya”, Sankara 
writes that the words Viswam "Simha' and ‘Sarvapraharayudhah’ 
refer to Singappiràn (Narasimha). 

2. Ramanujacharya (1017-1137 A.D) 

Ramanujacifarya propagated Narasimha cult along with 
Vaihanavism. He refers to God Narasimha as “Опе who killed 
Hiranya Kasipu" 3" There is an oral tradition that Rámanuja visited 
anumber of Vishnu temples in his mission to spread the gospel of 
Sri Vaisnavism throughout India. It is stated that Tansyadri (Tirupati), 
Simhachalam and Srikakulam were among the places, visited by 
Ramanuja. When Ramanuja was on tour, he went to Mithila 
(salagrama) and there he visited the temples of YOganahda 
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Narasimha. There he performed a hóma sacrifice for Narasitha 
Swamy. 
3. Kurattalvàn 

Kurattajvan, who is believed to be a contemporary of 
Rananuja, praised God Narasimha in three slokas. ?* 
4,Madhavacharya 

Madhavacharya, lived during the 13% -14% century A.D. 
He visited a temple of Narasimha in Taulavadésa, riding on a boy.” 
He also wrote *Nrisimha Nakha Stutihi’ in two slókas on seeing the 
glory of God Narasimha." There is a tradition, that before and 
after the worship of God, the "Nakhastutihi' of Madhava, is recited 
byall the Madhvas even now. 
5. Vedanta Desika 

Vedanta Désika enriched the Vaishnava world with his 
teachings and writings during 1290-1369 A.D." He praised God 
Narasimha in his works, namely ‘Stōtrani® and Dasavatara 
Stétram’. “4 It is also known that he wrote ‘Nrisimhagataka’ in 
eight siokas in praise of God Narasimha, which is preserved in the 
government Oriental Manuscript Library, Madras. 
6. Manavala Mahamuni 

Manavala Mahamuni alias Varavaramuni lived from 1370 
AD. to 1456 A.D5. He was the acknowledged prophet of Tenkali 
sect of Sri Vaisnavism,** wrote ‘Nrisimhagatakam’ in Sanskrit, 
praising God Narasimha in eight stanzas.” 
7. Sasta Parünkusa of Ahobila Math 

Parankusa, was the sixth of the apostolic line of the 
Ahobilamath. He is mentioned in an inscription of 1555 A.D. inthe 
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Ahdbilam Temple.“ Heis said inthe ‘Satsampradaya-muktavali’ 
to be a contemporary of king Sadasiva of Vijayanagara.” It is 
stated that he was the author of a number of works, including 
*Nrisimha Stava’? which is the collection of hymns in praise of 
God Narasimha. 

‘The Cult of Narasimha in India in Early and Medieval Periods 

The cult of Narasimha prevailed in India in the early and 
medieval periods. This is attested by the epigraphic evidence. Sewell 
enumerates no less than forty kings of the early and medieval periods, 
who bore ће name of Narasimha.*! 

According to D.C. Sarkar, the fact that the mention of 
‘Avatara’ in the records and ‘Simha’ instead of Narasimha may 
suggest that the deity was conceived by some as the form ofa lion 
and not as the combined form of man and lion. The patronage of 
thecult by the Gupta kings is attested by their coins and the sculptures 
relating to the period. Several copper coins of Rama Gupta (370 - 
375 A.D.) depict the lion with upraised tail on one side and the 
name of Rama Gupta on the other5* The stately lion’s figure 
resembles those found on several Malva and Naga coins and on 
some clay ceilings from Basara and Bhita^ Chandra Gupta - П 
(375-414 A.D.) issued four types of coins with the figure ofa lion 
on each variety? On the coins of the lion-trampler type of the 
illustrious king Kuntara Gupta- (414-455 A.D), the circular legend 
is as follows. * 

“Saksadiva Narasimha Simha Mahendra Jayatyanisam", 
“Narasimha as it were incamate (king) Mahéndra (as it were) among 
the Hons, is ever victorious”. 
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The explanation of the king as an incamation of God 
Narasimha is obvious. One of the most interesting early 
representations of the Narasimha incamation is executed on a seal 
found at Basarh, datable to the Gupta period. 5" In addition to the 
coins and seals, there are a number of sculptures of Narasimha, 
found during the Gupia period. The earliest extant icons of Vishnu 
incamations, the Boar, man-lion and Dwarf are assigned to the Gupta 
period. S The Gwalior Museum has also a Narasimha image found 
at Bésnagar, belonging to the Gupta period. ® 

The contribution of Guptas for the enrichment and 
propagation of the cult of Narasimha in Northern India is very 
significant. D.C. Sircar mentions that “the writers on the history of 
Vaisnavism have succeeded in tracing the mention ofthe ‘Narasimha 
Ауа@га’ inno inscription earlier than the Alina copper plate record 
of the Maitraka dynasty of the Vallabi in Kathiawar (Gujarat state), 
which was issued in the year 766 A.D. ® 

The Narasimha cult spread in all the directions of the country- 
North, East, and West. Among the medieval kings of Eastern India, 
king Lakshmanasena is described as ‘Parama Narasimha’ in the 
epigraphic records of the Sena dynasty.*! 

In the south, the cult of Narasimha was also popular and it 
was patronised by a number of ruling dynasties. The Western 
Chilukyas of Badami (Vatapi) were the great builders of temples * 
and patrons of art. The cave No. 3, a Vaishnava cave dated 578 
A.D. at Badamn in the Вары district of Kamataka, contains a fines 
relief of Narasimha. 
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The earliest known image of Narasimha in Tamil Nadu, is 
thatofatwo armed seated figure. The figures are executed in low 
relief on aslab, found in Muntr of South Arcot district. It is stated 
that the slab with images, may be assigned to the early Pallava period, 
i.e., about the beginning of the 7% century A.D. Another 
representation of the seated two armed Narasimha, along with 
Lakshmi in the form of Srivatsa in padmisana, on a similar plaque 
of the same period, is found at Manimatigalam in the Chingleput 
District. Besides king Gunaseela of the Atiyaman or Adigaiman 
chiefs, ruling over thenorthem partof Kongu country in the Southem 
Tami] Nadu, excavated an extra ordinary cave temple of Lakshmi 
Narasimha at Namakkal in Salem district some time between 700 
and 750 A.D. The Pallavas of Kafichipuram occupy a position of 
considerable importance in the annals of India for their contribution 
to ап and architecture. There is panel in the Kaildsanatha temple at 
Kafichipuram, which depicts the fight between Narasimha and the 
demon Hiranyakasipu and it is assigned to the 8^ century AD. ® 

Tn the South, the Rastrakiitas occupy a significant place for 
their contriubtion to the cave temples of Ellora, near Aurangabad in 
Maharastra. Cave No. 15 is known as ‘Dasavatara cave’ at Ellora, 
which contains vigorous sculptures and an inscription, which is in 
Sanskrit and the ietters of about 700-750 A.D. € The cave No. 
16 of Kailasariatha temple dating from the later part of 8th to early 
9" century A.D. is a magnificent creation. In the Kailasa cave 
next to Trivikrama and Siva, the Narasimha panel is carved. © 
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The inscriptions of the Cholas throw a flood of light on the 
temples of Narasimha and the festivals performed therein. An 
inscription of Rajéndra - I, dated A.D. 1036, mentions the temple 
of Alagiya Narasimha perumal alias Raja Vinnnagar of Ennayiram 
and the deityas Singvélkunralvar (Narasimha).” Another inscription 
of king Rajéndra-I from the Alagiya Narasimha perumál temple, 
refers to an endowment of land made for offerings, festivals, the 
recitation of Tiruvoymoli and for the maintenance of an institution 
for higher learning for the teaching of Védas, Vyakarana, Mimamsa 
and Védanta.”! 

The gold coin issued by king Narasimha - 11 (1220-1235 
A.D.) depicts God Narasimha seated in padmasana posture on 
one side and in the form of lion on the other side." 

The patronage of the cult of Narasimha by the Western 
Chalukyas, Hoyasalas, Kakatiyas, Reddy Kings and the 
Vijayanagara Kings is dealt with separately in the third chapter 
“Growth of the cult of Narasimha in Raáyalascema". 

The impact of the cuit of Narasimha may be seen in Kalinga 
during the later Ganga period. It may be of interest to note that the 
kings, who followed Anariga Bhima - III, came to be called after 
Vaishnavite gods like Narasimha and Bhanu Déva. This change is 
known to have taken place on account of the advent of Narasimha 
Yati from 1230 A.D.” Another prominent figure after Narasimha 
Yati in Kalinga was that of Narahari Tirtha, who was the governor 
of Kalinga and lived in the reign of Narasimha - ! (1245-64 A.D.) 
Bhanudéva - I (1264 - 79) and Narasimha Déva -II (1279-1306 
A.D." Afierthe fall of Gatigas, the Gajapatis of Orissa continued 
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to patronise the cult of Narasimha. This isconfirmed by their grants 
to the Simbachalam temple in Visakhapatnam district of Andhra 
Pradesh. . 
The Cult of Narasimha in Andhradéa 

The general history of Narasimha cult in the country has been 
given in the preceeding pages. Here a brief history of the cult in 
Andhrade&a from the earliest times to the end of the 10" century 
AD. is attempted with a view to providing the background for the 
study of the cult from 12" to 17" century A.D. in Rayalaseema. 

‘The early Bhagavata religion had incorporated the worship of 
Vàsudéva-Krishna or Panchaviras. This has been confirmed by the 
archaeological sources. During the Satavahana period, in the 
Western Deccan, the prevalence of Bhagavatism is mentioned by 
the Nanéghat cave inscription of queen Nagànika, wife of Sátakami 
-Lthethird king of the Sátaváhanás. It begins with an invocation to 
Sankarshana and Vasudeva and several other divinities.” The most 
interestingis the more well inscription from Mathura which refers to 
the establishment of the images of Panchaviras (Five heroes- 
Vasudeva, Sankarshna, Aniruddha, Pradhyumna and Samba )of 
the Vrishni clan, installed in a temple” as early as the first century 
B.C" This type of worship of Parichaviras along with Vishnu in 
the form of Narasimha, became popular in coastal Andhra during 
the early part of 4^ century A.D.” A rare sculptured panel of 
Panchaviras along with Vishnu as Narasimha was found over a 
hillock in а square shrine of bricks at Kondamótu on the outskirts of 
Piduguralla village which is nearly 64 kilometers from Guntür in 
Andhra Pradesh, ? This sculpture is now preserved in the office of 
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the department of Archaeology and Museums at Hyderabad. This 
panel represents Narasimha and Panchavira worship. The central 
figure of the panel is a lion figure with two human hands and the 
Male organ is but which denotes holding up of sensual pleasures by 
being a Yogin. The noteworthy feature of God Narasimha is that 
the figure is Zoomorphic, excepting the two human hands.” This 
panel shows Narasimha in anthropomorphic form and also in animal 
form. This is perhaps the first and earliest extant one. Scholars 
pointed out that stylistically this panel belongs to the late phase of 
the Iksvakas, as is evidenced by the head-gear and drapery 
omaments like makarakundalas, armiets, necklaces. J.N. Benerjea 
opines that this unique representation of Narasimha is related 
stylistically tothe Nagarjuna sculptures.®? Tt is said that the sculpture 
bears continuity of the tradition of Nagarjunakonda art and can be 
placed in 3-4“ century A.D. On the other hand M. Rama Rao 
assigned this sculpture to the Vishnukundin period. 

Thus, Andhra Désa had the roots of the cultof Narasimha 
from Kondamütu in coastal Andhra at an early period and from this 
place it is likely to have spread to the Rayalaseema and to the South 
through the Pallavas and the Chilukyas. As regards the Pallavas of 
the early Sanskrit Charters, they are known to us from their copper 
plate grants discovered mainly in the Nellore - Guntür area. It is 
pointed out that the Pallavas, who in the second century A.D. were 
subordinates of the Andhras in the Godavari - Krishna, Delta, 
succeeded them іп rule in the 3" - 4% centuries and from 600 to 
750 A.D. had been the chief power on the east-coast.™ It appears 
that the Pallavas were" ^ worshippers of Narasimha as known from 
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their verynames. We have in early inscriptions names like Sifthadatta 
(Sinihadatta, dedicated to the lion or man-lion form of Vishnu) and 
Siha Rakshita (Simha Rakshita, protected by the Sintha or Narasimha 
incarnation) in Prakrit inscriptions of first and second century A.D. 
from Safichi, Mathura and other places. In the south, most of the 
early Pallavas were devotees of Vishnu, in the form of Narasimha, 
as indicated by their very names. Names like Simhavarman, 
Simhavishnu and Narasinihavarman were popular kings in the Pallava 
dynasty of South India. The earliest such name in the family of 
Pallava kings is that of Simhavarman of Manchikallu (Guntur Dt., 
A.P.) inscription assignable to the last decade of 3rd century A.D. 
or 290 AD. 
The Cult of Narasimha in Ráyalaseema 

The effect of the cult of Narasimha may be seen in 
Rayalaseema. We have a sculptural representation of Narasimha 
of 6" century A.D. which comes from Peddamudiyam village of 
Cuddapah District. It 1s assigned to the Vishnukundin period 
(5"- 6" A D) БУМ. Rama Rao?! D.C. Sircar points out the fact 
that the ‘Avatara’ is often mentioned in early records as ‘Sitha’ 
instead of Narasimha, may suggest that the deity was once conceived 
by some in the form ofa lion, not the combined form of Man and 
Lion." In the South, lion was the emblem of the early dynasties of 
Andhra Рева, the Iksvakus, Vishnukundins and the early Chölas.”* 
In the sculptures of Iksvakus and later of Vishpukundin period, the 
lion symbol is prominent and it is found on the seals of the 
Vishnukundin Charter? Besides coins, the Мораі риат caves 
of the Vishnukundins have the sculptures of Varāha and the destruction 
of the demon Hiranyakasipu by Narasimha. According to 
Mackenzie reports, there is a shrine of Narasimha within the temple 
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of Bhava Narayana Swamyat Bapatla of Guntür district which is assigned 
to 593 A.D. Inthe seventh century A.D., a few coins ofthe Eastern 
Chialukyan kings contain on the obverse the figure ofa lion™. 

Thus, the sculptures, the coins and the temple of Narasimha 
give us, some information about the cult of Narasimha. The concept 
of incarnation of Vishnu appears to have been popular in Andhra 
Таба during the 9* century A.D. The Vibhava or incamatory aspect 
of Vishnu is illustrated by a Dasavatara panel of 9" century presently 
preserved in the State Museum at Hyderabad.” A similar panel of 
Dasavafaras of the same century from Yéllésvaram in Nalgonda 
district, is exhibited in the State Museum at Hyderabad. This panel 
belongs to the late Pallava period.9* 

In the Rayalaseéina region, the antiquity of the cult of 
Narasimha can be gleaned from a stone plaque found at 
Peddamudiyam village in Cuddapah district. This is the earliest 
sculpture and in it there is a representation of nine deities including 
Narasimha, which is third in order ftom the Icft and it belongs to the 
S^or 6" century A.D. at the earliest.” Sivaramamurti states thal 
this sculpture belongs to the 6" century A.D." From 11" century 
onwards, we have the works of Telugu literature like Andhra 
Mahabharata and Narasimha Purana which contain information 
about Narasimha mythology and worship. From 12" century 
onwards, we also have sufficient epigraphic evidence to trace out 
the growth of the cult of Narasimha in Ráyalaseema. 

The next chapter ‘Chapter Three’ will show how the cult of 
Narasimha had slowly and steadily grown from 12" to 17 century A.D 
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CHAPTER- Ili 
GROWTH OF THE CULT OF NARASIMHA IN 
RAYALASEEMA 
(From 12" to 17" Century A.D) 


The growth of the cult of Narasimha in Rayalaseema from 
12" to 17^ century A.D is dealt with in this chapter. From 12" to 
17% century A.D, the cult of Narasimha spread by leaps and bounds. 
During this period, the cult was patronised by different dynasties 
that ruled over Rayalaseema. They were the Western Chalukyas 
and their feudatories, Hoyasalas, Yadavas, Kakatlyas, Reddis of 
Kondavidu and Rájahmaliendravaram, the Rayas of Vijayanagara 
and their feudatories, the Nandyala chiefs. In addition to the royal 
grants made to the temples, there were private grants also given to 


the temples of Narasimha with a sense of devotion and dedication 
tothe God. 
Western Chalukyas (973 - 1198 A.D.) 

The Western Clialukyas had contro! over parts Cuddapah 
and Kurnool districts of Ryalaseerna in 11^ century A.D. The 
earliest record of their reign in the Rayalasema region, in connection 
with the growth of the Narasimha cult, was found іп the Narasimha 
temple at Peddamudiyam in Cuddapah District. Itis dated in 1124 
AD!. Н refers itself to the reign of Tribhuvana Malladéva and 
mentions his feudatory, the MaliamandaleSwara Chiddanna - Chola 
Malfaraja, who is stated to have made a grant of the village Mudiyam 
tothe ‘Mahajanas’ of the place in the presence of God Narasimha 
dévaof Aliobila. During the reign or king Vikramaditya VI, we have 
an inscription of Kanduri Gokarna Choda Maharaja (1105-1140) 
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A.D), who was feudatory to Vikramāđitya-VI. The inscription is 
dated as ‘Saumya’, the Telugu year (1129-30 A.D.) which falls in 
1129-30 A.D. It registers the provision made for ‘naivédya’ to Sri 
Narasimha Dévara by Keyidéva, Dandanayaka of Mahaman- 
daléswara Kandüri Gokamadéva Сода Маћапӯуака 3 The last 
record of the Western Chajukyas belongs to the reign of 
Bhuldkamalla Sonieswara-Ill, dated in 1137 A.D. It records the 
gift of the village Badam beyyamgeri as ‘Sarvamanya to God 
Nerasimhadéva of Turhbatabidu Sindavadi Pattana by Maliapradhana 
Sénadhipati Kadita, Verggada, for expenses towards the repairs 
and up-keep of the temple, worship and offerings, perpetual lamps, 
feeding of the ‘Parichara Brahmanas’ etc., in the temple.’ The village 
Pedda Tunibajam is in Kumool District of Rayalaseema. Thus, during 
the rule of the Western Chàlukyas, the cult of Narasimha received 
patronage in the areas cogresponding to the present Cuddapah and. 
Kurnool Districts in Rayalaseema. 

Hoyasalas (1100-1342 A.D.) : 

‘The cult of Narasimha was also popular among the Hoyasalas. 
An inscription from Jeelavaripalli of Cuddapah District, dated in 
"Raktakshi", the Telugu year which corresponds to 1144-45 A.D. 
during the reign of King Hoyasala Ballaladéva, registers some gifts 
to God Vira Narasimha at the instance of the king by his feudatories,* 
Yádavas (1187-1311 A.D.) : 

During the reign of Yadavas, the cult appears to be a prominent 
one in the Kumool District. A record of the Yadavas from Chinna 
‘Turnbalam in Kurnool District, dated іп 1229 A.D. mentions that 
one Anantapriya set up the image of God ‘Yogananda Narasimha 
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Déva’ to the North tank, situated to the west of the village "Tumbala" 
during the reign of king laitugi. 
Kakatlyas (1000 - 1323 А.р): 

Kakatiya Prataparudra proved his sense of devotion to the 
Lord of Ahóbilam. There 15 an interesting tradition about 
Prataparudra (1295-1323) for his veneration to god Ahdbaltsvara 
of Aliobilam in Kumool District. There is a private grant made to 
the god during this period.” 
Reddis of Kondavidu: (1325 - 1424 A.D.) 

The Reddis of Kondavidu were sincere devotees of God 
‘Narasimha and a number of their liberal grants to the temples supports 
this view. Prolaya Мета Reddy (1324-1353), the founder of this 
line ruled his kingdom from Addanki. An inscription of 1335 A.D. 
from Chimakurti, states that he built steps to Ahōbilam i.e., Upper 
Ahòbilam.“ Another inscription dated in 1345 A.D. from Amaravati, 
confirms the noble work done by him? His son Anavéma Reddy 
followed the father in patronising the cult of Narasimha. He 
constructed the flight of steps to Ahobilam i.e., Upper Ahobilam in 
1378A.D." His successor Kunrüragiri Reddy made liberal grants 
to the temple and strengthened the cult of Narasimha.11 
Reddys of Rajahmahéndravaram: ( 1395-1448 A.D.) 

The Reddys of Rajahmahetndravaram were also patrons of 
art and letters. It seems that they were devotees of Lord Narasimha 
as known by their grants. ‘Katama Reddy Vémareddy' made gift 
of the village, Kaluva Cheru, sumamed "Komaragiripuram" to 
provide daily offerings to Ahobaladévara of Ahübilam in 1410.A.D.? 
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Rayas of Vijayanagara (1336-1680 A.D): 

Rayalaseema was included in the Kingdom of Vijayanagara 
from the time ofits foundation and continued as part of it till the time 
of it's fall. The Vijayanagara rulers were staunch devotees and 
upholders of the Hindu ‘Dharma’, The period of the rule of 
Sahgama, Saluva, Tuluva and Aravidu dynasties of Vijayanagara 
constitutes the most brilliant epoch in the history of Rayalaseema 
Tegion and its temples. The Vijayanagara kings were also popular 
as patrons of art and letters. Their period witnessed considerable 
growth of the cult of Narasimha and its popularity in Rayalaseema. 
From 14" to 17% century A.D., under the fervent patronisation of 
the Rayas, the cult had grown in popularity by leaps and bounds. 
There are innumerable number of inscriptions which mention the 
grants made to the temples of Narasimha by the kings, and their 
feudatories, nobles and others. 

Sangama Dynasty : 

Harihara-II (1377 to 1404 A.D.) was a staunch devotee of 
Narasimha. He struck coins with the emblem of Lakshmi Narasimha 
and built a ‘Divya Mantapa’ for Ahóbila Sri Narasimha in 1395 
A.D." MahámandaleSwara also shared the patronage of the cult of 
Narasimha. Mahamandalésvara, Mandalika, Kariganda, 
Srimatprada, Vodayalu made a provision for the mid-day offering 
to God Ahobalavira Narasimha Dévara in 1342 A.D. 

There are eight grants made to the temple during the reign 
Bukka-L The first inscription of his reign states that Mangayadéva, 
son of Mahamandalesvara, made a gift of village for providing 
*Angarariga Bliogas' to Vonütala Ahubaladevara in 1350 A.D. 
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The second inscription of his regin, states that one Chalinayaka 
completed the construction of the mangapa of Aubhaladeva temple 
in Kadiri in the year 1352 A.D. The third inscription of 1353 
A.D. states that one Сорапа, an officer, made a gift ofan omament 
to the temple at Kadiri." The fourth inscription from Patnam of 
1367 A.D. mentions the grant of land for food offerings to God 
АВОБаа Déva of Kadiri by one Bamminayudu.* The fifth 
inscription registers a provision made for the Angaranga Bhogas 
of Sri Ahobala Dévara of Vogunutala by Mangayadéva, son of 
Mabiamandalesvara in the year 1369. The seventh inscription dated 
in 1375 A.D. records the renovation of a temple dedicated to 
Yoganaida Narasimha Swamy at Gandikota.”” The last record of 
Bukka-I known from the Gooty Kaifiyat, refers to the consecration 
of the image of Lakshmi Narasimha on the hill of Gooty." An 
inscription from Fillavándiapalle in Cuddapah District, records grant 
of land to Ahobila Vira Narasimha by the subordinates of 
Mahamandaléswara Vira Ballaladéva Maharaja in the 14” century 
AD.” Thus, the kings and Mahamandaléswaras were the patrons 
of the Narasimha temple in the 14" century A.D. and contributed 
their mite for the growth of Narasimha cult. - There are two grants 
made to the temples of Narasimha during the regin of Devaraya-I 
(Prouda Dévaraya) (1422-1446 A.D). Mànüri Dévara granted 
certain taxes for performing divine service to Narasimhadéva in 
1443, and the other record of Dévardya’s reign, states that a temple 
for Narasimha was built in the village Bommavaram and apiece of 
land was given asa gift to the God.” There is a solitary grant during 
the reign of Mallikarjuna (1447-65 A.D), Gopayadéva Maharaja, 
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son of Maliamandale&wara Pinnayadéva Maharaja, made ап 
endowment of the village, Jillella for daily "Naivedya' to Aliobileéwara. 
of Ahobilam.* 

Saluva Dynasty : 

Saluva Narasimha appears to be a great devotee of Lord 
‘Narasimha, Inthe introduction ofhis work Ramabhyudayam, Satuva 
Narasimha states that he was bom by the grace of the God Narasimha 
of Abdbilam.™ An inscription of 1485 A.D. records the installation 
of the image of Lakshmi Narasimha Swamy on the pathway over 
the Sëshädri Hills leading to Tirumala Hills by Saluva Narasimha?” 
He also constructed a well with stone steps on the south side of the 
‘G®puram’ of the Narasimha temple in 1490 A.D. Tt is stated 
that the big 'Gopuram' of the Narasimha temple was the charitable 
service of'acertain individual during the reign of Narasimha, in 1490 
AD? 

Tuluva Dynasty : 

The cult of Narasimha was on increase during the reign of 
Tuluva dynasty. Krishnadevataya, who was popular as the patron 
of arts and letters, was a great devotee of Lord Narasimha as known 
from the charities made to the temples of Narasimha. There are nine 
grants made to Lord Narasimha of various places during his reign 
from 1512 A.D. to 1529 A.D. It is stated that the king having 
started out on a campaign of conquest to Kalinga, visited Ahobila 
enroute and made gift of one thousand varahas, a necklace, a ruby 
anda diamond pendent inset with an emerald, a pair bracelets, and 
a gold plate to the deity in 1515 A.D. His queen also made a giftof 
pendent. Further the village Madura was granted for the worship 
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and offerings to the God.” During the reign of Krishnaraya, 
Timmarasu Yerramanàyudu made a grant of land for the arigarariga 
bhógas of Ahobila Sri Narasimhadéva of Pottipadu in the year 1529 
A.D! Thereis another grant of land to God Narasimha of Kadiri 
by acertain Venkatanayudu for worship and offerings to the God in 
1529 A.D, during the reign of the king. The last record of the 
king $ri Krishnadevartya patronising the cult of Lakshmi Narasimha 
is that of 1529 A.D. from Bedadür, which records a gift of land to 
Ahobala Sri Narasimhadeva for ‘angararigabhiogas’ of the Lord." 

Achyutaraya (1530-1542 A.D.), the successor of 
Krishnadévaraya, appears to be an ardent devotee of Lord 
Narasimha. He struck the coins with the emblem of 
Gandabligrenda,* which is strongly believed to be an aspect of 
Narasimha. There аге a number of grants made to the temples of 
‘Narasimha during the reign of Achyutafaya. An inscription of 1532 
A.D. records a gift of lands to God Aliobaleswara of Ahdbilam by 
Abbiraju of Pórumámi]la.5 Another grant of similar nature was 
made in 1533 A D. for the service of God Ahubaladéva at Chagaléru 
by a certain Kanipadévarasa Anna, for the merit of the king.) 
Mahamandaléswara Salaka Raju Chinna Tirumalayya Deva 
Maharaju, gave a gift ofa few acres of wet land to God Mandem 
Narasimhadeva of Dharmavaram in the year 1533 A.D.” Besides, 
another grant of certain taxes was made to God Aubaléswara of 
Vongunittala in 1534 A.D. by Bacharus, а Karyakarta of the king, 
who ruled Gandikotascema.?? Grants made to the temples for 
worship and Naivedya to the God precede the other grants. An 
epigraph of 1535 A.D. from Ahobilam, records some grants to 
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Vihalam Anantappa by Purushothama Jiyarofthe temple for offerings 
to God of Ahdbilam on certain occasions.” In the year 1538 A.D. 
during the reign of the king, Ramachandra Dikshitula Ayyaviiru ruler 
of Pagulla Seema, gifted the village, Kurumiala under his nayahkara 
to Sri Narasimhadéva of Kadiri for the merit of the king.” In the 
same year Kadirinatha gave a lamp post to God Ahóbala 
Narasimha.” There are also certain grants made to the Lord during 
the reign ofking Achyuta Raya, but they are undated, Such a grant 
was that of Tállapakam Tirumalai Ayyarigar, who made a provision 
for "Dhanurmása рија’ offerings to Sri Narasingaperumil. 
Another grant of money was made by Kandadai Kumara 
Rámünujayyangar, the manager of gold treasury of Sri Venkatesa, 
for the occasional offerings to Sri Narasimha and others abiding in 
Tirupati.” 

The reign of: ‘Sadagiva is a land mark and an epoch making 
one in the history of the cult of Narasimha in Rayalaseema, because 
during this period there were more than fifly grants made to the 
temples of Lakshmi Narasimha. His officers alsp shared the 
contribution for the growth and the popularity of the cult of Narasimha 
in Ráyalaseema. An inscription from Madüru, dated in 1544 A.D. 
records the gift of a village to the Rámánujakütam (Feeding House) 
at Ahobilam by Chinna Timmafaja, an officer of the king.“ The 
sons and grand sons of the MalamandaleSwaras in their devotion 
to the Lord Narasimha made a number of grants to the temples. In 
1545 A.D. AhSbalayyad@va Maharaja, grand-son of 
Mahimendale$wara Narasimbulu Sifigarayyadéva Maharaja, gave 
a gift of land for conducting the ‘utsavas’ of Lakshmi Narasimha at 
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Irakallu.5 Another epigraph of the same period and the reign 
records that an endowment of the village Tondaladinne was made 
by the ruler Timmayadtva Maharaja, son of Mahtmandaleswara 
Ramardjugari Kandaraju for offering cakes to Sri Ahðbila Narasimha 
Déva.* Karanas (village officers) and other petty officers of the 
king came ahead with grants to be made to the temples with a deep 
sense of devotion to Lord Narasimha. A record of 1545 A.D. 
from the Upper Ah&bilam temple states that Karanam Bhtmarusu 
made an endowment of land for providing daily offering and other 
Tituals to the Lord of Ahobilam.*" 

Naridyala Chiefs : 

The chiefs of Nandyala family were the devotees of Lord 
Narasimha. Itis stated that the princes of Naridyala family continued 
to rule their chief-ship with Nandéla as their capital under the control 
of the Rayas of Vijayanagara. Hence their sons and grand sons 
came to require the family appellation ‘Nandéla’ i..e., Nandyala.** 
The Nandyalachiefs, the feudatories of Vijayanagara were closely 
associated with the Ahobilam temple. 

Vedantha Sathakopa Jiyar, the fifth pontiff of (Pitadhipathi) of 
Aliobila Math was said to be the spiritual guru of the chiefs of 
Nandyala family. The chiefs, under the influence of the fifth pontiff 
of Ahobila math, made a number of grants with a sense of pious 
devotion and dedication to Lord Narasimha. It is attested by an 
inscription of 1545 A.D. which records the gift of income from 
certain tolls to certain Gavindayya, the Sthanapathi of Ahobila 
Narasimhadéva, for maintaining worship ete., to Lord Narasimha 
by Mahamandaléswara Nandyala Timmayadéva Maharaja of 


48 


The Cult of Narasimha in Rüyalaseema. 
Gandikota-R&jya. Thus, Nandyala Chiefs became the devotées 
of God Narasimha. Besides, Mahlimandale$wara Raghava Raju 
granted certain taxes for maintaining lamps to God Aubhaléswara 
of Periyavaram in the year 1545 A.D. In the same year Chinna 
Timmardju, an officer of King Sadāśiva, granted a village to 
AkobaleSwara.S" Another Mahümandaleswara, Srinatharaja 
Ramayyadéva Maharaja gave a gift of land to the temple of Lakshmi 
Narasimha Swamy in the year 1546 A.D S There is another grant 
made to the temple of Ahobila by Mahamandaléswara Nandyala 
Timmayadéva Maharaja in 1547 A.D. which records the remission 
of ‘marga-sunkam’ and other taxes on rice, and salt etc., carried in 
the bullock-carts to Ahóbila from Udayagiri-Seema and Salkiseema 
for the worship and offerings to the God. 5* 

Grants to the temples of Narasimha went on unabated. 
MatiámandaleSwara Chenna Késavaraju made a grant of land for 
daily offerings to god ‘Narasimha of the village Bommavaram, in the 
year 1547 A.D. Grants for the maintenance of the temples were 
common in those days. Timmayadéva Maharaja son of 
Maliimandaleswara Kamarajugari Kondaraju gavea gift of the 
village, Tondaladinne, for Abhishekam 10 the deity (Pulikapu 
Kainkaryam) on every Friday and offering of cakes to God Ahobala 
Narasimha déva in the year Plavaiga, during the reign of 
Sadasiva,®* corresponding to A.D. 1547-48. An inscription of 
1548 A.D. from Upper Ahobilam of the reign of Sadasiva, records 
the grant of a village, Jambuladinne for providing six plates of 
offerings, called ‘Srinagara Taliga’, to God Ahóbiléswara by 
Mahāmandaľťswara Nandyala China Avubhalayya.S" Another 
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inscription of the same year, records the grant of a village Yaragudi 
by MahamandaleSwara Narayadéva Mahārāju, the son of Nandéla 
NaraSihgaya уа Maharaja, to the God of Ahobilam 5 Further, in 
the year 1549 A.D. MahiimandaleSwara, Apratimalladéva Maharaja 
made the grant of the village of Kuhuvaram for worship and offerings 
to God Sri Lakshmi Narasimha of” Tarigéda. 5° Nobles and their 
sons had taken up good service works like raising the gardens, 
digging tanks and so on. Ahubhalar&ju, the son of Timmayadéva 
Maharaja, gave a gift of piece of land in the village of Álamüru in 
1550 A.D. for raising a garden with coconut and other trees in favour 
of the God Atiobalé$wara, ^ 

The Nandyala chiefs, who were devotees of Lord Narsimha 
as mentioned earlier, continued their patronage to the Narasimha 
Temples. An inscription of 1550 A.D. records a endowment of 
land for providing mid-day offering to God Sri Narasimha of Animela 
Konda Singa, by Timmarája, the son of Nandyála Timmayadeva 
Maharaja “1 Another chiefof Nandyala family Mahamandaleswara 
Nand&la Pina - AvubhaleSwaradéva Maharaja made a grant of land 
in 1551 A.D. to Vamana Narayana Йуаг, probably the priest of 
Narasimha temple and the disciple of Satagopa уз, probably the 
pontiff of Ahobalamath in the presence of God Narasimha on the 
bank of the river Pinakini.? 

There are some private grants made now and then to the 
Narasimha temples during the protracted reign of King Ѕайабіма, 
Chinna Basavayya, son of Viramushti Bliupayya, made a gift to Sri 
Narasimha Deva of Brühmanamudiyam (Peddamudiyam) in the year 
1551 A.D. The Nandyala chiefs, who were famous for their 
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patronage of Narasimha cult as mentioned above, continued their 
unshaken faith and ardent devotion to Lord Narasimha of Ahobilam. 
An epigraph of 1551 A.D. from the Upper Ahóbilam temple state 
that Nandyala Timmarajayya made an endowment of land for feeding 
the twelve Sri Vaishnavas daily in the shrine of Namnialvar within 
the temple оРАБоба мага on ‘Nidhi’ ("Upper Ahobilany’)™, after 
‘naivédya’ to the Lord. 

In the reign of Sadasiva, certain castes gave gifts to Lord 
‘Narasimha for attaining spiritual merit. An inscription of 1552 A.D. 
records the gift of ‘Dommaripannu’ (Tax on acrobats) to the God 
Naraginganatha on the tank-bund of Motakatla in Cuddapah 
District“ 

We have a number of grants made to the temples of Lakshmi 
Narasimha, by the Mahamandaléswara of King Sadagiva. An 
inscription of 1553 A.D. records a gifi of land by 
Mahàmandale$wara Ramaraju Konéti China-Tirumaladéva 
Maháraju, to God Narasimha of Pennaliobilam. In the same year, 
another Mahàmandale$wara, Apratikamalla Kuruchéti 
Venkatadridéva Maharáju made an endowment in cash for providing 
the ‘Naivédya’ to God on the ‘Nidhi’ i.e., (Upper Ahübilam), when 
seated in the sixteen pillared ‘Mandapa’ built by him.” Besides, in 
the year 1554 A.D. Mahamandaléswara Jillela Vengalayyadeva 
Maharaja re-endowed the village of Narasimhapurato the temple 
of Lakshmi Narasimha of Nagarakallu.* 

Declaration of remission of certain taxes in the temple before 
the God was in practice during the reign of king Sadasiva. An 
inscription of 1556 A.D. records that Kondupa Déva Maha Aragu, 
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son of Mahümandaltswara Rama Raju Appayadéva Maha Arau, 
exempted ће Mahàjans of certain ‘Agraharas’ from certain taxes. 
The gift was made in the presence of the God Narasimha Swamy of 
Henne Ahobala (Pennaliobilam) on the bank of the river Pinakini.” 
Grants were also made in the reign of King Sadaiiva for the 
perpetual maintenance of the temples and conducting the Utsavas 
on specified occasions for the enjoyment of the Lord. Gaurayya 
Nagayya made provision for conducting the Paruvéta utsavas 
(hunting festival) of Sri Narasimha at Peddamudiyamin 1557 A.D." 
in Cuddapah District. In 1558 A.D. Emberuminar iyyamgiru, the 
mudrakarta of Van Sathagópa Jiyyam Garu and others made the 
grant of the land for conducting certain festivals, when God 
Aliobaléswara was scated in the 16 pillared ‘mandapa’ at the Nagari. 
(Hill) The subordinates of the MahámandaléSwara also shared in 
the contribution and patronage of the temples. An inscription of 
1559 A.D., records the provision made for the food offerings of the 
God Penna-Ahobhaltswara by a subordinate of the 
Mahamandafeswara Ramaraju Tirumala Rajayyadéva Mahārāju.”? 
In the year 1560 A.D. Mahamandalééwara Goburi Allubhala 
Rajayya made a gift of some plots of land for the service of God 
Ahabala Narasimha at Budüru."? In the same year, Gopinatharaju, 
grand son of the Mahamandaleswara Bhatraju of Jüfüru, made a 
provision for the offering to the God Ahübal&Swara when seated in 
the four pillared ‘mandapa’ in the lower AhObilam.”4 Another such 
a grant was made by Tirumalardju, an officer of King Sadasiva, in 
the year 1561 A.D. for providing worship and offerings to god 
Abobaléswara.”® There are five grants of lands made to the two 
temples of Aliobilam in 1563 A.D.” 
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The battle of TalikGta of 1565 A.D. was a disastrous blow to 
the Vijayanagara Kingdom as the victorious army marched into the 
capital city looting houses and shops." The city of Vijayanagara 
never recovered from the fatal blow.”* Due to the battle of Talikota, 
we do not come across inscriptions registering any grants from 1564 
A.D. to 1584 A.D. During the reign of King Sadagiva from 1542 
to 1564 A.D. there are a number of grants made to the temples of 
Narasimha. His reign was favourable for the growth and popularity 
of the cult of Narasimha in Rayalaseema. 

Aravidu Dynasty : 

There is an interesting epigraph of 1584 A.D of the reign of 
Sri Ranga - 1”. This record mentions in unmistakable terms that 
the temple of Ahdbilam was sacked in 1579 A.D by Ibrahim 
(Ibrahim Qutub Shah ) in alliance with the Hande chiefs of Anantapur 
who heldit fora short time of six years." The inscription of 1584 
A.D. from the Lower Ahóbilam temple gives an account of how 
Ratigarayadéva of Vijayanagara defeated the vandals and restored 
the prosperity ofthe place?'. During the region of Venkataraya -П, 
the temple again became a popular centre of worship. Tt is attested 
by an inscription of 1586 A.D. from the temple, which states that 
Mahamandaleswara Venkataraju Deva Choda Марӣтја grante * 
eighty ‘ Varahas ‘ to the temple for maintenance of certain services 
in the Ahobila temple." In this period, the fallen fabric ofthe rich 
temple was restored to the former glory renewing the popularity of 
Narasimha cult. Grants were made at this time to the temples of 
Narasimha by private persons in their devotion to the lord. An 
inscription of 1590 A.D. records a gift of land for offerings to God 
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Prahalāda Varada (Narasimha) at Diguva Tirupati (Lower Abbbilam) 
by certain Savaram Rahgappa rāju of Mallappa Chintakunta®, The 
chiefs also granted lands and villages with a sense of devotion to the 
Lord. An inscription of the16® Century A.D. states that the 
Vennupala Shranantdu granted the village of Ainampudi to God 
Narasimhanatha of korlimarla for 'amruta - padi’ offerings." 

The cult of Narasimha countinued to prosper during this period. 
The Jast inscription patronising the cult of Narasimha is that of 
Venkatapatirhya ёха -И dated in 1609 A.D. It records a gift of 
seven gold - gilt pirmacles (Kalusas) for the Gopura (the tall tower) 
of Vira Narasimha temple at lower Alióbilam and certain articles to 
the God by some merchants of Aravidu.5 This flourishing state of 
affairs did not continue fora long time. After a decade, during the 
Teign of Ramadévaraya, the temple of Ahobilam met with an unhappy 
incident. In the year 1619 A.D. the Muslims again sacked the 
Ahobilam temple and took away the gold plated vahanas (vehicles 
of God) The is the last known act of vandalism of the temple by 
the Muslims. As the Vijayanagar rulers were the staunch devotees 
of God Vishnu, the cult of Narasimha received a great impetus gaining 
favour of the general public and grew in popularity and became 
prominent and attracted the masses to its fold. 

Private Grants : 

The study of the inscriptions of the Vijayanagara period reveals 
that private individuals also made grants to the temples of Narasimha. 
There are nearly fifty grants made to the temples of Narasimha by 
private individuals. These range in dates from 1337 A.D. to 1677 
A.D. None of them mentions the reign of the kings to whith they 
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belonged. However, they clearly mention the name and place of the 
donor, the donee, and the purpose ofthe grant. These grants were 
made on certain important days forthe enjoyment of the Lord. These 
grants show the devotion of the private individuals hailing from 
different places and the extent of the cult of Narasimha. The earliest 
private grant at Tirumala in Chittoor district, mentions the provision 
made for celebration of a festival in the ‘Lakshmi Narasimha 
Mandapa' by one Girid@vappa in 1404 A.D.” 

In 1429 A.D. one Allado (Jvàla) Avobalanna got polished 
the garuda stambha in the presence of the God.® A provision for 
daily ‘Naivédya’ (food offering) to Narasimha Perumal of 
Srinivasapuram (а suburb of Tirupati) was made in 1450 A.D. In 
1469 A.D. one Kandadai, Rémanujayyanagar made provision 
for offerings to Sri AJagiya Singar (Sri Narasimha Swamy) of 
Tirumala." In 1493 A.D. ойе Tammayyan provided for offerings 
to Alagiya Singar enshrined within the temple of Sri Venkatéswara 
at Tirumala in Chittoor District? 

There are nearly fifteen grants made to the temples by private 
individuals in the 16% century. The earliest grant of the 16% century 
states that a certain Dévarbika made a gift of land for offerings to 
God Sing®Swara Mahadéva (Narasimha) at Uravakonda in 1503, 
A.D.” in Anantapür district. A similar provision for offering to 
Alagiya Singar of Srinivisapuram (near Tirupati) was made by one 
Tippu Setty in 1507 A.D.” In 1508 A.D. Dalavayi Anantayya 
made an endowment of land for providing ‘aiigaraga bhogas’ to 
God AbdbaleSwara Lakshimi Narasimha Murti of Pottipadu in 
Cuddapah district™*. Grants for offerings to the God by private 
individuals aremany. Pappu Setty Ayyan, one of the merchants of 


55 


Growth of the cult of Narasimha in Rayalaseema 

Tirupati, instituted an offering to God Alagiya Singar abiding in 
Stinivasapuram (suburb of Tirupati) in 1512 A.D.” In 1529 A.D. 
a gift was made to the temple of Sri Lakshmi Narasimha Swamy at 
Kadiri (Anantapitr District) by a merchant from Tadipatri.* The 
temple servants or employees had also made certain grants to the 
temples. Kandadai Когийга Rámanujayyangar, the manager of gold 
treasury of Sri Venkateswara of Tirumala, made an arrangement for 
offering to Alagiya Singar (Narasimha) enshrined in Srinivasapuram 
(suburb of Tirupati) in 1530 A.D.” The gifts made to the temples of 
Narasimha went on in the 17" century also. In the series of grants 
to the Lord, a private grant was made to God Narasimha of 
Penukonda (Anantapur district) in the year 1636 А.р? 

Thus, the cult of Narasimha under the partonage of different 
dynasties that ruled over Rayalaseema from 12% to 17" century 
A.D. had made а steady beginning of the growth from 12" century 
onwards and considerable progress was made in 15" century A.D. 
‘Thecult of Narasimha was popular and prosperous in the 16th century 
and it maintained its status quo in the 17" century. The different 
dynasties contributed their mite more or less for the nourishment 
and popularity of the cult of Narasimha in Rayalaseema during the 
period under study. 

Association of God Narasimha with Chenchita 

This chapter ends with an interesting account of the association 
of God Narasimha with a tribal woman Chenchita, which isa thought- 
provoking incident in the history of the cult of Narasimha in 
Rayalaseema. One of the aboriginal tribes of the Chenchns claim 
that Narasimha is their God, who had married Chénchita, a girl 
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belonging to their tribe. It seems that there might be much historical 
validity in their claim, as Andhras were mentioned in general along 
with the tribes in the early Puranas, while describing the word 
“Andhras'. Aryan invaders first penetrated the jungles of the Deccan, 
they found them inhabited by black-skinned, small, primitive tribes, 
who attempted to defend their home-land with all the means at their 
disposal. The Malids have survived only in small tribes inhabiting 
the forests of Southern India and the Yanadis in the Nellore district 
of Andhra. The most northern group of the Malids are however, the 
Chenchus, who inhabit in the Nallamalai Hills in Kumoo! district of 
Rayalaseema.™ 

Mackenzie, in the local records collected by him, speaks of 
the Chenchus as Adi-Clienchus and Yanadi Chenchus, the former 
inhabit in the forest nearby the temple of Narasimha at Ahobilam 
and the latter in the forests, near the temples of Bhargava Narasimha 
and Pavana Narasimha.!™ There is another category of the 
Chenchus, who are known as ‘Dasari Chenchus'. They devote 
their lives in the service of Lord Narasimha of Ahobilam and they 
embraced ‘Vaisnaviam’ and became ‘dasas’ (servants) to the 
God 19! 

There are certain legends and traditions which speak ofthe 
origin of Chénchus and the marriage of Chenchita with God 
Narasimha. The Chétichus claim that Clienchu Lakshmi is their 
Goddess and they worship God Narasimha, who married her. There 
is a popular legend which runs as follows: 

“Previous to the incamation of Sri Krishna in the Dwaparayuga, 
the Clignchus were shepherds of the Yerra Golla caste, Obal Esvara, 
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the deity of Obalam, a celebrated hill-shrine in the Nallamallas, 
having taken away and kept as Chenchita, a maid of the Yerra Golla 
family, be got upon her children, of whom they are descendants" !? 
There is another legend, which says that God Narasimha of 
Анват married a girl ofthe Chenchu. The legend runs as follows: 
One day, God Narasimha fell in love with one of the most 
beautiful Chenchu girls. Even though the God Narasimha took her 
to his house and called her "Chenchu Lakshmi” and she lived with. 
the god’s own wife, who was called “Adi Lakshmi", she was very 
unhappy. And she prayed that in future all Chénchu girls should be 
as ugly with crooked noses and ugly eyes and black skin, for if they 
were born beautiful, the Nawabs, and the Sahibs and even the Gods 
would take мау. 63 
Edgar Thurston mentions a similar tradition of the Chenchus. 
“The Chenchus are said (Madras census report 1891) like 
the Yanadis, to worship a God called “Chenchu Dévata” to whom 
offerings ofhoney and fruits made. They believe that God Narasimha 
of Abobilam, whom they cali "Obulesudu' carried off a beautiful 
Chenchu girl, named “Chenchita” and married her to prevent the 
occurrence ofa similar fate to other females of the tribes, Chenchita 
ordained that they shouid in future be born ugly and devoid of 
personal charms. The Chenchus claim ‘Obufesudw’ as their brother- 
in-law and when they go to the temples for annual festival, they 
carry clothes and presents for the God and Goddess." Still the 
Chenchus claim that God Narasimha of Alióbilam is their brother- 
in-law and Chénchita belongs to their tribe. They enjoy certain 
privileges evennow in the temple of Ahobilam. 
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There is another tradition in Sanskrit that if the dwellers of the 
forest worship God Narasimha, their troubles are minimised and 
their desires are fulfilled. 

"Tale raksatu Varahah, Sthale raksatu Vamanaah, 
Atavyam Narasimhascha, Sarvatah patu Késavah” 
(Stotra Patham - Oral Tradition) 

Thetribals believe in a world of invisible power which influence 
human life. Especially the Chénchus worship God Narasimha and 
Goddess Chénchu Lakshmi even now as their family deities. 

Now letus see the association God Narasimha with Chenchita 
in historical perspective. Scott's Ferishta describe, Chenchus as 
appeared before prince Muhammad Masum, a son of Aurangazeb 
who passed through the Kurpóol District in 1694, as exceedingly 
black, with long hair and heads covered with leaves oftrees. Each 
wears unfared arrows and a bow for hunting, They do no harm to 
any one and live in caves or under the shade of forest trees, 

In the temples at Ahdbilam (Kurnool district) and 
Peddamudiyam (Cuddapah district), we have a sculptural 
representation of God Narasimha and Chenchita episode. There is 
asculpture of Narasimha and Chenchita on one ofthe four central 
pillars of mukhamandapa of upper Ahobilam temple, supposed to 

„have been built by Hari Hara-II of Vijayanagara in 1395 АГ. 
As such the concept of Chénchita and Narasimha goes back to 
1395 A.D. A similar sculputure can be observed оп a pillar in the 
Ugra Narasimha swamy temple at Peddamudiyam in Cuddapah 
district, Another similar sculpture of Narasimha and Chénchita is 
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found onapillarinthe Rarigamandapa ofthe Narasimha temple at 
lower Ahobilam. This sculpture belongs to the Vijayanagara period 
on stylistic grounds. Thus, the motif of Chénchu Lakshmi and 
Narasimha had been popular in Rayalaseema from the 14" century 
onwards. 

Inaddition to the sculptural evidence ofconcept of Chenchita 
and Narasimha, there is also a literary work belonging to the later 
part of the 16" century A.D. which supports the popular concept. 
The event of the marriage of God Narasimha with a Chénchu woman 
ofthe Nallamalai forest, is the theme of the Sanskrit drama, named 
“Vasantika Parinayam", written by Van Satha gópajiyyangàt, the 
seventh pontiff of Aliobila math. He appealed to the king 
Rarigarayadéva (1578-1587 A.D.) of Vijayanagara, at Penukonda, 
to restore the temple of Ahobilam to its original glory by driving 
away the Muslim army from there." It is probable that this 
Jiyyangar, the seventh head of Ahobila math, might have written 
this Sanskrit drama, to bring back the fallen fabric of the temple and. 
infuse the hearts of the devotees with renewed devotion with vigour. 


The Cult of Narasimha in Rayalaseema 


REFERENCES 


bps 


МАМА 


SH, Vol. IX, Part-I, S.No.237. 

Sastry, B.N. (Ed) Sasana Samputi, Part-I, pp.207 & 136. 
Sastry P.V.P. (Ed.) A catalogue of inscriptions copied upto 
1964, $.№.40.16. 

Annual Report on Indian Epigraphy for 1956-37. B.S.No. 46 
A.P.Govt. Report on Epigraphy for 1965, S.No.9, p.10. 
SH, Vol IX, Part-I, S.No.367, p.384. 

Narasimhacliarya, M. Hostory of the cult of Narasimha in 
Andhra Pradesh, p.63. 

Rama Rao. M (Ed) Inscriptions of Andhra Реза, Vol. П, 
Part -1, Guntur District No.472, p.274. 

M.M. (SA) No.245, pp.20 to 22. 


. Inscriptions of Andhra Desa, Vol. Tl , Part, No.210, p.249. 
. Narasimhacliarya, M. History of the Cult of Narasimha in 


Andhra Pradesh, p.78. 


. SII, Vol. X, No.577. 
. Narasimha Murthy, A., Coins of Karnataka, P.144, &M.Vol. 


(SA) No.137, Kandanavalu Kaifiyat. 


. M.Vol (SA) No.254, p.61. 

. Ibid, No.132, p.27. 

. SII, Vol. XVI, S.No.4. 

. Inscriptions of Andhra Desa, Vol. П, Part-1, Anantapur 


District, Kadiri Talug, S.No.236. 


L SIL Vol. XVI, $.№.5. 
. RamanayyaN.V. (Ed), Cuddapah Inscriptions, p.20. 


6i 


Growth of the cult of Narasimha in Rayalaseema 


20. 
21. 
22. 


2. 


24, 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
32. 
33. 
34. 


35. 
36. 


37. 
38. 
39. 
40. 


Ibid. А 

M.Vol. (S) №. 153, Gooty kaifiyat, pp.1-2. 

Annual Report on Indian Epigraphy for 1962-63. Appendix- 
B, S.No.145, p.67. 

Rangachary, V. (Ed),4 Topographical list of the Inscriptions 
of Madras Presidency, Vol. TI, Guntur District, S.No.457, 
p.802. 

M.Vol. (SA) NO.132, Kaifiyat of Ambhavaram,  pp.81-82. 
M. Vol. (SA) No.269, pp.139-140. 

Aiyangar, S.K., Sources of Vijayanagara History, p.83. 
T.T.D.L. Vol I, S.No.82, p.157. 

Ibid, S.No.90, p.182. | 

Ibid, 

‘SH, Уі. ХУІ, №.53. 

Venkataramanayya, N, (Ed), Cuddapah Inscriptions, pp.36-37. 
SII, Vol.KVI, S.No.83. 

M. Vol (SA) No.272, pp.95-96. 

Narasimhamurthy, A.V. Coins of Karnataka, P.147, 
(Namasthe Narasimhaya Garidabhérunda Rupine). 

SH, Vol. XVLS.No. 96, 

Inscriptions of Andhra Desa, Voll, Part-I, Anantapur 
District, S.No.161, p.15. 

SH, Vol. ХУ, S.No.106. 

Venkataramanayya, N. (Ed), Cuddapah Inscriptions, p.458. 
SII, Vol. XVI, S.No.109. 

Venkataramanayya, N. Cuddapah Inscripations, p.611 


62 


56. 
57. 


The Cult of Narasimha in Rayalaseema 


. Inscriptions of Andhradésa, Vol I, Part-1, Anantapür District, 


S.No.371. 


. ТТР. І Vol. IV, S.No.132. 
. Ibid, S.No3. 
. A Topographical list of the Inscriptions of the Madras 


Presidency, о, Chittoor District, S.No.537, p.622. 


. Venkataramanayya, N. Cuddapah Inscriptions. p.389. 

. A.P S.A. Vol. ХХХУШ, M.Vol.No.269, p.143. 

< M.Vol. (SA) No.391-1, p. 82. 

. Sastri, Sadhu Subramanyam (Ed), Tirupati Devasthanam 


Epigrüphical Report, p.265. 


. Ibid, p.278. 
. Annual Report on Epigraphy, 1967, Cuddapah District. 


S.No.36, pp.32-33. 


< Parabramba Sastry, P.V. (Ed), Jnseriptions of 4.P. Cuddapah 


District, Part-I, S.No.176, pp.21 4-215. 


. А Topdgriiphical list of the Inscriptions of she Madras 


Presidency, Vol.I, Cuddapah District, S.No.547, p.623. 
A.R.On South Indian Epigraphy for 1934-35, Appendix-B, 
S.No.288, p.34. 


& Inscriptions of Andhra Pradesh, Cuddapah District, Parl- 


П, 5.0.200, pp. 247-248. 


. A.R.OnS.L, Epigraphy for the 1938-39, Appendix-B, 


S.No.373, p. 48. 
M. Vol (SA), No.269, pp. 143-144. 
SH, Voi.XVI, S.No.165. 


63 


Growth of the cult of Narasimha in Rüyalaseema 


58. 


59. 
60. 
61. 
62. 


63. 
64. 
65. 


66. 
67. 


68. 


69. 
70. 
71. 
72. 


73. 


74. 


75. 


Rama Rao, M, (Ed.), Inscriptions of Andhra Desa, 
VoLTIPart-I, Cuddapah District, $.No.155, p.135. 

SSI Guntür District, S.No.712, p.299. 

SII, Vo. XVI, S.No.174. 

M.Vol (SA) No.136, Yerragudi Kaifiyat, p.63. 

Annual Report on the South Indian Epigraphy, "for the Years 
1939-40 to 1942-43, Appendix-B, S.No.426, p.123. 
M.Vol. (SA) No.272, pp.82-83. 

Ibid, No.136, рр.63-64. 

Inscriptions of A.P. Cuddapah District Part-H, S.No.271, 
p.339. 

51, Vol. XVI, S.No.187. 

Jnscriptions of Madras Presidency, Kurnool District, Vol.I, 
S.No.575. 

Inscriptions of Andhra Désa, Guntür District, Vol. II Part-I 
S.No.414. 

SII, Уо МХ, S.No.663. 

M.Vol. (SA) №.272, рр.83-84. 

SH, VoLXVI, $.No.235. 

Annual Report on Indian Epigraphy, 1921, Anantapür 
District, S.No.425, p.26. 

SII, Vol.IX, S.No.671. 

M. Vol, (SA) No. 391-1, P.93 & A.R.E. 1964-65. Appendix- 
C, S.No.78. 

Ibid, PP.90-92. 


76. 


TI. 


78. 
79. 
80. 
81. 
82. 
83. 
84. 


85. 
86. 
87. 
88. 


89. 


90. 


91. 


92. 


93. 
94. 


The Cult of Narasimha in Rayalaseema 


SII, Vol,XVI, S.No.257,260. & M.Vol. (SA) No.100, 
Ahübilam Kaifiyat, p.15. 

Nilakantha Sastri, K.A., & Srinivasa Chari, G. Advanced 
History of India, p.425. 

Ibid, S.No.425-426. 

M.Vol. (SA) №. 100, Ahobilam Kaifiyat, рр,21-22. 

SII, Vol.XVI, S.No.296. 

М.М! (SA) No.391-11, p.98. 

SH, Vol XVI, S.No. 299. 

Tbid, S.No.310. 

Annual Report on South Indian Epigraphy for years 1943- 
44 and 1944-45, Appendix-E, S.No.25, p.76. 

SII Vol. AVI, 8.Мо.310+ 

M. Vol. (SA) No.100, Ahobilam Kaiftyat, p.22. 

SIT, VoLXVI, S.No.284. 

Annual Report on Indian Epigraphy for 1921, Anantapür 
District, Gooty Taluk, S.No.680, p.49. ` 
Inscriptions of Andhra Desa, Chittoor District, Vol. П. Part- 
I, $.№.495. 

TTD.L Vol. II, S.No.39. 

Ibid, S.No.101. 

Inscriptions of Andhra Desa, Vol.I, Part-I, Anantapur 
District, Gooty Taluk, S.No.144, p.14. 

TT.D..VoLIII, S.No.1l. 

Venkataramanavva N., Cuddapah Inscriptions, Gandikota 


mw e 


65 


Growth of the cult of Narasimha in Rayalaseema 


95. ГЕРА, Vol III, S.No.28. 

96. Inscriptions of Andhra Desa, Voll, Part-I, Anantapür 
District, S.No.242. 

97. TTD. Vol. TV, No.3 

98. Inscriptions of Madras Presidency, Vol.1, Anantapūr District, 
S.No.152. 

99. Christophvon Furer - Haimendor. The Chénchus, PP.3-4; 
Narasimhacharya, M. History of the cult of Narasimha in 
Andhra Pradésh., p.103. 

100. M.Vol. (SA) No. 110, p.89. 

101. Ibid, pp.98-99. 

102. Thurston, Edgar, Castes and Tribes of Southern India, МОЛЬ 
pp.43. 

103. Christoph VonFurer - Haimendor, The Chénchus, p.227. 

104. Thurston, Edgar, Castes and Tribes of Southern India. 
Voll, p.43. 

105. Thid, p.27. 

106, M.Vol (SA) No.100, The Ahobilam Kaifiyat, pp.5-6. 

107. Rangachary, V. (Ed.) 4 Topographical list of the Inscriptions 
of the Madras Presidency, Vol.II, KumnGol District, Sirval 
Taluk, S.No.584, pp.972-73. 


CHAPTER-IV 


SELECT CENTRES OF WORSHIP OF NARASIMHA 
IN RAYALASEEMA 


There are eighty eight centres of Narasimha worship in 
Rayalaseema, testifying the popularity of the cult of Narasimha in 
Rayalaseema. There was steady growth in the number of temples 
and their organisation in Rayalaseema from 12" century onwards. 
The centres of Narasimha worship of historical significance in 
Rayalaseema can be listed with the help of inscriptions. There are 
forty four centres referred to in the inscriptions, but many of the 
centres are not in existence today. In this chapter, six famous centres 
of Narasimha worship in Rayalaseema are taken up for study. They 
are arranged, district-wise, in chronological order as given below: 

The following are the important extant centres of Narasimha 


worship in Rayalaseema. 
SNo.  Nameof Earliest Taluk & District 
the Centre inscriptionin A.D. 
I. Abobilam 135AD. [араба fq. 
Kumool Dist. 

2. Kadiri 1352 АР.  Kadiri Tq., 
Anantapur Dist. 

3 Guiti(Gooty) I$ CAD. |GutiTq, | 
Anantapür Dist, 

4. Pennahobilam 1553 A.D. — | Uravakonda Tq. 
Anantapür Dist. 

5. Панина, 1404 АР.  |Chandragiri Tq., 
Chittoor Dist. 

6. Peddamudiyam 1551A.D. |Jammalamadugu 
Tq. Cuddapah Dist. 
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The above six centres of Narasimha worship falling within 

the time limit of 12" century A.D. to the 17% century A.D. continue 
to be the centres of worship even to this day. 

The purpose of this chapter is to introduce and sketch the 
general significance of the six Narasimha kshetras in Rayalaseema 
of Andhra Pradésh. Apart from the above stated six centres, a brief 
account of minor temples of Narasimha is also given in the sequel. 
1. Kurnool District 

Inthe whole Rayalaseema region, Kumool district stands first 
in the popularity of the cult of Narasimha with several temples of 
historic and religious significance, the chief of them being the 
Ahobilam temple, a great pilgrim centre for Hindus, especially the 
Srivaishnavites. Ilis а féading light of the Narasimha cult. Let us 
make a detailed study of the temples of Narasimha, in order of 
importance from the points of view of legends and traditions, 
inscriptions, rituals and sculptures. 

The Temples of Ahobilam : 

Ahóbilam, the famous pilgrimage centre for the Srivaishnavites, 
is about 24 kms. from Allagadda, the Taluk headquarters and 68 
kms. from Nahdyal Railway station. it is also known as ‘Nava 
Narasimha Kslietra' or ‘Sirigaval Kunram’ in Tamil. The unique 
feature of AhObilam is that itis the only Narasimha temple where all 
the nine forms of Lord Narasimha are worshipped with great 
reverence. The temples of Ahobilam can be conveniently divided in 
to the North and the South wings or the Lower and the Upper 
Ahêbilam. The temple of Prahlada Varada or Narasimha in his 
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graceful mood to the boy - devotee Prahlada is located in Lower 
Alióbilam, also known as Chinna Alióbilam or Diguva Tirupati in 
Telugu. A distance of eight kms, from this temple leads to the 
‘Upper Ahbbilam on an altitude of 2800 feet M.S.L. The inscriptions 
refer to it as ‘Nidni’ or "Nagiri' 2 but the Telugu local names are 
"Eguva Tirupati and Pédda Abobilam. The deity of the Upper 
Ahobilam is called Ahobalésvara.? The legendary importance is 
that the God had manifested himself in a natural cavern of the rock 
and is one of the 108 ‘Divya Tirthas’ (Holy places) in India. 
According to mythology, the range of Nallamalai hills from Kumool 
district to Chittoor district is a personification of Adisésha, the Serpent 
bed of Lord Vishnu, whose tail end is Srisailam, whose middle is 
Abobilam and whose head is Tirupati.* 

The Temples in Inscriptions: and Literature : 

There are about thirty inscriptions in the two temples of 
Ahobilam. Besides, there are about seventeen literary works that 
make references ta Ahobilam temples, mostly by poéts of the 
"Prabandha age’. Out of the seventéen, two are in Sanskrit, namely 
Ramabhyudayam and Разаника Parinayam and one in Tamil, 
Peria Tirumozhi. The rest are Telugu Prabandha Kavyas, Puranas, 
Satakams and Yakshaganas, all done by Telugu scholars and poets 
of exceptional merit. 

The history of the temples of Aliobilam can be gleaned from the 
following inscriptions. 
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Tabular Statement of! Inscriptions of Abobilam 


№, | Year A.D. | Donor Purpose 
1. | 1335 Kondavidu Reddy | Construction of stepsin 
King Мета upper Ahobilam> 
2. | 1378 ddy King Building ofsteps 
Апата besides to ће 
earlier steps. f 
Е 


3. | 1410 KatamaReddy | GiftofKamaragiripuram 
for daily offerings to 
Abobaladévara’” 


4. | 1546 Son of Bhutanatha | for daily offerings to the 
Bramha Jyotisa deity of Lower Ahó- 
bilam (Private grant)? 
5. |1547 Uggarasayyaof | Offerings to God Vira 
Gudiyachelüru ‘Narasimha during festi- 


vals.’ 
6. 11548 Narasamma, wife | Vasanta Mandapa to 
ofGour Vobaya | the north of Lower 
Abpbilam."° 
7. |1574 Appaiah Daily homage to Sri 
Ahóbilewara!! 


8. | undated | Sarvadéva Soma- 
yajulu of perür Sidharthi year 

Kashifabdni Nava 
Narasimha Mandapa 


(Upper Abóbilam).! 
9. Tao Sadasiva of Vijaya} Grant of Nalün village 
nagar in Podilisima for offer- 
ing to god when seated 
inthe Малфара. 3 


і 
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Number 8 to 11 
Lower Ahobilam. 


lower Ahóbilam — 
Garuda Stambha oppo- 
site to temple, money 
deposit in temple Treas- | 
ury for offering on 220 
festival days in proces- 
sion occasions. 


12. | undated | - List of their for dishes to 
Sri Bhashyakara 
(Ramanuja) on 12 days 
L | (Tira Nakshatram).! 
13.| do BhiraraVatu servant; Homage to the god 
of Aliyafamar’ya | (shrine of Јута 
Narasimha) | 
14. | do ‘Narasimha Jiyyan Mandapato7 Jala | 
gi Narasimha," } 
15. | do Ramana Raya Krodhi year — gift | 
Náyudu of Garuda Stambha to ! 
deity. ^ ] 
16. | do Копей Vobulayya | Giftofvillage Kalluptia 
gru forofferingto god when 


л 


Lower Ahobilam. 
Twice Naivedya, mid- 
day and evening to the 
Lord as well as Sri 


seated in Mandapa in 
Blüshyakara. ^! | 


Numbers 1240 16 
'Ahobilam. 
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Mythology and Legend of the Ahóbilam temple : 

The Sthalapurana of the temple is narrated as part of the 
Brambandapurana with ten chapters in 1046 slokas by Maharshi 
Vēda Vyasa.” The greatness of Ahóbilam as described in the 
Sthalapurana is given below. This sacred place was the kingdom of 
Нигапуака ри in Kritayuga and Lord Narasimha came out of the 
pillar in the palace of the demon king. This place was called 
Vedchalam, Garudachalam and Virakshétram,” It is also known 
as Singavelkundram. There are two popular legends for the 
derivation of the word Ahbbilam. According to the first legend, the 
Devas while witnessing the terrific aspect (Ugra Kala) taken by the 
deity to tear Hiranyakasipu to pieces, sang His priase as Aliobala 
(Lo! The Strength)? Hence the place came to be known as 
Ahobalam. А prapathi sloka attests to this fact. 

“Ahoviryam Ahósauryam 

Ahobahu Par&kramah 
Narashimham Param Daivam 
Alióbilam Aliübalam" 

According to another version, Garuda worshipped and 
realised the Lord in the great cave Ahobala апі the place came 
tobe called Ahobila. 

It is stated that Bramhadeva, Lord Sri Rama and Lord 
‘Srinivasa of the Seven Hills also worshipped Lord Narasimha. 25 In 
Tamil Vaishnava tradition, * the God is known as ‘Peria Perumal’. 
It is also stated that Rama while living in the forest prayed to 
Narasimha with ‘Panchamrita Stotra’.”” It is also said that Lord 
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Srinivasa prayed to Sri Narasimha of Abóbilam before marrying 
Padrisvoti 28 

TheSthalapurána of Ahobilam in Sanskrit gives an account 
ofnine forms (Nava Narasimhas) of Narasimha worshipped here. 
They arcas follows. 
1. Bhargava Narasimha 

The temple of Bhargava Narasimha is at a distance of 2 kms. 

from the Lower Ahobilam, on a hill near the sacred pond known as 
“Bhargava Tirtham’. Here Bhargava Rama is said to have performed 
penance. Hence, the Lord of the temple is known as Bhargava 
Narasimha. 
2. Yogananda Narasimha | 

This temple is at a distance of 2 ^ kms. to the south east of 
Lower Ahobilam. The popular legend is that after killing 
Hiranyakasipu, Lord Narasimha taught Prahlada several Yogic 
postures. Hence, the God in this aspect is called YOgananda 
Narasimha. 
3. Chatravata Narasimha 

This image of Narasimha is situated at a distance of 3 kms. 
from Lower Ahobilam, under a pipal tree, surrounded by thorny 
bushes. Therefore, the God is called Chatravata Narasimha. 
4. Ahobila Narasimha 

This is the main temple and the earliest ofall the nine shrines at 

the place. Itis situated on the Upper Ahobilam at a distance of 8 
kms. from the Lower Ahóbilam. The God in this temple appears in 
his fierce aspect called Ugra Narasimha, the presiding deity of the 
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temple and he is known as Ahdbila Nrisimhaswamy. It is firmly 
believed that Lord Narasimha was Svayanibhu (self-manifest) here. 
5.Krüdakára (Varaha) Narasimha 

About 1 km. from the main temple is the temple of Krodakara 
Narasimha, The image of the deity has the face of a boar (Varaha 
or Kréda) and the God is seen along with his consort Lakshmi. 

6. Karanja Narasimha 

This shrine is at a distance of 1 km. from the Upper Ahobilam 
and one furlong from the road leading to Lower Ahobilam. The 
image of the deity is installed under a tree called Kararija Vriksham. 
Therefore, this image is called Karafrja Narasimha. 

7, Маша Narasimha 

This shrine is situated at a distance of 2 kms. from the main 
temple of Upper Ahóbilam. The deity in this shrine is in Sowmya 
(graceful) form. As Lord Narasimha is shown with his consort 
Lakshim, he is called ‘Malla Narasimha’. 

8. Jvàla Narasimba 

This shrine is on a higher up ofthe Malola Narasimha shrine, on 
а called ‘Achalachchaya Méru’ whichis about 4 kms. from the 
Upper Ahobilam temple. This place is said to be the actual spot 
where the fierce anger of the Lord reached its culmination when he 
tore Hiranyakasipu. 

9, Pavana Narasimha 
This shrine is nearby the above temple on the bank of the 
river, Pavana and it is about 6 kms. from the Upper Ahbbilam temple. 
Apart from the above stated nine shrines of Narasimha, there 
is a famous shrine dedicated to God in the Lower Ahübilam and it is 
popularly known as ‘Prahlada Varada Sannidhi.” 
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The other attractions of this place are “Ugra Sthambham” 
and ‘Prahfada Mettu’. 

The Sanskrit sloka on Navanarasimhas 

"Jvülábóbila Malola 

Krodakaranja Bhargavah 

Yogananda Chatravata 

Рауапа Navamirthayé” 
is found in the Tallapaka works: (KirthanaNo. 453), In a Saikirtana, 
Тарака Annamayya describes the Nava Narasimhas as follows: 

‘Nava Narasimha Namo Nama 

Bhagavah theera Ahobila Narasimha 

Satata Pritapa Rudra Jvalà Narasimha 

Vitata Vira Simha Vidarana 

Atisaya Karuna Yogananda Narasimha 

Mathisaritapu Kanugamanu Narasimha 

Marali Bibhatsapu Matte Malla Narasimha 

Narahari Bhargoti Narasimha 

Paripurna Sririgara Prahlāda Narasimha 

Sirula Nadbhutapu Lakshmi Narasimha 

Vadana Bhayanakapu Varaha Narasimha 

Chedarani Vaibhavala Sri Narasimha 

Adana Sri Venkafesa Andu Vividu Viravaithi 

Padhivéla Rüpamula Babu Narasimha - * - "Nava". 

There is a popular legend about Lord Narasimha which is 
widely current among the Chénchus, who are associated with 
AhObilam. The popular legend is that "when Vishnu took on the 
incamation of Narasimha, goddess Lakshmi was bom in the Chénchu 
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Tribe and both were living here happily. On account of this, the god 
refused to go back to Vaikuntham also. The love of Lord Narasimha 
with Chenchita, a tribal woman is famous in many folk songs of the 
place”. The sculptures of Narasimha and Chénchita on the pillars 
of the temples of Prahlada Varada at Lower Ahóbilam and of Ahiobila 
Narasimha of Upper Ahobilam and the Sanskrit Drama * Vasahtika 
Paripayam’ lend support to the popular legend of Narasimha and 
Chénchita.” 
The Temple in Tradition 

The temple tradition is that it has been visited by some famous 
kings and preachers. The “Guru Parampara’ states that the great 
Sri Vaishnava preacher, Srimad Ramanujacharya of 11th century 
visited the temple.” The great Westem Chalukya king Vikramaditya 
is said to have worshipped the ‘Mila vigraha’ of this temple"! The 
Aliobilam Kaifiyat records that, Prataparudra, the Kakatiya king, 
made a gift of the idols, renovated the mandapas and arranged for 
theconduct of the ‘Utsavas’ inthe temple of Ahobala.? One tradition 
says that when Prataparudra wanted to cast a gold Siva Linga on 
retum from Srisailam, the figure of Narasimha only emerged and he 
was directed to worship of the Lord of Ahobilam in his dream. The 
king had endowed lands for the maintenance of temple and rituals 
and also gifted valuable ornaments to the Lord.” It is stated that 
Prolaya Véma Reddy (1324 - 1353 A.D), the founder of the Reddi 
Kingdom of Kondavidu, is said to have built a kalyanamandapa 
with 64 pillars, rich in architecture. According to the tradition, 
Chaitanya (Gaurayaswamy) visited the shrine of Narasimha at 
Abobilam in 1513 A.D. 
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History of The Ahóbita Math 

After the death of the great Vaishnava scholar Vedanta Désika 
in 1370 A.D., the mantle of the Acharya fell on his son, Varada 
Achürya. Sri Adivan Sathakopa Yatindra Mahādēśika was the 
founder of the Alióbila Math. One Srinivasa Áchürya, a great scholar 
was directed by the Lord, to came to Ahóbilam. The Lord initiated 
him with ‘Presha Mantra" and bestowed ‘ Sanyasa Ashrama’ on 
him and named him as ‘Satha Кора Jiyar' 3° He was also directed 
to take out the Utsava idol from temple to temple to all parts of 
India. In atrance, the Sanyàsi got the Malla Narasimha Swamy 
Utsava Mürti which was carried by him from place to place in his 
religious touron foot, The king arranged for daily ‘Aradanas’ at the 
Ab®bilam temple. Since that time, the temples under the management 
of Abōbila Math.” The founder of the math made visit to Orissa, 
on the Tiruraala Hill, he established Van Sathakopa Math.# He 
also established а chain of monasteries.” 

The Ahóbilam math was the great nerve - centre of 
Srivaishnavism in Rayalaseema, ‘SathakOpa Jiyar was the fifth pontiff 
of the Math and also spiritual preceptor of Nandyala chiefs. The 
1555 A.D. epigraph mentions that Sashta Paranku£a was the trustee 
ofthe Alióbila temple. The Acharya authored many a work including 
Narasimhiostava. The tradition concludes with the disappearance 
of the Acharya in the cave of Ahobilam temple and also for his 
drama ‘Vasaritika Parinayam'.* The theme of the drama is the 
marriage of God Narasimha with a woman of Chenchu tribe. 
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The Temples of Ahobilam 

There are two important temples at Ahobilam, viz., (1) 
Prahlada Varada Swamy in the Lower Ahóbilam and (2) Ahobila 
Narasimha Swamy on the Upper Ahóbilam which is earlier than the 
firstone, 

(1) The Temple of Prahlada Varada of Lower Abobilam 

"The Lower Abobilam temple has three prákáras. The presiding 
deity is called ‘Prahlada Varada Swamy’. In the courtyard of the 
temple there is a shrine dedicated to Sri Venkateswara to the south 
west and the mukhamandapa is being used as the kalyanamandapa 
for the deity. The temple consists ofa sanctum, mukhamandapa 
and rangamandapa with rich sculptures on the pillars. To the left of 
the principal deity, the ‘Обама’ (processional) idols of Pavana 
Narasimha are installed. A small copper idol of the Jiyar, the founder 
of the Ahobila Math is kept before the Utsava idols. 

(2) The Temple of Atióbila Narasimha Swamy of Upper 
Abobilam 

The Upper Ahobilam temple is dedicated to Ahóbila 
Narasimha Swamy. The Lord is said to be "Svayarnbhu' (self - 
manifest) in a rock cavern. The temple consist of the sanctum (in 
cavern shape) and the shrines of Siva and Narasimha, Sudarsana 
and of Chénchu Lakshmi. The тардара of the temple display 
rich art and architecture. 

A small river, ‘Bhavanasini’ flows to the east of the temple. 
There are the idols of the Chnchu women, Chenchita and Lakshmi 
indifferent places. The Utagava idols of the temple are installed in 
the Lower Ahobilam temple. The Dhruvabéra of the temple is 
popularly known as ‘Ahobala Narasimha Swamy’. 
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Impact of Ahobilam 

The extent of influence of Ahobilam may be assessed from 
that it spread to other parts of Rayalaseema from 12" century A.D. 
onwards. An inscription of 1124 A.D. from Peddamudiyam in 
Cuddapah district refers to a grant of village Mudivemu to the 
Mahajanas of that place in the presence of God Narasimha of that 
place. In the same district, we have two inscriptions from Konda 
Ѕипкеѕша in 14? C A.D. An inscription of 1342 A.D. from the 
temple of Narasimha, mentions the God of that place as 
Alfobalaniatha dévara and another record of 1334 A.D. from the 
same place, records a gift to God Ahobala Narasimha.“ Of the 
same century in the same district, two inscriptions of 1350 55 and 
1369 A.D.“ referto God as Avubala devara and Ahōbala dëvara 
of Vonütula and Voguniitula villages respectively. It can be seen 
from an inscription of 1352 A.D. from the temple of Narasimha at 
Kadiri in Anantapur district, that the God of that place was known 
as Aubaladevara.”” Thus, we find the name of Atiobalato the deity 
in Cuddapah and Anantapur districts, after the name of the God of 
Abdbilam in Kumool district from 12" century A.D. Since then, a 
number of persons bear the name of Ahobala after the God of 
Abobilam. 
Minor Temples of Narasimha in Kurnool District 

Besides the temples of Aliobilam, there are a few minor 
temples of Narasimha in Kumool district testifying the prevalence 
of the cult of Narasimha in this part of Rayalaseema. The minor 
shrines of Narasimha are found in the following places of Kurnool 
district. 
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l. Annasamudram 9. Yadavavada 
2. Mundlapadu 10. Kunukuntla 

3. Вацейршат ll. Ramafirtham 
4.  Narasápuram 12. Uppalapadu 

5. Timmanayanipalle 13. Kolimigundla 
6. Almu 14. Sarvépalle 

7. Bidiru 15. Peddajanibulam 
8. R.Krishnápuram 16. ChinnaJamibulam 


Of the above stated sixteen minor centres of Narasimha 

worship’ brief account of six places is given here. 
1. The Lakshmi Narasimhaswamy Temple at Annasamudram 

It is about 30 miles from Markapur town on the way to 
Vinukonda, and has the Narasimha shrine on a hill. A hill stream 
‘Kondalam’ washes the foot ofthe hill. The image ofthe deity al this 
placeis 3 feet high with a lion’s head. 
2, Mundlapadn 

This place is about 69 kms from Giddaluru on the Giddaluru 
-Cuddapah road, originally known as ‘Munula Puri’ (the place of 
sages) under the rule of the palegars. The chief temple is that of 
Bhavani Зайкага Swamy with the image of Narasimha. 
3. Rangapuram 

This village is about 4 miles from Rahgapuram railway station. 
The deity in this place is called ‘Madduléti Swamy’. According to 
a local legend, the god fulfilled the desire of His woman-devotee, 
Chinnamma to appear there as Madduleti Narasimha Swamy and 
stay till the end of Kaliyuga to fulfil the desires of all his devotees. 
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Belief goes that if the offered flowers slide down the deity, their 
wishes are negatived. 
4. Narasipuram 

The Narasimha Swamy temple of this place is located at a 
distance of 8 miles from Ahobilam and 5 miles from Allagadda. 
The historical aspect of the place is that it was visited by the Kakatiya 
king Pratipa Rudra in one of his hunting expeditions, and was 
selected for the construction of Narasimha temple. 
5. Thimmaniyanipalle 

This is a hamlet of Narasapuram, about 7 miles from 
Allagadda. It is learnt that Thimmarusu, the Mabümahtri of Sri 
Krishna Dévariiya, while returning to Vijayanagara after his hunting 
expedition in Nallamala forest, visited the Ahóbilam temple. To 
thank the villagers who quenched his thirst with the sweet water of 
the Palmyra fruit in the hot Sun, he agréed to contribute the 
expenditure for the construction of the Narasimha temple at this 
village from the royal treasury. The villagers named fhe village after 
thename of the Prime Minister. The Paruvéta Utsavam (Hunting 
Festival) of Narasimha Swamy is a very ancient festival here 
commemorating the marriage of Lord Narasimha with Chénchu 
Lakshmi. 
6. Àlamüru 

The temple of Alamür is about 6 miles form A]lagadda. It 
has a bronze image of Sri Narasimha Swamy. In addition to the six 
minor temples mentioned above, there are also a few minor shrines 
of Narasimha at palces like Krishnüpuram, Yadavavada, 
Kunukuntala and Uppalapadu, all in Kurnool district of 
Riyalaseerna. Information regarding these places is scanty. 


81 


The Cult of Narasimha in Rayalaseema 


2. Anantapur District: 
1. The Lakshmi Narasimha Swamy Temple, Kadiri, 

Kadir is a municipal town, about 89 kms from the District 
headquarters of Anantapur on the Pakala - Dharmavaram metre 
gauge section of South Central Railway. Kadiri comes only next to 
Ahdbilam in the line of Narasimha temples. A lot of material, both 
literary and archaeological is available to facilitate the study ofthe 
temple. The name of the town can be traced in the three ways. 
Firstly it can be split into two words, ‘Kha’ meaning ‘the foot of 
Vishnu’ and ‘Adri’ meaning a ‘Hill’. физ means a place with a hill 
Tepresenting the feet of Vishnu. The second meaning is ‘Khadri’ is 
atypeof wood of which the deity is made. So gocs the name af the 
town also. Thirdly, the place was a Jungle full of “Khadira" trees 
(Acacia Catchedu), under which the idol of the deity is said to have 
been originally found. 

The History of the Temple : 

The history of the temple can be known from about 15 
inscriptions which range in dates from 1352 A.D. to 1529 A.D. 
These inscriptions, the Sthalapurana of the temple, other literary 
works, legends and traditions give information about the history of 
the temple. The earliest inscription is of 1352 A.D. It mentions that 
during the reign of Bukkanaodeya, Pandima Sannayiui Chelinayaka 
completed the construction of the mandapa of the temple, ten known 
as Aubhaladéva temple f$. The Rayas of Vijayanagara greatly 
patronised the temple. Bukka Raya - I was a devotee of god 
Narasimha, 
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The second inscription of 1353 A.D.” records the gift of 
an ornament to the God by one Gópana, an officer of Kumara- 
T,son of Bukkz.5va-L5' The other record of Bukka dated 1367 
AD. 5 states that Rammi Nayudu made a grant of one putti of 
land for food vierings to god Ahóbaladeva of Kadiri. There аге 
iwo inscriptions ofthe reign of Devaraya - I, dated in 1418 A.D. 
The first inscription confirms the exemption granted to the Райсва 5 
byking Harihara from certain taxes 2 

The second inscription states that the king sitting in the 
mukhamandapa of the temple, made an enquiry in a dispute between 
the Malas, Madigas and the Ryots and took а decision. 

An inscription of 1458 A.D. * records the gift of land to 
the Ramanujakiitam in thegemple, while another of 1469 A.D. 8 
records the gift of a pillar, during the reigns of Mallikarjuna Raya 
(1447-1465 A.D.) and Viripaksha Raya Il (1465-1485 A.D.) 
respectively. 

‘The reign of Sri Krishna Devaràya is an epocfi making one 
in the history of tLe temples of Rayalaseema. He patronised a 
number of temples. An inscription of 1512 A.D.“ from Uppadihalli, 
states that one Ellayya, а ervant of Krishnadévaraya, made a giftof 
the Uppadi 
Another inscription of 1529 A.D. records а gift of land io the God 
Narasimha of Kadiri by Venkatanayudu, a relation of the king, for 
worship and offering to the God.5" 

There are some undated records also which furnish 
information about the temple. One record registers the building ofa 
gopura™ by a certain Vithalamatya, Another inscription at the foot 


lage for the service of Ahdbala Narasimh 
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of Narasimha konda, east of Kadiri, records the gift of garden in the 
Telugu year Sarvadhari 9 А 

Inscriptions of 1356 A.D. 1384 A.D. and 1579 A.D. аге 
found in the temple of Narasimha at Kadiri. These are not published 
in the epigraphic works. An inscription of 1356 A.D. states that the 
Kokkanti Palégar did the construction ofthe western gopura of 
the temple. Similarly the inscription of 1384 A.D. saysthata women 
devotee, Chinnamma by name constructed the nothern gapura. The 
constructions of the eastem gopura is referred to in an inscription 
of Harihararaya. During his travel from Penugonda to Chandragiri, 
he introduced Harijan cntry into the temple for a single day, next to 
the Brahmdtsavam celebration.® The construction of the 
Vasantósava - mandapam by the palegar of Tadipatri is referred to 
in the inscription of 1529 A.D. In 1579 A.D., Kondamanayudu, 
palégar of Patnam, gifted a Shrotriyam village to the temple called 
after his name as Kondamariayanipalem. 
The Temple in Legends and Literature : 

The sanctity and greatness of the Lakshimi Narasimha temple 
are vividly described іп Khadri Sthalapurdanam which was published. 
by the temple authorities. It contains 767 Slokas and divided into 
13 chapters, giving fuller details of the temple. Itis said that God 
Narasimha with his sharp claws, tore the belly of HiranyaK ара at 
Narasimhakonda and mainfested Himself in the present town. The 
legend further says that ‘Utsavamurthis’ were delivered by Lord 
Narasimha Himself to Bhrigu Maharshi in a “Рейка” (Box) for his 
daily worship. The Sthalapuranam refers to the God by the name of 
‘Vasanta Vallabhulu. or Vasantha Madhavulu’. 
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According to another legend, sage Vedavyasa, without the 
knowledge of the Asuras, imparted lessons to disciples and the place 
called Kédaranyam, Anohter version is that the local hill called 
Stotrádri is the palce where the Dévas worshipped the ‘God’ after 
he killed the demon Hiranyakasipu. 

The Literary Base of the Temple 

The Tallapaka singer - poets (1408-1547 A.D.) sang the 
glory of Kadiri Lakshimi Narasimha Swamy temple as one of the 
“NAVA NARASIMHA KSHETRAS'. Their composition is as 
follows: 

“Nava Mürthy Lainatti Narasimhamu Veede 

Nava Maina Sri Kadiri Narasimhamu." 

It is also said that "KStietrayya", (1600-1680 A.D.) another 
signer poet paid a visit to the Kadiri shrine. 

The Temple Complex : 

The temple of Kadiri, popular called ‘Lakshim{Narasimha 
Swamy’ is situated inside a 500sq . feet high walled compound 
with four entrances with a gopura on each them. The main entrance 
isin theeast, On the axis, the temple consists of a Sanctum (Garbha 
griha), attardla, mukhamandapa connecting mandapa and 
mahamandapa. Within the temple, there are small shrines of uts 
idols, Lakshmi, Namnialvar, Ranfanuja and Vendanta Désika, There 
is also a smali shrine to Hanuman in the compound. The presiding 
deity of the temple is ‘Vidarana Narasimha’. The sanctum houses 
the metal images of Narasimha Swamy and Lakshmi. The 
processional images of the temple are housed in a separate room of 
the temple. The Lakshimi Narasimhaswamy temple of Kadiri is a 
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good specimen of the early Vijayanagara architecture, about 14% 
century A.D. 
2. The Temple of ‘Lakshmi Narasimha at Gutti: 

Gutty or Gooty is 51 kms from Anantapür and 29 kms from 
Guntakal. The temple of Narasimha is located on a hill with a fort 
which isin ruins. The temple and the tank below were constructed 
by king Bukka ( 1344-1377A D.) as per the directions of the God 
Narasimha who appeared in a dream to the King. ‘Gooty’ is the 
English corrupt from of ‘Gutti’ ”, the Indian name of the fort and 
village. We have no foundation inscription about the exact date of 
construction of the temple. 

The History of the temple starts from the 14" century A.D. 
88 On a rock near the temple is an inscription of 14? century in 
Kannada language, which praises the glory of Lakshimi Narasimha. 
From the rock inscription, found at the fort of Gutti, itis known that 
the fort (Gutti durga) belonged to king Bukka.® (1344-77 A.D.) 

The temple of Lakshimi Narasimha Swamy is located ona 
lower fringe of the hill; and consists of a sanctum sanctorum, 
анапа and mukhamandapa. The image of the deity bears the 
usual form found in other places, and it was consecrated by king 
Bukkarayaof Vijayanagara who had a fancy for building works on 
hillsinthe empire. 

1. The Lakshimi Narasimha Swamy at Penna Ahobilam : 

The Lakshmi Narasimha Swamy temple ofPenna Abobilam 
is located at a distance of about 12kms to the east of Uravakonda 
and 40kms from Anantapur. The temple is on the top of hillock 
1360 ft, above the sea level. It can be reached by the flight of steps. 
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Itis said that the Lord has set one foot here in his travel round the 
earth after killing Hiranyakasipu at Ahobilam." According toa 
legend, at the southern end of the foot-print, there is a cave-like 
hollow point in which sage Uddalaka did penance.”! Hence the 
name Pennahobilam, also known as Henna- Alibbila or Pinnahobilam 
(Chinna Abobilam ). 

Tascriptions : 

The history of the temple dates back to the second half of the 
16" century A.D. Thre are three inscriptions of the reign of 
Sadagivaraya of Vijayanagara in the temple. The earliest record is 
of 1553 A.D. It records a gift of land by Mahamandalééwara 
Ramaraju Koneti Chinna Tirumala Deva Маба и.” The second 
record of 1556 A.D. records the remission of taxes on certain 
Agrahiiram villages lying in the Uravakondasima." The third record 
0f 1559 A.D. mentions the provision made for food offerings to the 
God Pennahubhateswara by a subordinate of the king. Besides, 
there are two undated epigraphs. The first of them records the 
construction of ‘Thediddi Bagalu’ (narrow gateway) on the South 
by one Jêginayaka and the other states that one Venkafadr Nayaka 
paid respects to the God”, 

The Temple in Legends and Traditions : 

There is a popular legend relating to the foundation of the 
temple. А cowherd boy revealed to his master at GojJapalli at the 
foot of the temple that master,s cow did not yield milk. Onenight 
the Lord toid the ryot in his dream that He resided in an out-hillon 
the hillock and that the cow was feeding him with her milk. Asper 
the dream, the image of the Lord was traced in an ant-hill and it was 
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worshipped with great devotion. As the residents of the village 
were all cow-herds, the house wives used to get up early in the 
moming and commence churing. Itis said that the churing noise of 
the house wives brought the wrath of the Lord who cursed the village 
10 go into ruins." Hence there is no village today nearby the temple. 

Another legend says that the Lord hunted wild boars in the 
locality. To satisfy the sage Uddalaka, the Lord set his right foot - 
print in the temple, while the teft - foot - print is at the temple in 
Ahübilam of Kumool District.” Still there are the foot-prints of a 
boar and the Lord at the place. Another legend narrates the marriage 
of Lord Narasimha with a Chenchu girl. This marriage is celebrated 
every year on the Rathasaptami day in the temple, while the Lord's 
marriage with Mahalakshmi at the base of the hillock is celebrated 
every year during the Brahmotsavam festival in the month of 
Vaisakha. 

Thisis a tradition regarding thc temple which is popular among 
the people, but itis lacking historical evidence. Itis said that in 900 
A.D. Rajarajachbla of Chola dynasty impressed by the locality, 
constructed a temple over the foot print of the Lord, a big compound 
and Dvaja - Stantbham. The tradition further says that the temple 
constructed by Råjarāja was rebuilt, compound was repaired, four 
gOpuras were erected on four sides, a road for temple car was laid 
and the village Pennaliobilam along with 3000 acres of Jand was 
assigned to the temple by Araviti Ramar3ju, popularly known as 
Aliya Ramardju, son - in -law of Sri Krishna Deva Raya. Another 
local traditionis that the temple of Lakshmi Devi was built by Sadásiva. 
Raya of Vijayanagara. This is supported by a sculptyre of a man 
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and women supposed to be king and his Queen at the eastem entrance 
standing with folded bands facing the Lord. Thus, these legends 
furnish us some information about the temple of Pennahobilam its 
antiquity and popularity. 
The Temple Complex 

‘The temple of Lakshmi Narasimha is on the hillock. It consits 
of the Sanctum and añtarāla, surrounded by а pradakshina 
connecting mandapa and mahG@mandapa. In the mandapa there 
is a shrine for the ‘Alvars’ facing the south. In the courtyard isa 
small shrine dedicated to Lord Chénna Késava Swamy, facing the 
south. In the south-east of the temple, there is a kahanamandapa 
with beautiful sculptures on the pillars. There is ће Mahalakshmi 
temple at the foot of the hillock, to the east of the temple. Near the 
eastern entrance lies a small shrine of Añjaneya and near the western 
entrance lies the Siva Temple. 

"The sanctum of the temple houses the presiding deity, Lakshmi 
Narasimha Swamy. Tn front of the deity is a small pit, one foot- 
deep in which it is believed, there is the right footprint (1 2x 1)of 
the Lord, facing his toes to the north. There is a holiew at the 
Southern end of the foot - print. It is said that water poured in to it, 
does not overflow, whatever be the quantity. The mukhamaydapa 
and the уйийла on the sanctum were renovated in 1981. The 
procession - idols are found installed four kms away from Penna 
Ahobilam in the village temple of Amidala.* 

Minor Temples of Narasimha in AnantapOr District : 

Theminor temples of Narasimha are found in the following 
places of Anantapür District. 
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19. Uravakonda 

20. Hiraya Dhalivati 
21. Kotha Chinthakunta 
22. Nagarikallu 

23. Pamidi 

24. Репиропда. 

25. Yadlapalli 

26. Pennanüru. 

27. Salakam Cheruvu 
28. Kuhdumpi 

29. Rallagunta 

30. Kodikonda 

31. Enumalavandlapalli 
32. Obuladévarapalli 
33, Amidala 

34. Pennir and 

35. Joti. 


Most of these minor temples in the above stated places are 


in dilapidated condition. 


A brief account of some of the minor temples of Narasimha 


is given below. These temples enable us to state that the cult of 


Narasimha has been quite popular in Anantaplir district of 

Rayalaseema during the medieval period. 

The Lakshmi Narasimha Swamy Temple at Somagatta : 
This village is about 23 miles to the east of Bindüpür and 

nearly 4% miles from Kodikonda, on Anantapur bus route. The 
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temple of Sri Lakshmi Narasimhaswamy is on the hillock to the 
east ofthe village. A copper plate inscription dated. S. 1415 (1493 
AD.) refers to its construction by one Obul Reddy. The temple of 
Somagatfa consists of mahamandapa, mukhamandapa, атаға 
and garbhagriha with a cireumambulatory passage around it. 
Jambulapádu 

Jambulapadu is one mile from the Cuddapah - Bellary road 
and 5 miles from Tadpatri Railway station. There is a pillar erected 
on apial in the village. This pillar is a personification ofthe deity 
Narasitnha Swamy. He is called by different names as "Sthaniba 
Narasimha” (Stharnba in Telugu means Pillar)", Jvàla Narasimha 
and Girija Narasimha. A sheet in the form ofa lion’s face is attached 
to the pillar and worshiped. The pillar of Narasimha which is of 
nearly 15 feet high is worshiped as a family deity. Itis believed that 
Sri Narasimha appeared in a dream and ordained that a temple was 
to be raised to him in a day. No one undertook to do this as it was 
an impossible task. 

Bhaktarahalli 

Bhaktara Halli is situated at Harésamudram near Hinduptr 
Railway station. Itis said that the image of Sri Lakshmi Narasimha 
in this village was installed by the sage Vyasa during his travel from 
North to South. 

The temple of this place consists of a Garuda shrine, 
mahamandapa, mukhamandapa, antarala and garbhagriha. A 
few inscriptions at the place, mostly fragmentary, refer to 
Salakarajariya, Tirumalarajamaharaja and Srirabga:iyadéva. 
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Bukkapatnam 

This village, is situated at a distance of about 18 miles north - 
east of Penukonda on the eastern bank of *Chitravati' river at the 
foot of the Matlappa Konda range of hills. From the Vijayanagara 
rulers, it passed on to the Hande Nayaks of Bukkarayasamudram. 
‘Traces of old fortifications can still be seen at the village. The hillocks 
surround the lake. There is an AhObalaSwamy temple at this village. 
3. Chittoor District : 

In Chittoor district, there are a few shrines of Narasimha. 
They are found at Tirumala, Tarigonda, Kapilatirtham, Papepalli, 
Kothavaripalle, Kondamari, Srinivasapuram, Tirumala, Reddipalle, 
Chintaniikulapalle, Kalikiri, Dévalampéta, Medikurti and 
Perumtallapalle. These temples testify the fact that the cult of 
Narasimha was also popular in Chittoor district, the southernmost 
district of Rayalaseema. 

A briefaccount of some of the important shrines of Narasimha 
is given below: 

1. Yoga Narasimha Shrine ia the Tirumala Temple : 

The Yoga Narasimha shrine is in the Tirumala temple which is 
at an altitude of 2900 feet M. S.L. and about 22 kms from Tirupati 
town. Itis located in the vimana pradakshina to the north- east of 
the main shrine of Sri Venkateswara. 

Inscriptions ` 

There are six inscriptions relating to the shrine. There is no 
foundation inscription. The earliest epigraph is that of 1404 A.D., 
refers to the construction of the Lakshmi Narasimha mandapa and 
the laying out ofa flower garden.” Another inscription records an 
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undertking by the Sthánatiar in Tirumala to one Girid&vappa for 
celebrating the seventh day festival in the Narasimha mandapa and 
the Tiruvolakkach chirappu during the summer festival in lieu of 
having received 600 panam?". An inscription of 1469 A.D. in the 
first рудата in the Venkateswara temple, mentions the provision 
made by Kandàdai Ranrinujayyangar, for offerings to Alagiya Singar 
(Sri Narasimha Swamy) and an ‘Akhandadeepam’ for the Lord”! 
Likewise, the 1493 A.D, inscription in the second prakara of the 
temple, refers to a cash-endowment by one Tammayyan to propitiate 
Alagiya Singar during the Tiruppallieluchchi and on festival days 
like Sri Rama М№ауаті 8 There are two inscriptions of the reign of 
Achyutaráya. The first one records the provision made by one 
Tallpakkam Tirumalai Ayyangar towards the expenses of offerings 
for Dhanurmiisa рија to Narasinga Perumāl.® The second one 
of 1539 A.D. mentions the arrangements made by Alavakóyil 
Tiruvenkata Ayyan for the daily offerings of one Nayaka-Taligai 
(food offering) to Narasimha on certain days. The last epigraph of 
Narasimha shrine dated in 1542 A.D. states that provision was made 
byone koyil kelvi; jiyar for certain offerings to be made on prescribed 
days to Narasimha.® It is clear from the inscriptions that Narasimha 
was worshipped with flowers daily as part of Shadopacharas (16 
types of service) whichis continued till date. This shrine of Narasimha 
flourished during 15^ -16* century A.D. 
The Shrine of Yoga Narasimha 

Ttis situated to the north - east of the vimana-pradakshina 
of the main temple of Sri Venkateswara in Tirumala. The shrine 
consists of the garbhagriha, ahtarala and mukhamandapa with 
apillared corridor on the north, east and the south. 


93 


The Cult of Narasimha in Rayalaseema 


2. The Temple of Lakshmi Narasimha at Tarigonda: 

The Lakshmi Narasimha Swamy at Tarigondais very famous 
in the region because of the oath - taking on the Lord to speak the 
truth ји any dispute. People does not speak falsehood on taking 
oath in the presence of Narasimha Swamy. It consists of the usual 
structural design of the sanctum, antarala and which contains 
mukhamandapa interesting sculptures. 

3. The Lakshmi Narasimha Shrine at Kapilatirtam: 

Kapilatirtam is situated at a distance of about three kilometers 
tothenorthofthe Tirupati town, at the foot of the Tirumala hills with 
apicturesque water falls known as kapilatirtam. According to puranic 
tradition, sage Kapila installed the Siva linga here and the Linga 
cameto be called Kapiléswara and the tank Kapilatirtam. The tank 
is also known as ‘Sudarsanatirtam’ and ‘Chakratirtam’ because at 
the four comers of the tank, the stone slabs contain relief sculptures 
of Sudarasana or Chakrattal var. 

The Lakshmi Narasimha Shrine 

This is situated, above the western pillared corridor of the 
tank. It houses the image of Lakshmi-Narasimha. Since Narasimha 
isacave dweller, this shrine has been conceived of in the form ofa 
cave, cut as it were, in to the Tirumala Hill. The image of Lakshmi 
‘Narasimha was set up in the shrine probably at the time of installation 
of Lakshmi - Narayana, is S. 1467 (20 - 6-1546 A.D.) by 
Tallapakam Periya Tirumalayyangát."" 

4. The Lakshmi Narasimha Temple at Papépalie: 

This village is situated at distance of one mile from the 14/3 

mile stone of Gilivedu - Gurramkonda road, 25 miles from 
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Kurabalakóta Railway Station and 36 miles from Manadapalle by 
road. The village contains Lord Lakshmi Narasimha Swamy temple 
with the stone, wooden and three processional metal images of 
‘Narasimha, One furlong to the north of Lakshmi Narasimhaswamy 
temple, there is а Кблёги (tank) known as mukhamandapa 
“Bandapaina Koneru", 
5. The Narasimhaswamy Temple at Kothavári Palli : 
Kothavaripalle, a small village is situated 2 furlongs from Lacha 
Reddy cheruvu and 3 miles from Madanapalle via Lacha Reddy 
Cheruvu on Madanpalie- Chembaküru bus route. The village is 
famous for the temple of Lord Narasimhaswamy. The festival of 
Lord Narasimhaswamy takes place on phalguna, Suddha Pürnima 
fora day in accordance with the well known Tirunala of Kadiri 
in Anantapür district. Devotees fulfil their vows. Large quantity of 
 pünakam (Jaggery water) is offered to the deity. The deity is taken 
out in procession on festive occasions. 
6. The Lakshmi Narasimha Temple at Kondamarri: 
Kondamarri, a small village is situated at a distance of about 
2% miles from Purigariür - Kallür motor route. The Lakshmi 
Narasimhaswümy temple is on a hillock with His self manifested 
stone image in ће form of a plantain bud which is said to be growing 
year after year. The festival of Lord Lakshmi Narasimhaswamy is 
celebrated on all Saturdays from Sravana Suddha Padyami to Bahula 
Aniavasya, Thisis concluded Бу “Putta Tirunala " (Putta-anthill) 
on the last Saturday and Sunday. Dhoopa, deepa, naivédyam, eyes 
and fangs of precious metals are offered to the deity. 
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4, Cuddapah District : 
In Cuddapah District, the temples of Narasimha are to be 
found in the following places: 
1. Peddamudiyam 10. Imakalla 
2. Jeelavaripalle 11. Porumamilla 
3. KondaSunkegula 12. Bommavaram 
4. Voguniitala 13. Chinnakomerla 
5. Gandikota 14. Veyyinutalakóna 
6. Pothipadu 15. Timmanayanipeta 
7. Kongunutla 16. Ahóbalam (Pulivendla) 
8. Kalla 17. Pennapéruru and 
9. Periavaram 18. Yéturu 


Ofall the above stated places, the temples at Peddamudiyam 

are important, while the rest are minor shrines of Narasimha. 
1. Temples of Narasimha at Peddamndiyam 

Peddamudiyam, a small village on the left bank of river 
Kundéru, is at a distance of nineteen kins from Jammalamadugu, 
the taluk head quarters in Cuddapah district. This village was also 
known as ‘Trilchanapura’, “Brahmanamudiyam’ and ‘Mudiyam’, 
Peddamudiyam is famous for two temples of Narasimha. The first 
oneis on theriverbank and it is known as Ugra (Vidarana) Narasimha 
Swamy Temple and the second one is one kilometre away to the 
east of the first temple and it is known as Yogananda Narasimha 
Swamy Temple. The former is earlier than the latter, 
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There are four epigraphs which give some information about 
the temples of Narasimha. The antiquity of the cult of Narasimha in 
Rayalaseema, can be gleaned from a stone plaque found at this 
place (Plate 1). Init there is arepresentation of nine deities, including 
‘Narasimha which is third in order from the left and it belongs to the 
fifth orsixth century A.D. Sivarámamurti is of the opinion that this 
sculpture belongs to the 6 Century A.D. An inscription of 12" 
century A.D. is found in the Siva Temple at Peddamudiyam. It 
states that a grant of the Mudivemu village was made to the 


i 


1. Stone plaque showing Narasimha, Peddamudiyzm5? - 6^ century A.D. 
Mahajarias of that place in 1124 A.D. by MahamandaleSvarain the 
presence of God Narasimha of Ahóbala,? most probably of this 
place? during the reign of the Chalukya K-ng, Tribhuvana 
Malladéva. The inscription refers itselfto the reign ofthe Chalukya 
King Tribhuvana Malladéva and mentions his feudatory, the 
Mahamandalesvara Atyna Chola Maharaja and his feudatory, the 
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Mahamandalésvara Chiddana Chola maliaraja who made a grant. 
There is another epigraph of 1551 A.D. from the same Siva temple 
in Peddamudiyam, which records the gift of Brahmana mudiyam 
village to God Narasimha by one Chinna Bánavayya.?! Yet another 
inscription of 1557 A.D. in the Narasimha temple in this village, 
tefers to the arrangement made for the ‘Paruvéta’ (Hunting Festival) 
of Narasimha of “Brahmana mudiyam А ранга” by two devotees, 
Gaurayya and Nagayya, during the reign of king Sadasiva.™ Further, 
an undated inscription in the Narasimha temple, records a gift of 
land as manyam by 108 Mahzjans of Brahmana mudiyam to two 
artisans for building фе sikhara to the Narasimha temple and for its 
permanent maintenance and repairs.” 

‘The temple of Vidarana (Ugra or ferocious) Narasimha Swamy 
consists of a sanctum, ahtarāla and mukhamandapa. A feature 
worthy of note is that the deity in the sanctum has Ashtabhujas 
(eight arms). 

The other temple of Yégananda Narasimha Swamy on the 
outskirts of the village has shrines for Navagrahas and ‘Siva within 
the temple. On the axis, the Yoganarida Narasimha temple consists 
ofa sanctum and mukhamandapa and faces to the east. In front of 
the presiding deity, there is a standing stone sculpture of Lakshmi on 
apedestal, which is 2 Я in height. 

Minor Temples of Narasimha in Cuddapah District 

. The places having some minor temples of Narasimha have 
been listed above. These temples confirm the fact that the cult of 
Narasimha as in other districts, was popular in this part of 
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Rayalaseema. These temples are smaller in size and modest in scale. 
The temples in their construction and iconographic features of the 
images and the sculptures therein do not differ much. 
1. The Narasimha at Pennapérüru : 

Thisisassociated with a historic fact ofthe British Collector, 
Munro who said that he would confirm the inam tenure ofthe temple. 
service only when the God appear before him. It is said that the 
collector's wish was fulfilled and the іпй was returned after ће 
Karanam's prayerto the God. 
2. The Narasimha Swamy Temple at Veyyinutulakona : 

This templeis located in a picturesque setting of a valley of 
athousand wells. Hence the name ofthe area is called * Veyyiriütala. 
- Kona’, 
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CHAPTER-V 
RITUALS AND FESTIVALS . 


Temple rituals are the ceremonies performed by the priest in 
atemple. By reciting the ‘Maritras’ of the scriptures, the priest 
invokes the God for human welfare and for particular blessings to 
the devotées, Festivals are celebrated on special occasions for 
religious ceremonies in the presence of large gatherings in the temple. 
The fairs or “Tirunalju' conducted on their occasion attract large 
soctal gatherings and promote devotion to the deity. The festivals 
are celebrated with great jubilation with the back drop of religion, 
The festivals may be of a single day or couple of days or even a 
week. 
` Prayer to God is a general Hindu daily ritual by the devotee 
to pay his respects to the family deity and invoke His blessings. 
According to the Hindu tradition, a Hindu is born with three debts 
to be discharged in the cause of his life, namely i) The debt he owes 
to his parents and ancestors, ii) The debt he owes to the ancient 
Rishies (seers) and iii) The debt he owes to the Gods and the Nature. 
This is theorigin of the charities to the temples to secure religious 
merit and divine grace. The charities to the temples as known from 
the inscriptions include those of (1) Construction (2) Renovation of 
Temples (3), Consecration of images, (4) Construction of Mandapas 
and (5) Kónérus (water ponds) and flower and fruit gardens-all to 
propitiate the God, These will be studied in detail in the sequel. 

1. Construction of Temples : 

The construction of temples and auxiliary structures and 

installation of deities was considered an act of great religious merit. 
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The temple was conceived as the Manifestation of the supreme and 
its construction was therefore, the best way of worshipping Him. 
The construction ofa temple, which is one ofthe Saptasantinas* 
‘was expected to confer on the builder several benefits like longevity, 
health, wealth and prosperity in this world, besides religious merit in 
the other world. It is for these reasons that many people, from 
princes down to the ordinary citizens, vied with one another in building 
temples. Bukka built a temple to Sri Lakshmi Narasimha Swamy 
on the Gooty Hill in Anantapür District and consecrated the image 
of the God in it.! Similarly, Harihara built а ‘mantapa’ to God 
Narasimha Swamy at Patarapalii.? 

Private individuals also shared the noble service to God in the 
construction and renovation of temples, The Anibavaram Kaifiyat 
says that Prouda Devartya (1442-46 A.D.) of Vijayanagara built a 
‘Narasimha temple at Bonipiavaram, consecrated the image of God 
and also provided for the “anga rangabhogas' to the God? 

2, Renovation of Temples: 

Besides the construction of temples, renovation of old temples 
was also considered a sacred act for gaining spiritual merit and 
material prosperity. The technical word for this renovation is 
*fimoddhàra', The renovation works included (i) repairs to the 
temple structure, (ii) construction of pra&ara, vimana, gopura, 
and 'Garuda Stanibhas’, (ii) repairs to mandapas and (iv) flights of 
steps to the temple. Interesting information is available from the 
inscriptions regarding the renovative works. In the Rayalaseema 
region, the famous Vijayanagara kings undertook the task of 
upholding "Sariatana Hindu Dharma’ which covered the renovation 
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oftemples also. The renovation of the temple at Kallutla and the 
Rathétsava and other festivals of Lord Narasimha were conducted 
during the reign of Achyutarayain 1536 A.D.* 

3. Construction of Vimanas, Gopuras and Mandapas: - 

An inscription of 1490 A.D. ofthe reign of Satuva Narasimha 
of Vijayanagara, states that the tall ‘gOpura’ of Lakshmi Narasimha 
Perumal shrine at Alipiri (at the foot of the Tirumala Hill) was the 
charitable service of Karvettipuli-Alvar - Manriar Pillai of Uttara 
Мени: One Madisetti Rudrayya and others made the gift of seven 
gold-gilded kalaSas (pinnacle) to ће God Ahobala Vira Narasimha 
Dévara at Lower Ahobilam in 1609 A.D.° Prolaya Véma Reddy, a 
popular Reddy King (1423-47 A.D.) built flight of steps to the Upper 
Ahobilam Temple in 1337 A.D.’ Renovation was necessary for 
propermaintenance of the temple structures to procure spiritual merit. 
4, Consecration of the Images : 

The consecration of images is considered as great as temple 
construction. The consecration is performed at the time of 
construction ofnew temples or renovation of the old temple or when 
the image was destroyed or destroyed by the Muslim invaders. The 
consecration of images was undertaken for the merit of parents, 
families and of the devotees themselves. According to the Pancharatra 
Ä gamas, the images are classified as i) ‘Dhruvarcha’ (Mulavirat) ii) 
"Karmürcha' (for daily worship) iii) "Utsavarcha' or Kaeituka (for 
procession) iv) “Balyarcha’ (for daily Bálihárana) v) ‘Siianarcha’ 
(for bathing purpose) vi) ‘Mukharcha’ (for Brahmótsava celebration) 
vii) “Tirtharcha’ (for Arabhridham) and viii) 'Swapothantircha' (for 
sayanótsavas). 
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The process of consecration of images started from 13 
century A.D, and continued till the 17“ century A.D. Kings and 
theirnobles and private individuals took up the task of consecrating 
the images in the temples. In 1229 A.D. the image of god Yogananda 
Narasimhadeva was set up to the north of the Chinna Tumbalam 
village by Ananta priya during the reign of Jaitugi, the Yadava king” 
and was patronised not only by the kings but also by private 
individuals. King Bukkarhya-l reinstalled the image of Yogananda 
Narasimha Swamy and erected a Pagoda at Gandikota in 1375 
A.D. Besides, the images of God Narasimha, the image of twelve 
Vaishnava Alvars (Panniddaru A]vars) were also consecrated in the 
temple of Vobaladéva (Narasimha) at Vouütala in the cyclic year 
Durmathi which corresponds to (1441-42 A.D.)," in the reign of 
Dévaraya-Il (1422-46 A.D.) 

Sarvabhauma Saluva Narasimha of Vijayanagara 
consecrated an image of Sri Lakshmi Narasimha on the foot-path 
up the SesHadri Hill leading to Tirumala in 1485 A.D. Two 
inscriptions of 16* century, mention the *Pratishta" of the Narasimha 
images in the siru (Chinna) Tirumalai Tyengar installed Sri 
Narasingapperumál within the temple of Kattari Hanuman in 1547 
A.D. in Tirupati during the reign Sadasiva of Vijayanagara." 

5. Construction of the Mandapas : 

Several devotees evinced keen interest in constructing 
mandapas within the precincts of the temples. The purpose of 
construction of ‘mandapas’ was to celebrate certain regular festivals 
of the Lord and to give easy “Darsan” to one and all. An inscription 
of 1590 A.D. from Lower Ahobilam supports this view and states 
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thatan individual gave a giftof land for offerings during the procession 
of God Prahlada Varada (Narasimha) at Lower Ahobilam during 
the reign of Venkatapati of Vijayanagara." There are a number of 
such grants at AHobilam and other places. 

The earliest inscription in this series of mandapas is of 1352 
AD. of the reign of Bukka-I of Vijayanagara. It states that the 
construction of the mandapa of Aubhaladéva temple in Kadiri! 
was completed by one Pandima Sannayini Chelinayaka. Another 
inscription of the Vijayanagara king Harihara-Il, records the 
construction of a mandapa in the Ahobila temple in 1395 A.D.!€ 
An epigraph of 1404 A.D. mentions the building of a mantapa for 
Lakshmi Narasimha at Tirupati.” A mangapa for Ahobiléswara at 
Kottachintakunta was built in 1527 A.D.'* 

Now we note the inscriptions which mention not only the 
construction of the mandapas but also certain festivals performed 
on certain occassions when the God is installed in the mandapas. 
An inscription of 1548 A.D. records the construction of a * Vasarita. 
mandapa’ to the north of Lower Ahóbilam by one Narasamma, 
wife of Mahamandaltswara Goburi Vobaya during the rule of 
Sadasiva of Vijayanagara, He had also endowed 120 varakas to 
the temple for conducting the festivals in honour of Ahobileswara 
seated in the mandapa” from the interest accruing on the endowment, 
The 1553 A.D. inscription also mentions a cash endowment for 
offering during the sixteen day festival, every year when the God is 
seated in the sixteen pillared mandapa in the Upper. Abobjlam: temple. 
ЕтБегштапаг Jiyyangar and others had also endowed a piece of 
land and money in 1558 A.D. for the conduct of festivals to the 
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Lord in the mandapa and when the God was taken in procession to 
Lower Abdbilam™ and back. MahZmandalééwara Gopinatha Raju, 
during the reign of Sadasiva, made a gift of money in 1560 A.D. for 
conducting the ‘mandapa’ festivals to the Lord AhObaleswara in 
the Lower Ahbbilam temple?! According to the Ahobilam Kaifiyat, 
the four pillared maptapa was constructed by Gopinatha Raju. The 
word ‘Bhdga’ is associated with a particular mandapa for ‘the 
enjoyment’ to the God in the mandapa. There is a four pillared 
mandapa in the Upper Ahobilam which was built by Paramkusa 
Van Sathakopa Jiyyangar. He made a gift of land in 1563 A.D, for 
offerings to Aliobileswara while seated in the mandapa during the 
‘Pafichaparvas’. During the reign of Sadasiva, a provision was made 
for offering and services to the god seated in the 16 pillared mandapa 
builtin the Lower Tirupati (Айбат) on special occasions.” Thus, 
during 148-178 centuries, a number of mandapas have been added 
not only by kings and nobles but also by pious devotees for the 
enjoyment ofthe God. 

6. Construction of Konérus (Water Tanks) : 

Water tanks (pushkarinis) were necessary adjuncts to 
temples. There are instances of tanks being constructed for bathing 
purposes of the god and the devotees. An inscription of 1564 A.D. 
states that during the reign of Sadasiva, Sri Sathagopa Jiyyangaru 
has constructed а ‘Koréru’ on the way to Bhargava Narasimha 
temple and also provided for offerings to the Lord in the ‘Chaitra’ 
month on the eve of festivals. 
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7. Plantation of Flower and Fruit Gardens : 

Flower and fruit gardens were raised for the supply of basil 
leaves (Tulasi) and fruits forthe Naivédya ofthe God. An ‘inscription 
of 1404 A.D. records the Jaying out of a flower-garden at Tirupati 
for Narasimha Swamy. An epigraph of 1550 A.D. from Chinna 
Ahdbilam states that Avubhalaràju raised a garden with coconut 
and other fruit bearing trees in favour of Ahobal&Swara of Ahobilam. 
Besides the kings and nobles, their relatives also contributed for the 
raising of the gardens as service to God. One Achchamma, Daughter 
of Sri Вайра Rajayya Déva Maharaja had made a gift for the 
maintenance of ‘Tirunandanavanam’ in 1558 A.D. duringthe rule of 
King Sadäsiva.” Thus, the grants made for the gardens tell us their 
importance in the worship of God Narasimha, 

A. Rituals in the Temples : 

There are several sacred texts dealing with the rituals in the 
temples. The earliest is the Vishnu Smruti consisting ofan invocation 
tothe deity, the offering of ‘Arghya’ or water for washing the hands 
and feet, for sipping and bathing, offering the deity of incense, holy 
garments, ornaments and flowers etc., and worshipping of the 
*Akhanda Dipa’ (the perpetual lamp). The rites and practices 
relating to daily worship of the deity were regularised in works like 
the Baudhayana Grihya Sitras* and Vaikhdinasa Smartastitras.™ 
The various forms of worship were all standardised into sixteen acts 
of worship popularly known as ‘Shédasophcharas’. All the credit 
forthe standardisation of the sixteen Upacharas in shrines dedicated 
to Vishnu goes to the Vaishnava: saint Sri Ránianuja? and his disciples 
and their descendents, known as ‘Acharya Purushas’ for the 
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propagation of the Vaishnava mode of worship. The common feature 
between the Vaikhanasa and Panchardtra systems of worship is 
the ‘Archa’ (Icon) form pf the Lord since it enables the process of 
‘Prapatti absolute surrender of the devotees. The priests strongly 
believed that the performance of all ће ' Shodasopacharas ‘in the 
temples not only purifies the performer but also creates a cosmic 
force at a particular centre bringing holiness and happiness to all the 
residents besides leading to general welfare (Loka Kalyanartham). 
The Sodasa (sixteen) Upcharas are widespread and popular in 
Rayalaseema. 

Itwas firmly believed that rituals and utsavas were invigorating 
and strengthening the power of the god for bestowing the biessings 
upon the devotees. The Sanskrit word "Utsava" indicates the grace 
of God that dispels human misery and sorrow." To alleviate the 
multitude of sorrows of human beings, the ‘Agama Sistras’ have 
prescribed the various periodical utsavas?! such as i) *Nityotsava " 
(daily ceremony), ii) Pakshotsava) (fortnightly ceremony), iii) 
“Masdtvasa’ (monthly ceremony) and ‘Varshdisave’ (Annual 
ceremony). In addition to these, there were ‘Jardisava’ {weekly 
festivals) and the "Tirunakshatras' of the Vishnavite Alvars and 
other minor festivals. The above mentioned utsavas as known from 
the available inscriptions are discussed below. 

1. Nityótasavas (Daily Ceremonies) : 

Therituals ina temple from moming to the night daily, attract 
and impress the devotees and result in spreading the Narasimha 
cult. Purushdttama Samhita describes the daily “Utsavas’ 
(Nityotsavas) that are to be performed in the temples. According 
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tothe inscription available and the interviews held with a few priests, 
therituals and festivals performed in the temples under study are 
discussed below. The rituals from moming to night, which were 
performed inthe temples since distant past through traditions, oral 
and recorded, have the sanction of the Agama Sastras. An inscription 
of 1561 A.D. from the Lower Ahóbilam temple, describes the 
worship to the Lord as ‘Tiruvaradhana’.*? It seems that a daily 
worship to the God was the usual practice in these days. The 
inscription from Chinnadasaripalli dated 1370 A.D. registers the 
gift of the village named after the God Ahobaléswara at Véyintitula 
by Nambi Naranadasi for the "Nityotsava' of the God during the 
reign of Bukkardya-I of Vijayanagara.” Some important daily rituals 
» performed in the temples under study are discussed below. 
(i) Akhanda Dipam (The Perpetual Lamp) 

The Akhanda Dipam (Perpectual lamp) is lit throughout the 
day and night in the sanctum sanctorum of the temple in the divine 
presence of the deity with ghee or oil. The procedure of buming this 
lamp is narrated in the Paricharatra Santhita>4 The perpetual lamp 
enhances the radiance of the Lord who is the symboloflight. Another 
interpretation is that the Akkanda-J/yoti is the ‘Atma’ of the temple 
in which the God resides in the ' Archarüpa' (Icon form). Jt purifies 
the souls of devotees. Itis replaced on every “Karttika Ритипа” 
(November/December) in the year. There is Sanskrit saying as.” 

"Jyotishnata Vimanena 

Vishnu Loké Mahiyate”, 
means that he who presents the Akhanda-Dipam to the God goes 
to the Vishnu Léka or “Vykuntam’ (Paramapadam) sitting in the 
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‘vimana’ as vehicle. With this faith, the kings, queens, nobles and. 
their relations made endowments in cash or kind for the provision of 
the Akhanda-Dipa. The institution of Akhanda-Dipas in the 
Narasimha temples as known from the inscriptions started in the 
128 century and continued till 17" century. 

{il} The ‘Mangala Gitas’ : 

These were sung praying the deity to wake up. They are 
known as "Suprabhata Gitas’. The ‘Venkateswara Suprabliata’ is a 
very popular Gita in the South. 

(iii) The Sankirtana : 

Both in the moming and evening, this was recited describing 
the various names ofthe God by a specially appointed person in the 
temple and the devotees take up the Sarikirtana, also known as 
“Bhajana’. 

(iv) Aradhana : 

Arüdhana ог worship of the Lord is the crux of the temple 
rituals. According to the Matsya Purana, the priests should be 
faultless, righteous persons, well-versed in the Vēdas and Puranas 
and should be ‘Dvijas’ of high descent. 4radhana should start 
with ‘Diparadhana’. 

Aradhana consists of sixteen types of services known 
popularly as "Shodasópacharas'. The following sixteen "Upacharas" 
are observed in the Vishnu temples. 


1. AVAHANAM - Invocation of Lord's presence 

2. ASANAM -  Heisoffered a seat 

3. PADYAM -  Heisoffered water for washing the 
holy feet 
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4. ARGHYAM 


5. ACHAMANIYAM 


6. PANCHAMRITHAM 


7. VASTRA DVAYAM 


8. YAGNOPAVITAM 


- The God is given water for 
washing hands. 


- The God is given water for 
takingin 


- The five ingredients of 

Parichamritham are 
^ i)Cow’s milk with Sugar 

ti) Curds made of Cow’s milk 
iii) Butter or Ghee made of 
Cow’s milk 
iv) Honey and 
У) little water after the offer of 
“Madhu Parkam’ 
(clothes), ‘Sudha Achamaniyam’ 
is done followed by water with 
Parichamritha for the holy bath 
of the deity. 


- Presentation of holy dress 
followed by 
Suddhachamaniyam. 


- Offer ofnine-stranded thread 
followed by 
Suddhachamaniyam. 
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9. GANDHAM & 
ALANKARANAM 


10. PUSHPAM 


11. ОНОРАМ 


12. DIPAM 


13. NAIVÉDYAM 


14. TAMBÜLAM 


15. NIRAJANAM 


The 


16. ATMA PRADAKSHINA - 
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Offering of Sandal paste 


followed by offer 
of ornaments for decoration 


Keeping of flowers and Basil 
(Tulasi) leaves on the Lord. 


Incense is offered to the God. 


Hürathi with lit wicks (lighted 
Jamp) to the God. 


Cooked food and fruits are 
offered to the God. 


Betel leaves are offered to God. 


Harathi (lighted lamp) is shown 
to the God. 


The last of the 
Shodasopacharas is showing 
NAMASKARAM showing 
obeisance, making of three 
rounds from left to right in the 
presence of the Lord-concluding 
act of Arddhana. 
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The Skodasa Upacharas (sixteen kinds of doing homage to the 
deity) in vogue are referred to in an inscription of 1448 A.D.” 
(y) Tirumahjanam: 

The sacred bath to God is performed with milk and water. 
Aninscription of 1561 A.D. clearly mentions the provision for the 
Tirumatijana service to the AhObiléswara of Ahóbilam.'* 
Tirumarijana-kaduva is a pot with holy water for the bath of the 
deity. This service is popularly known as ‘Abhishéka' with holy 
water in a silver cup known as Sahasradhara-Talya. There are 
scores of records recording the endowments made either in cash or 
in kind for a Tirumarijana-kaduva daily in the morning,” 

(vi) Garland of Basi) Leaves (Tulasimala) : 

On the occasion of Tirumarijana, garlands of basil leaves 
(Tulasimala) are offered to the God. 

(vii) Purusha Süktam : 

On the eve of Tirumanjana or Abhisekha ofthe God, the 
Purusha Süktam is read out. The greatness of the God is revealed 
in the Purusha Siiktam. 

(viii) Yajnópavitam : 

After the holy bath, nine stranded sacred threads called 
Yajndpavitam is offered to the God. 

(ix) Sandal Paste (Chandanam) : 

Sandal paste is prepared from a piece of sandalwood with a 
little water rubbed on the ‘Sana Rayi”, specially made forthe purpose 
and offered to the God. An endowment was made irt cash to the 
Alióbilam temple during the reign of Venkataraya of Vijayanagara 


118 


The Cult of Narasimha in Rayalaseema 


in 1585 A.D. Another epigraphof 1507 A.D. mentions the supply 
of Sandal paste (Charidanam) to Alagiya Singar of Srinivasapuram, 
near Tirupati.“ 

(x) Alainkaranam (Decoration) : 

We come across the Vadagalai Vaishnava Thiru Naman (U^ 
shape) caste mark on a stone slab near the temple of Narasimha 
Swamy at Eguvapalli in Cuddapah District. At the top of thc 
inscription dated 1547 A.D., the Vaishnava Vadagalai (a sect of 
Vaishnavas) castemark is carved on the slab." Thus we can infer 
that the decoration of the forehead of the God was in vogue either in 
the Vadagalai style of U’ shaped caste mark or the Tenyalai style of 
*Y' shaped castemark, both belonging to the Sri Vaishnava culture, 
Perhaps both the marks had been prevalent from the 16th century 
onwards as attested by the jnscriptions. Then the Lord was 
decorated with garlands of leaves and flowers, There are nearly 
twenty three inscriptions from 1104 A.D. to 1561 A.D. attesting to 
this type of daily practice, both in the miming and evening in the 
temples of Ahobilam“ and Simlráchalam. After the gaffands, the 
God is decorated with precious omaments. There are about fiftcen 
inscriptions recording gifts of various ornaments from 129] A.D. to 
1599 A.D. to Sri Lakshmi Narasimha Swamy at places like Kadiri 
and Ahobilam.“ 

(xi) Dhupadipam : 

Incense and the lamp of wicks are offered to the God. 
(xii) Tambulam : 

After the Naivédyam to the God, Tambulam or Vidyam 
(Betel leaves and arecanuts) is offered to the God. An inscription 
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of 1507 A.D. records that 50 arecanuts and 100 betel leaves were 
offered to the God Alagiya Singar of Srinivasapuram on 
Vasahtapürnima day. 5 

(xiii) Vinjamara : . 

This is a white hairy fly-wisk (fan ) with a silver coated stick. 
Itis used for fanning ће God. A Sanskrit verse says that, He who 
serves the Lord with a Chamara will attain "Moksha 46. An 
inscription of 1609 A.D. records the gift of two Chamaras to the 
Vira Narasimha temple at Diguva Tirupati (Lower Ahobilam) by 
private individuals during the reign of Vira Venkatapati of 
Vijayanagara.” 

(xiv) Nritya : 

Dance (Nritya) ina temple by young dancers was considered 
apart of temple rituals in the medieval period. One Venkatavalli, а 
damsel was attached to the Narasimha Swamy Temple in Tirupati in 
1457 A.D. 

(xv) Sahasranamarchana : 

The practice of reading Sahasra namas (Thousand Names) 
ofthe God during mid day daily was in vogue in the temples. The 
God is worshipped either with flowers or with basil leaves in the 
morning and by chanting His thousand names in the temples by the 
priests. An inscription of 1545 A.D. states that Sahasranama 
worship was instituted at the temple of Upper Ahobilam and 
provisions were made for the appointment of a priest, who recites 
the Sahasrandmas.” This practice is popular even today in all the 
temples, dedicated to Vishnu. 
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{xvi) Panakam Séva (Jaggery Water): 

In addition to food-stuffs and milk, the God was offered 
Pünakam (Jaggery water) daily. This was in practice from 1493 
A.D. to 1547 A.D. Of these, the earliest is that of 1493 A.D. 
which records the daily offering of Рапаќат to the God of 
Narasimha in the shrine at Tirumala. Similarly, m the other shrines 
like Narasimha (Adippuliadi Singar) in Tirupati, the God was offered 
Tiruppanakam (Pinakam) in 1507 A.D. and in 1547 A.D. 

(xvii) The Bhogam, Mélam and Tana Melalu : 

An inscription of 1561 A.D. form Ahobilam, of reign of 
SadaSiva of Vijayanagara, records that Timmiaraja had instituted the 
services of 'Bhogam, Melam ‘and “Tana Mélam’ in the Ahabilam 
temples 5 It indicates singing and dancing for the enjoyment of the 
God by qualified persons"who could play on certain musical 
instruments during the performance of rituals. 

(xviii) Gogavu : 

This is called ‘Chatra’ in Sanskrit and Godugu in Telugu. The 
umbrella service is meant to give shelter to the God from the sun 
and the rain when He is taken out from the shrine for the procession 
in the town. An inscription of 1609 A.D. from Chinna Абат 
records a white silk umbrella to the God Ahdbala Vira 
Narasimhadéva in Diguva Tirupati (Lower Ahobilam) for his 
service. 

(xiv) Satha Корат : 

This is a round vessel, made of silver or copper with small 
figures of the foot-prints of God Vishnu on the outer apex of the 
vessel. This is always kept in a plate before the processional idols 
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ofthe God in such a way that the foot-prints are visible to the 
devotees. The devotees who visit the temple are blessed by the 
touch of Sathagapam upon their heads, which is considered as 
keeping the feet of the God on their heads in humility to gain blessing 
from the God. 

The Ahobilam Kaifiyat of 1584 says that the temple honours 
such as ‘Pariavattam, “Tirtham’, ‘Prasadam’ “SathakOpam’, ‘Taliga 
Prasádam', ‘Panniry’ and ‘Garidham’ were in practice in the temple 
of Narasimha of Ahobilam.* 

Thus, the rituals in a temple would commence from the early 
moming and continue till night in a day, celebrating the above stated 
different types of rituals for the service and enjoyment of the God. 
2. Festivals : 

Apart irom the above discussed Nityotsava (Daily 
ceremony), the following Utsavas are also celebrated in the temples 
of Narasimha under study. 

(0 Varotsavas (Weekly Ceremony): 

An inscription of S 146671544 A.D. 'Plavanga' year 
mentions that on every Friday, ‘Pulikapu Kainkaryam’ and special 
offering were made to God Ahóbilam Narasimha during the reign of 
Sadisiva of Vijayanagara. 

(ii) Pakshotsavas (Fortnightly Ceremony) : 

These are celebrated every fortnight regularly in the Narasimha 
temples. 

(iii) Masotsavas (Monthly Ceremony) : 

"These are celebrated once in every month in the temples 
under study. 
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{iv) Varshotsavas (Annual Festival) : 

: The annual festivals are celebrated once in a year regularlyto 
própitiate the presiding deity. The important annual festival is called 
the BRAHMOTSAVAM of which the car festival (Rathotsavam) 
attracts devotees from far and wide. At every house the deity is 
offered "Harathi' that is supposed to bring welfare and happiness to 
them. 

Another important annual festival is Tirupaffi-efuchchi which 
is known as 'DHANURMASAM" festival. The earliest record 
relating to the observance of this ‘Dhanurmisam’ festival occurs in 
1493 A.D. at Narasimha Swamy shrine in Tirumala.S6 On the 
occasion of Dhanumiasa festival, jaggery water (Tirupanakam) was 
offered to the God Alagiya Singar (Narasimha) enshrined within the 
temple of Tiruvénkatamudalyan (Sri Venkateswara) in Tirumala." 
Two other records of 1536 A.D. and an undated inscription attest 
the practice of the Utsava in the shrine of Narasimha in Tirumala. 
The third annual festival is 'KOYIAL ALVAR 
TIRUMANJANAM? which is meant for cleaning the sanctum and 
later on offerings were given to the God. This practice was attested 
byan inscription of 1554 A.D. from Tirupati.” This inscription refers 
to the celebration of Brahmotsavam in the temple of Narasimha. It 
also refers to the ' Adhyayanotsavam, for God Narasimha in 1544 
AD. when the Divya Prabandha known as *Nalaviram ' is recited 
in the temple. The earliest reference to it in the Tirumala occurs in 
1400 A.D. and the latest reference is in 1635 A.D. It is still 
performed in all Vishnu temples in Andhra Pradésh. Suffice is to say 
that yearly utsavās continued till 17" century, the period of our study. 
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Special Utsavas : . 

Та addition to the above stated utsavas, other utsavas such 
as Arigararga bhogas, Mahdtsavas, Tirukkodi-tirunal and 
Tirunallu were also performed in the temples of Narasimha. 
Atigarariga Bhogas : 

This relates to all enjoyments daily or occasional rituals to the 
God in the temples in perpetuity. There are epigraphical references 
to the celebration of Angaranga bhógas in Véguniltula in 1350 
A.D. Abobilam in 1515 A.D. and 1529 A.D. 

2. Mahotsavas : 

These were grand ceremonies performed in the temple for 
the enjoyment of the God. An inscription of 1557 A.D. from 
Peddamudiyam village in Cuddapah District, mentions the provision 
made for ‘Paruveta Matiotsava' to the God Narasimha. The 
pleasure ride of the God on his vehicle, Garuda to the outskirts of 
the village generally on the Vijayadasami day is known as ‘Paruveta 
MahStsava’. 

3. Tirukkodi- Tirunal (Brahmotsavam) : 

Apart from the celebration of the annual "Brahmotsavas', 
occasional "Brahrriütsavas' were also celebrated in the temples under 
study. An inscription of 1493 A.D. describes that seven Tirukkodi 
Типа were celebrated in the Tiruvenkata mudiyan temple on 
Tirumala Hills; and on the seventh day in each of the seven “Tirukkodi 
Пенна, Atira$a padi (Special offering)’ was offered to the God 
Alagiya Singar (Narasimha Swamy) enshrined withiri the Tirumala 
temple. Further Alagiya Singar of Srinivaspuram was also given 
the ‘Atirasa padi’ on each of the 7" festival day in 1507 A.D. 
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Another record of 1536 A.D. from the same place, states that the 
special offering of ‘D@saipadi’ was instituted on the ninth day 
(SéshaVahana festival of Vaikäsi and Ani-Brahnidtsavas of Sri 
Narasimha in Srinivasapuram, a subsurb of Tirupati.” 

4. Tirunalju 

These festivals are celebrated for some time or stipulated 
period occasionally. An inscription of 1410 A.D. from the Upper 
Aliobilam states that a provision was made for the conduct of 
‘Tirunala-Mahétsavas' to the God Védadri Sri Narasimha 
Dévara Another inscription of 1548 A.D. from Yerragudi village, 
mentions the arrangement made for the conduct to Tirunaja to God. 
Sri Ahêbilalêsvara of the place. Усі another inscription of 1564 
A.D. from the Upper Abobilam, mentions that ubhaya- Tirunals 
were instituted for God Ahobalesvara 
B. The Festivals in the Temples : 

The conduct of the daily rituals differs naturally from the 
festivals ofthe God. Sadhu Subramanya Sastri equatesthe ‘Ulsavas’ 
with Tirundls of festivals.” 

According J. Gonda, ‘the temple festivals invigorate and 
strengthen the powers of the deity periodicaly.” The utsavas in 
the temples may be classified into two categories according to the 
nature of their institutions. 

“Festivals sanctioned by the Agama Sastras’ 
‘Festivals evolved by the custom or sishfachara’ 

The first category may be said as the fundamental festivals 
ordained by the Agama and Dharma Sastras to be observed 
scrupulously on fixed times and any dereliction would be deemed 


125 


Rituals and Festivals 


profane which needs preliminary purification rites. "Brahmotsavas' 
belongto this category. р 

The second category are auxiliary festivals which have the 
origin in the traditional divine life of the deity or in the incamations or 
Avataras of God Vishnu, ‘Dhanurmiasam’ festivals and those 
conducted on the day of “Tirunakshatram” of deities or Alvars come 
under this category. Here, we take up the general Hindu festivals 
and Tirunakshatras of the deities as other Utsavas are dealt with 
earlier. These festivals are given in chronological order, witha view 
tonote the antiquity of the festival and their celebration in the various 
temples during the period of study. There are nearly twelve festivals 
known from the inscriptions, observed in the temples during the 
medieval period. ‘Purushditama Samhita’ gives an account of the 
festivals which are to bc celebrated in the temples on stipulated 
days.” As per the epigraphs, the following festivals were known to 
have been performed in the temples. 

(1) Jalasayana Ekada$i Festival : 

This is also called ‘Sayana Ekadasi’ or Toli Ekadasi’ or 
‘Prathama Ekadasi’ in the Telugu month of ‘Astiadha’. This is 
observed even now in all thetemples, There are instances of charities 
made to the God on this day, which is considered holy. On the day 
of Pratama Ekadasi, the Vijayanagara King Sri Krishnadévaraya 
made an endowment of land in the year 1529 A.D. for providing 
“Ahgaranga Bhogas’ and “Dhupa Dipa Naivedyas' to the God ' 
Ahobala Sri Narasimhadéva,* 
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Similarly, an inscription of 1556 A.D. from Penna Ahóbilam 
records the remission of certain taxes on “Agrahira” villages on this 
“Ashadha Suddha Ekcidasi, by the Mahlimandaleswera Kónapadeva. 
Ман Arafu during the reign of Sadasiva.”* 

(2) Karttika Punnama Festival : 

This is celebrated on the Karttika Pournima every year. The 
festival is called “Karttika Dipotsavam'. On this day Akhandadipa 
is repalced by the new ones and the temple is illuminated with 
‘lamps’. The inscription of 1547 A.D. records the gift of money for 
providing eight offerings to Abobiléswara of Lower Ahóbilam during 
the festival that comes on the 15" night in the Sukla Paksha of 
Kantika.” This festival was celebrated by illuminating the temple 
with bright lamps collectively known as Karttika Dipavali and by 
offering special Naivedya to the God. 

(3) Sri Jayanti Festival : 

This is the birth day of Narasimha Swamy that falls on the 
fourteenth day of the bright half of Vaisakha with ‘Swathi 
Nakshatram’. An epigraph of 1512 A.D. attesting this practice, 
says that one Atirasapadi, (Special offering) was made to the God 
Alagiya Singar abiding in Srinivasapuram, a suburb of modem 
Tirupati, on the day of. $ Jayanthi.” 

(4) Vasanta Punnama Festival : 

This was a popular festival celebrated in the temple during the 
Vijayanagara period. The inscription of 1507 A.D. mentions the 
Vasanta Purnama as the Birth-Tithi of Singer (Narasimha Swamy ) 
and the Atirasapadi was offered to the god on the birth-day.”” 
Another inscription of 1530 A T states that on the day of Vasanta 
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pumima, Alagiya Sitigar of Srinivaspuram was offered special 
Naivédya on the day of Vasanta Purnima after the Tirumarijanam 
(Sacred bath у®. The last inscription refers to the provision made 
for*Tirumatjanam’ to the God Alagiya Singer by the Tallapaka poets 
who lived in Tirupati in 15-16" centuries A.D.” 

(5) Kshirabdhi Festival 

An epigraph of 1547 A.D. states that a cash endowment was 
made for offerings to Vira Narasimha of Ahóbilam during the 
Kshirabdhi festival that falls on the Karitike Suddha Dwadasi 
дау, 80 
(6) VijayadaSami Festival: 

This festival is referred to in an inscription of 1561 A.D. which 
states that a provision was made for offering to the God of Ahðbilam 
Narasimha and his consort Lakshmi on the day of Vijayadagami 
festival t 
(7) Parvatithi Mahotsavas : 

These were celebrated on the day of festivals, These are 
referred to in an inscription of 1561 A.D. from the village 
Arakativemula in Anantapur District? 

(8) Tirunakshatras of. Alvars : 

The birth starts of the twelve Alvars and of Sri 
Rimanujacharya, the renowned Sri Vaishanava preceptor of 11" 
century A.D. were cejebrated in ће Ah3bilam temple every month, 
according to the inscription of 1561 A.D. 

(9) Garden Festivals : 

These were probably Vasarita-utsavas celebrated in the 

month of (March-April) Chaitra, near a tank constructed by Van 
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Баһар ра jiyyar who gave a gift of land to Atiobaléswara of Lower 
Abobilam in 1564 A.D. for specific offerings and their distribution 
during these festivals.” 
(10) Райсва Parvas: 

The ‘Paficha Parvas’ or the five festivals, according to an 
inscription of 1564 A.D. were celebrated for the God of Upper 
Abobilam and the necessary provision was made for them by 
Рагайкиза Sriman Sathagopa Jiyyangar of Ahübilam. 

(11) 220-Festival Days : 

Here, it is interesting to note that 220-festival days were 
celebrated to the god of Lower Ahobilam in a year. An undated 
epigraph from Lower Ahohilam, records that the Mahamangale$vara 
Sürapa Obulayadeva Maharaja planted the Garuda stambha in the 
Street opposite to the temple and made a cash endowment for 
providing offerings to Narasimha on the 220-fcstival days in the 
year on which the deity was brought in a procession and seated on 
the platform of the Garuda Stanibha.5 We alo note a cash 
endowment made by Sri Padudaiyar in 1524 A.D.* for food 
offerings to Tiruvérigadamudaiyan ( Sri Venkateswara ) and Sri 
Govindaraja Swamy in Tirumala - Tirupati V Ttis stated that the 
days selected for festivals in Tirumala were 222 in number. Itisnot 
exaggeration to celebrate 220 or 222 festivals either at Ahobilam or 
at Tirumala, where there is a shrine for Narasimha within the temple 
of Sri Venkateswara and offerings made to Sri Venkateswara were 
also made to Yoga Narasimha on par with the Lord of the Seven 
Hil. 
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Thus, the temples are the important centres where different 


people get together to witness the ceremonies on the eve of festivals. 


The festivals and rituals, in fact promoted the growth of the cult, 
help forthe spread and popularity of the cult of Narasimha particularly 
in Rayalaseema region of Andhra Pradesh. 
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CHAPTER-VE 
ICONOGRAPHY OF NARASIMHA 


Tniconography, Narasimha or Nrisimha, one of the avatáras 
of Vishnu, is always represented in hybrid form. Asthe name itself 
indicates, itis a combination of Nara (Man) and Simha (Lion). This 
Man-Lion incarnation of Vishnu is more popular than the Varaha 
incamation. In Tamil, the name is corrupted into Singa (Sanskrit 
Sima) or Sihga-Perunil] and in the other vernaculars into ‘Narasa’ 
(acontraction of Narasimha). The story of this incarnation of Vishnu 
given in the Padma-purana, Vishnu-purana ete., is briefly as 
follows: 

Hiranyakasha and Hiranyakasipu were two demon brothers, 
naturally hostile to Vishnu. Hiranyakasha was killed by Vishnu in his 
Varaha incamation. Hiranyakasipu then became the king ofthe 
demons and vowed eternal war with Vishnu. His young son Prahlada, 
however, became a devoted adherent of Vishnu and was always 
praising him as the all-pervading lord of the universe, Exasperated 
with this, Hiranyakasipu asked the young boy whether his god Vishnu, 
ifhe was all-pervasive, could found in the pillar in front of him; and 
then hacked at it with his sword. The pillar cleft in twain and out 
burst from it, to the astonishment of Hiranyakasipu, the angry god in 
the form ofa Man-Lion, who forthwith tore Hiranyaka&ipu with the 
claws at the time of lingering twilight. 

Images of Narasimha are of five different types with minor 
variations, namely Girijá, Yoga, Sthauna, Anugraha and 
Devisahita. Again they may be divided as Sthanaka (Standing), 
Asina (seated), Yanaka (riding) and Nritya (dancing). Ail the 
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forms of Narasimha, mentioned above are found in the temples under 
study. An interesting feature of iconography of Narasimha is that in 
the early medieval sculptures, the lion face is natural and later on in 
the Vijayanagara period, it is stylized. | 

The iconographical features of the above said forms found in 
the temples under study are given below. 

1. Kévala Narasimha (Standing) 

According to the Vaikhanasa Agama, the single image of 

Narasimha has either two or four arms. In the four armed icon, the 
upper right hand holds cakra (disc) and the upper left holds Sankha 
(conch). The front two arms rest on the knees.’ According to the 
Silparatna and Padmasamhita, the Sarikha and cakra adorn the 
two out-stretched hands and the other two hands hold the gada 
(mace) and the padma (lotus). 
No./:The image of Kevala Narasimha in the garbhagriha of 
Narasimhaswamy temple of Upper Ahobilam is called Varaha 
(Krédhakara) Narasimha Swamy. It is carved in black stone in the 
standing posture with a boar’s mouth and the body ofa man except 
the tail passing under the left knee. The deity has two arms, a wide 
mouth and open eyes with several ornaments on the waist. The 
image is ofa frightful appearance. 

The two-armed sculptures of Narasimha are found in the 
Pennaliobiiam and Kadiri temples of Anantapür District. The four 
armed Narasimha is on a pillar in the kalyanamaydapa of 
Pennahobilam temple, which is 1'-3" inches high, facing the east. 
These sculptures are specimens ofthe Vijayanagara sculptural art. 
No.1: (Plate.3) The Rangamandapa in the Tirumala temple contains 
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а group of Dasüvatára stone images of Vishnu. In this group, the 
god Narasimha is represented as standing in samabhanga with four 
arms. He holds cakra and Sarikha in the upper arms and keeps the 
lower right in abhaya and the lower left in varada. He has open 
eyes, thick mane, open mouth with sharp teeth and wears 
kirifamakuta, yajidpavita, hara girdle, pitrndruka and matjiras.* 
This image is a product of the Vijayanagara art of 16* century A.D. 


3. Kevala Narasimha, Tirumala, 16" century A.D. 
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TI. Girija Narasimha (Asina or Seated) 

The name *Girijá Narasimha denotes that the lion comes out 
of amountain саме. In ће Girijā Narasimha form, the god is to be 
shown seated upon а simhasana in virdsana. The Silparatna 
says that the seated image of Narasimha may have two or four hands. 
In the latter case, the god is to hold cakra and Sankha in the two 
upper hands and keep the ower right in abhaya and the lower left 
at kati or gada and padma in the lower right and lower left 
respectively. The Padmapuritna gives a vivid description of the 
deity thus - “His face is that ofa lion and the body ofa human being. 
He has three eyes with a fierce face. He has four arms, holding a 
cakra inthe upper right hand and a conch in the upper left hand and 
the other two lower hands rest on the knees,” The 
"Vishnudharmottara ' gives a similar form as in the Рафиари та 
besides the hair being flamboyant and the body being surrounded 
by flames. 

No. 1: The image of Сігіја Narasimha under а tree known as 
“Karanja Vruksham' is found on the Upper Ahobilam temple in the 
padmasana posture. The canopy of a Naga hood on the head is 
like an umbrella. He has four arms and holds cakra in the upper 
right and $arikha in the upper left arm. His two hands are stretched 
forward and supported on the kness. He has thick mane surrounding 
his neck stretching on the chest also. His ears stand erect. He has 
three ‘Namas’ on the forehead. The image of the deity isinthe 
meditation posture. This image is locally known as Karanja 
Narasimha in Ahêbilam. 
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No. 2: In the lower AhObilam, there is also another image of Girija 
Narasimha. The image is under a tree known as Chatravata. The 
image is represented as seated in padmasana on a pedestal. The 
image has four arms. The upper right holds cakra and the upper 
leftsankha, The lower right is in abhaya and the lower left arm is 
on his left thigh. He wears Kiritamakufa, hāras, yajRdpavita, 
katibandha, bracelets and anklets. This deity is called ‘Chatravata 
‘Narasimha’ in Ahobilam. 

No. 3: (Plate 2): In the Srivenkateswara temple of Tirumala, there 
is asculpture of Narasimha represented in animal form as a lion on 
apillar in the dvajastanibha mantapa. He has the head ofa lion 
and the tail is raised up behind and the body is that of a human 
being. He sits оп a pedestal. He has only two arms. He supports 
hisrightarm with his palm on his chest, while the left arm is holding 
the pennis which stands erect, with his fingers. This implies that he 
holds the sexual pleasures in control. He has thick mane around his 
head. He has protruding eyes, erected ears, puffed up cheeks and 
lolling tongue. This sculpture is a specimen of 15“ century A.D. 
There are two more sculptures in animal representation on the pillars 
ofthe Yoga Narasimha shrine in the Sri Venkateswara temple of 
Tirumala 
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ja Narasimha, la, 15^ century A.D. 

No. 4 (Plate. 4): The pavitrdstava mandapa in ihe Sri 
Venkateswara temple of Tirumala contains in one ofits pillars a 
sculpture of Girij Narasimha. This sculpture is about 10 inches in. 
height. In this sculpture, the god is represented as seated on a 
pedestal in the rGjalildsana. The god has four arms and holds cakra 
and sankha in the upper right and upper left respectively. His lower 
right arm is resting on theraised knee and the fingers hanging down 
and his lower left arm is resting on the pedestal. He has thick mane, 
bulging cheeks and open mouth. He wears a makuta, hara, 
udarabaridha, yaghopavita, katibardha, and purndruka. He also 
wears armlets, wrislets, anklets and bhujakirtis. This sculpture 
is datable to the 16% century A.D. 
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4. Girijá Narasimha, Tirumala, 16* century A.D. 

The four-armed images of Girija Narasimha gre also found in 
the temples at Peddamudiyam in Cuddapah District, Pennahóbilam. 
and Kadiri in Anantapur District, Tirumala in Chittoor District and 
Lower Ahóbilam and Upper Ahdbilam in Kumoo! District. 

No.5 (Plate.5): The eight armed sculpture of Girijà Narasimha is 
found on a pillar іп kalyanamandapa of the Sri Venkatesvara 
Temple of Tirumala. This is a very rare sculpture of Narasimha 
seated on a lion. He folds his left leg and the right foot hangs down 
in an ardhaparyünka posture. He has the face similar to that ofa 
lion and eight arms. From the top on the right side, the uppermost 
arm holds a сайта, the next two arms have weapons, and the lowest 
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tight arm is raised up in the 'abhaya . Onthé left side, the uppermost 
arm holds the Sazikha and the next two arms have some weapons 
and the lowest left arm is in varada. He has rolling eyes, erected 
ears, bulging cheeks and open mouth and wears ornaments like 
makuta, kantamala, armiets, wristlets and anklets and looks fierce. 
This is a rare sculpture, not normally seen elsewhere. This sculpture 
is of the Vijayanagara art of 165 century A.D. 


5. Girija Narasimha, Tirumala, 165 century A.D. 
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TII. Yoga-Narasimha: 

In the Yóga-Narasimha form, the deity should be shown 
seated on a padmasana in utkutika posture, the forelegs being 
maintained in the required position by the yOga-patta going round 
them and the back of the body? 

No.1: The sanctum of the Yoga Narasimha temple at 
Peddamudiyam, Cuddapah district, contains a stone image of Yoga 
Narasimha. Itis 2'-6" high with a Lion’s head and a human body 
with four arms. He sits with crossed legs and raising his knees 
upright and supporting his feet on the pedestal on which he is seated 
and the ydga-patta belt passsing through the knees, maintains the 
legs in the required position. He holds Sankha and cakra inhis 
upper arms, his two lowerarms are stretched forward and supported 
on the knees. He has a thick mane and hair on his head. He has 
bulging eyes, cheeks and a wide open mouth with the tongue 
protruding out. There are two prominent sharp tusks or teeth on 
both sides ofthe mouth. He has three ‘Namas’ on the forehead, a 
“Salagrama mala’ and wears bracelets and anklets. 

No.2. There are two loose sculptures of Yoga Narasimha in the 
‘Yoga Narasimha temple at Peddamudiyam. These sculptures, on 
the basis of stylistic features, can be assigned to the 16% century 
AD. Ofthem, in the first sculpture (Plate 6) the god is seated with 
legs crossed and holds cakra in the upper tight hand, Sarikha in the 
upper left and keeps the two lower hands stretched forward and 
supported on the knees, He has thick mane and wears a necklace, 
kēyuras, kankanas, wristlets and anklets. 
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6. Yoga Narasimha, Peddamudiyam, 16 century A.D. 


No.3. (Plate 7): The god in the second sculpture is seated with the 
legs crossed and bound by a yoga-patia below the knees and has 
four hands. The contents in the upper hands, the postures of the 
lower hands and the ornaments are similar to the sculpture described 
above. 
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6. Yoga Narasimha, Peddamudiyam, 16" century A.D. 


No.4. (Fig 2): The garbhagriha of the Narasimha shrine within the 
temple of Sri Venkateswara of Tirumala, contains а four armed stone 
image of Yoga-Narasimha, It is 3-6" in the height, facing the west. 
He sits cross-legged on a pedestal, supporting his feet on it, raising 
his knees upright with the yoga-patia belt passing round his knees. 
This image has cakra and'sankha in the upper right and left hands 
respectively, while the lower hands rest on the knees with fingers 
hanging down, He has a mane around his neck. He has erected 
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ears, open eyes, bulging cheeks and a wide open mouth with two 
prominent tusks. He wears a makuta, armlets, wristlets and anklets, 
The deity is in ‘Saumya’ form. This image betrays Vijayanagara 
workmanship and may be dated to the 15" century A.D. 

No.5. There is an image of Yoga Narasimha in the Sanctum of the 
Lower Ahobilam temple. The deity sits in a cross-legged posture 


with the yoga-patta belt going round the knees. He is four-armed 
and resembles in every respect the image of S.NO.2 described 
above. He wears a lengthy makuta and a cloth to his waist. 

No.6 (plate 8): There isa four-armed sculpture of Yoga Narasimha - 
onapillar in the kafyanamandapa of the Sri Venkateswara temple 
of Tirumala. It is about one foot high, facing the north. In this 
sculpture, the god is in the wtkutika posture with the yoga-patta 
belt passing round the knees. He has four arms. He carries cakra 
in the upper right, satkha in the upper left and the two lower hands 
are stretched forward over his knees. He has stylised mane, wide 
open eyes, protruberant cheeks and an open mouth. He is decorated 
with Ату атама, hāras, yajidpavita, katibandha, bhujakirtis, 
armlets, wrislets and anklets. He is in a calm yogic posture. This 
sculpture belongs to the 16% century A.D. 
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8. Yoga Narasimha, Tirumala, 16? century A.D. 


No. 7. (Plate 9): The Lakshmi Narasimha temple at Kadiri, 
Anantapur district, contains in one of its pillars a four armed sculpture 
of Yoga Narasimha. The iconographic features of this sculpture 
resembles in all respects the sculpture of Yoga Narasimha (No.6) 
of Tirumala described above. 
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No.8, (Plate 10): There is another unique four armed sculpture of 
‘Yoga Narasimha on a pillar in the Lakshmi Narasimha temple at 
Kadiri. Seated with the legs crossed, the god holds cakra in the 
upper right hand, Sartkha in the upper left and keeps the front two 
hands on the knees, He wears kiritamakuja and other ornaments. 
Aninteresting iconograpic feature of this sculpture is that the deity is 
shown flanked by his two consorts Sridévi and Bhiüdevi who arc in 
the standing posture. The goddesses stand in dvibhariga and hold 
a flowerisone hand and keep the other hanging. The above described 
two sculptures of Narasimha (Plate Nos. 9 &10) are datable to 
the 15" century A.D. 


Em Boi MIC I e 
9. Yoga Narasimha, Kadiri, 15% century A.D. 
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B 9 пас: Mil s 
10. Yoga Narasimha, Kadiri, 15" century A.D. 
No.9: There is yet another sculpture of Yoga Narasimha in the Lower 
Ahodbilam Temple in Kurnool District. Thisis found ona pillar 
anditis2 feet in height, facing, the north. In this example, the god is 
seated in the utkufika posture with the yoga-paffa round the 
knees. He has four arms, holding cakra (broken) in his upper right 
and Sarikha inhis upper left апи; The two lower arms are stretched 
forward and are supported on the knees. He has stytised mane 
around his neck. He wears kiritamakuta, натат, a necklace, 
udarabardha, yagrópavita, armlets and rings on the fingers. 
ТУ Stbauna Narasimha: 

The word ‘Sthauna’ is derived from the word ‘Sthuna’ 
{stambha or pillar). As Narasimha came out of a pillar he is called 

*Sthauna Narasimha’.’* According to the Vaikhanasagama, 
Sthauna Narasimha should stand in sribhariga and have twelve or 
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sixteen hands. On his left thigh Hiranyakasipu should be stretched 
out with the belly being ripped open by two of the hands of 
Narasimha. One of theright hands should be in abhaya and another 
should carry a sword so as to make its point reach up to the kundala 
in the ear. One of the teft hands of Narasimha should hold the 
makuta of Hiranyakasipu and other should be shown lifted up for 
administering a blow to the demon. The legs of asura are to be 
taken hold of by aright hand and two other hands, one right and 
one left should be lifted up to the ears of the image and holding the 
drawn out entrails of Hiranyakaéipu in the form ofa garland. The 
figure of the god should be sculptured so as to indicate that he has 
been attempting to kit! the demon and be armed with a sword and 
shield. Ifthe figure of the deity is shown with only eight arms, two of 
them should be employed in tearing open the belly of Hiranyakasipu, 
while other four hands should carry Sarikha, gada, cakra and 
padma. The remaining two hands should be holding the drawn out 
entrails of Hiranyaka&ipu garland-wise. 

In the temples, a large number of sculptures represent either 
the combat between the god and the demon or killing of the latter 
by the former. In addition, as per the sculptures available in the 
temples, other representation is that of Narasimha shown as coming 
outofacolumn, The Sthauna Narasimha is shown in the temples in 
the following three stages : 

(а) Staribodbhava Narasimha. 

(b) Narasimha Fighting the demon Hiranyakasipu and 

(c) Vidarana Narasimha (Narasimha killing the demon). 
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The description of "Stambódbhava Narasimha’ is given in 
the Narasimha and Matsya Puranas, Navayaniyam, Andhra 
Bhagavatham of poet Potana and also in the Tamil hymns of 
Tirumangai Alvar.!? Matsya Purana gives a vivid description of 
the second stage, the god fighting the demon with eight hands and 
the demon with a sword and the shield. 

Vidàrana Narasimha has been described in the Vishnu 
Dharm6ttara purana as tearing the bosom of Hiranya Кари with 
sharp claws.!$ 
Five stone images of Sthauna Narasimha are described below: 
No.1: The image of Sthauna Narasimha, about 2 feet in height, 
facing the east is in the Cave - garbhagriha of the Upper Ahobilam 
temple. The god is seated'in virasana on a pedestal. The demon is 
lifted up and stretched across the god’s lap. His head is placed on 
the right lap and legs on the left thigh of the god who has only two 
arms, holding the head of the demon with his right hand and the right 
thigh of the demon with his teft hand. The god has open eyes, puffed- 
up cheeks and open mouth with curved teeth. He wears around 
makuta, уајйорауйа and a salagramamala. Below the demon, 
Prahfádais standing. The image of the god exhibits the fierce aspect. 
No. 2: The sanctum of Bhargava Narasimha temple on the Upper 
'Ahobilam, contains an image of Sthauna Narasimha. Itis carved on 
ablack stone with prabhavali on which the ten incarnations of Vishnu 
are sculptured out from right to left. The god is seated in sukh@sana 
ona pedestal. The demon is shown on the lap of the god and the 
head of the demon is placed on the right thigh. The god has four 
hands, holding cakra and Sarkha in his upper right and left hands 
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respectively. While his lower hands are engaged in tearing open the 
stomach ofthe demon. The demon holds a sword in his right hand 
which is held by the right leg of the god. Below the left thigh of the 
god is Prahlada standing in anjali. This image is popularly called 
“Bhargava Narasimha’. 

No. 3: Another image which is 4 ft. high is in the garbhagriha of the 
Ugra Narasimha temple at Peddamudiyam in Cuddapha Dirstrict. 
Itis carved on a black stone along with prabhava[i on which ten 
incamations of Vishnu are sculptured from right to left. The god sits 
on a pedestal in ardhaparyankasana. The demon is on the lap of 
the god. The head ofthe demon is kepton the left thigh ofthe god 
and his legs are dangling free form the knees. The god has eight 
arms. His upper most arms hold the intestines of the demon in the 
form of garland, the next fair of arms hold cakra and Sankha and 
the third pair has a sword and a shield in the right and left arms 
respectively. The last two arms are engaged in opening the stomach 
ofthe demon. The god has thick mane, rolling eyes, bulging cheeks 
and wide open mouth with two prominent canine teeth. He wears 
several ornaments. The demon holds a sheild in his left arm anda 
sword in his right arm in striking posture. The god looks fierce. 
No. 4: Yet another image of Sthauna Narasimha is in the sanctum of 
the Lakshmi Narasimha temple at Kadiri in Anantapür district. Itis 
also 2 ft. high, facing the east. The god sits on a pedestal crossing 
his feet and resting his toes on the same pedestal. The demon is 
shown horizontally across the lap of the god. The head of the demon. 
is placed on the right thigh and the legs on the left lap of the god who 
is shown in action of tearing out the entrails of the demon with his 
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finger-nails. The god has eight arms. In the right arms, from top, 
there are cakra and sword in the first two hands and sarkha anda 
shield in the first two left arms respectively. His third right arm holds 
the head of demon and the left holds the two legs of the demon, 
‘The last two arms with finger-nails are involved in the act of rending 
the entrails ofthe demon. The god has mane around the neck, open 
eyes, bulging cheeks, erected ears, lolling tongue and moustache. 
He is adored with namas, a tall kiritamakuta, уатбрауйа, 
udarabaridha and karas. An inscription, dated in 1352 A.D. states 
the Lakshmi Narasimba temple of Kadiri was built by a Nayaka in 
that year. Hence, this image of Sthauna Narashimha may well be 
taken to belong to the 14? century. A.D. 

No. 5: A small natural*moutain - cave contains 3' high stone 
Sculpture of Sthauna Narasimha (Jvala Narasimhaswamy) on Upper 
Ahobilam. The god has ten arms and is in the sukh@sana pose with 
his left leg folded and the right leg hanging down freely. His upper 
arms hold cakra and Sankha. Two arms hold the demon, 
Hiranyakasipu. Other hands are holding and also tearing out the 
intestines ofthe demon. The devotee, Prahlada is in the anjalihasta 
pose to the right side. 

‘The pillar sculputres of (a) Stambodbhava Narasimha (b) God 
fighting the demon, Hiranyakasipu and (c) Vidarana Narasimha are 
described below: 

(A) Stambódbhava Narasimha: 

No.1: On a pillar in the kalytnamandapa of ‘Lakshmi Narasimha 
temple at Pemahobilam in Anantapur district, there is the sculpture 
of Stantb3dbhava Narasimha, one foot tall facing the north. The 
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god is represented as coming out of the pillar. His body can be seen 
only upto the waist. He has four arms and holds cakra and Sarikha 
in the upper arms and his two lower arms rest on the pillar. The god 
has mane around his neck, bulging eyes and cheeks. He is adomed 
with around kiritamakuța, a necklace, a hara and udarabaridha. 
To his left, the demon is found kicking the pillar with his left leg. He 
holds a sword in his right arm in a striking posture and a shield in his 
left zm. The god looks frightful. Prahlada stands in 'arjalimudra " 
to his right under the lower arm ofthe deity. 

No. 2 (Plate 11): The sculpture of Stambodbhava Narasimha is 
also found on a central pillar to the left of the mukkamandapa of 
the Lakshmi shrine within the Narasimha temple at Kadiri in 
Anantapür district. This sculpture is one foot high. The godis shown 
as coming out of the pillar, exposing only the left part of his body. he 
comes forward outstretching his left leg towards the demon. The 
god has probably eight arms, but the left four arms are distinct. He 
holds certain deadly weapons in his upper three arms and in the last 
arm i.e. the front arm is hanging down obliquely with the fingers 
projecting down. To the left of the god, Prahlada is standing with 
folded hands. To the extreme left of the god, beside Prahiada, the 
demon is standing wiih outstretched sword in bis right arm. The 
god has thick mane, protruding eyes, bulging cheeks and wide open 
mouth. He wears a pointed makuja, katibandha and piece of 
cloth on his waist. The deity looks in ugra-rupa. This sculpture 
belongs to the early Vijayanagara art of 15^ century A.D. 
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11. Stambodbhava Narasimha, Kadiri, 15" century A.D. 


No.3. (Plate 12): Another sculptur of Stambddbhava Narasimha 
is found at Ahobilam. Narasimha has the human body and the face 
ofa lion and is shown coming out of the pillar. He has four arms and 
holds cakra in the upper right are and Sarikha in the upper left. 
The lower arms are shown clasped together below the girdle. He 
wears kiritamakuta, yajRopavita, karikanas and girdle. This 
sculpture is a specimen of the Vijayanagara sculptural art of 16" 
century A.D. 
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12. Stambodbhava Narasimha, 
Lower Ahübilam 16" century A.D. 


No. 4 (Plate 13): Yet another sculpture of Stambddbhava 
Narasimha is found on a pillar in the mangapa to the north of the 
pushkarini (lank) of the kapilesvara temple at the foot of the 
Tirumala Hills. The iconographic features of this sculpture resembles 
inall respects the sculpture (No.3) of Stambódbhava Narasimha of 
Alióbilam described above. This sculpture is a specimen of the 
Vijayanagara art of 16" century A.D. 
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13.Stembüdbhava Narasimhma, Kapilatirtham, 16^ century A.D. 


B. Narasimha Fighting tfie Demon Hiranyakasipu 

‘The sculptures of Narasimha fighting the demon Hiranyakasipu 
are described below. In this type of representation, the god is 
represented with four, six and eight arms in the sculptures. 
No.1 (Plate 14): The four-armed sculpture of Narasimha fighting 
the demon is found in the temple at Upper AHóbilam. Itis about 
1.6" in height. The god holds cakra in the upper right arm and 
Sankha in the upper left arm. He holds the makuta of the demon 
inhislowerright arm and the lower left holds the waist ofthe demon. 
The god and the demon are standing and the right leg of god is 
interlocked with that of the right leg of the demon. The demon 
holds a shield in his left arm and holds a sword in his right arm. The 
god has thick mane, protruding eyes, a wide open mouth and puffed- 
up cheeks with a fierce look. 
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14, Narasimha Fighting the Demon Hiranyakasipu, 
Upper Ahobilam, 16" century A.D. 

No.2 (Plate 15): A pillar in the Rangamandapa of the Tirumala 
temple contains a sculpture of Narasimha fighting the demon. This 
sculpture depicts a hand to hand fight between the god and demon 
in the standing position. The god has four arms. His back arms are 
raised up ina striking position, while his front right arm is holding the 
waist of the demon and the left holds the makuta of the demon. 
The god places his left leg in between the legs of the demon, 
obstructing the movement of the demon’s left leg. The demon looks 
back in desparation. The god has thick mane, bulging eyes, girdle 
and anklets. Two sculptures of this type are found on the pillars in 
the temple of Narasimha at Lower Ahobilam and another sculpture 
is found carved on a pillar infront of the entrance of the Narasimha 
temple at Pennalióbilam in Anantapur district. This sculpture is 
assignable to the 16% century A.D. 


158 


Jconography of Narasimha 


15. Narasimha, Fighting the Demon HiranyaktiSipu, 
Tirumala, 16" century A.D. 


“No. 3. The six armed sculpture is found on a pillar in the 
kalydnamandapa of the Tirumala temple. Itis 1.3". This sculpture 
depicts the god fighting with the demon, face to face, 

No.4. (Plate 16): The eight armed sculpture of god fighting the 
demon is found on a pillar in the wakhamandapa of the Ugra 
Narasimha temple at Peddamudiyam in Cuddapah district. Itis 1.3" 
inheight, facing the south. This sculpture belongs to the Vijayanagara 
period, about 15" century A.D. 
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16. Narasimha Fighting the Demon Hiranyakasipu, 
Peddamudiyam, 15" century A.D. 
C. Vidarana Narsimha (Narasimha Killing the Demon) 

The six armed sculptures of Vidarana Narasimha are found at 
Peddamudiyam (Yoga Narasimha Temple) in Cuddapah district, in 
the Narasimha temple at Pennahobilam in Anantaptr district and in 
the Tirumala temple in Chittoor district. 

No.1: Eight armed sculptures of Vidarana Narasimha are five in 
number. The first is on a pillar, beside the central four pillared 
mandapa, towards left in the Rarigamandapa of the Lower 
Ahobilam temple. It is 2 ft. in height. The god sits on a pedestal. 
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The demon is shown horizontally across the god’s lap. The god 
has eight arms. The upper most arms hold the drawn out entrails of 
the demon in a garland shape. The next two arms hold cakra and 
айа and the third row of right arms is in action opening the 
stomach ofthe demon. The last right arms holds the makuta of the . 
demon and the other two legs ofthe demon together. The god has 
his usual terrific features. The god wears a number of ornaments. 
Atthe feet of the god, is Garuda kneeling with raised arms to support 
the feet ofthe god. Prahlada stands in the avijatimudra below the 
right knee of the god. 

The four other eight armed sculptures of Vidarana Narasimha, 

arc found at Peddamudiyam (Ugra Narasimha Temple) in Cuddapah 
district, Kadiri in Anantapür District, Tirumala in Chittoor district 
and Upper Ahóbilam in Kurmool District. 
No.2 (Plate 17): The Varzha shrine at Tirumala contains on its outer 
wall an eight armed sculpture of Vidarana Narasimha. The deity 
sits in ardhaparyankdsana. The denion is placed horizormally across 
the gods lap. The head of the demon is kept on the left lap of the 
god and the legs of the demon stretched stright on the right thigh of 
the god. The god has eight hands. The upper most hands hold the 
drawn out entrails of the demon in the form ofa garland. The next 
two hands are lifted up and the third pair of hands is holding the leg 
and the makuta of the demon. The first two hands are shown 
opening the stomach of the demon. The god has protruding eyes, 
puffed-up cheeks. He wears makuta and several omaments. This 
sculpture is datable to 16" century A.D. 
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17. Vidaraga Narasimha, Tirumala, 16* century A.D. 
No.3 (Plate 18): In the temple of Upper Ahóbilam, Vidarana 
Narasimha is shown in two stages. In the first stage, Narasimha 
and Hiranyakasipu are shown engaged in fighting. Narasimha has 
four hands. He holds cakra aud Sarikha in the upper hands and 
catches Hiranyakasipu with the other two hands. Another demon is 
shown standing with sword, shield in his hands, to the right side of 
Hiranyakasipu, and in the second stage, Narasimha is shown tearing 
open the stomach of Hiranyakasipu. He seated in уана keeping 
Hiranyakasipu on his thighs. He has eight hands and opens the 
stomach of Hiranyakasipu with the front two hands, The uppermost 
hands hold the entrails of the demon in the form ofa garland. The 
next pair of hands carry cakra and sankha and the third pair of 
hands hold the legs and the makuta of the demon. This sculpture 
belongs to 16* centurey A.D. 
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18. Vidarana Narasimha, Upper Alióbilam, 16" century A.D. 
No. 4 (Plate 19); There is a sixtcen armed sculpture of Vidarana 
Narasimha on a pillar in ће kalyanamandapa of Sri Venkateswara 
temple in Tirumala. The god sits in the 'zrdhaparyanka ' posture. 
The demon is stretchedacross the lap ofthe god. His head is placed 
ontheright lap ofthe god. The god has sixteen hands. He holds 
out the entrails in his upper most arms in the form ofa garland. The 
second pair of arms, from the top, is raised in striking postrure. Th 
next two arms hold cakra алайа. Fourth and fifth pair of 
arms hold the kirifamakutas of couple of demons who are attacking 
the demon. The sixth pair of arms is holding a sword and shield. 
The seventh right arm holds the makuta of the demon Hiranyakasipu 
and the left, the legs ofthe demon together. The last pair of arms i.e 
the front two arms arc shown ripping open the bosom ofthe demon. 
The god has thick mane and protruding eyes and bulging cheeks, 
which gives him fierce look. He wears a number of ornaments. 
This is a rare sculpture depicting the ferocious (Ugra) form 
Narasimha. This sculpture is a specimen of the Vijayanagara art of 
16" century A.D. 
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19. Vidárana Narasimha, Tirumala, 16% century A.D. 
V. Lakshmi Narasimha : 

‘The form of Sri Lakshmi Narasimha hasbeen vividly described 
in Skanda Purana, $ Naradiya Mahapurana! and Rüpadhyana 
Ratnavli,* as seated with his consort Lakshmi in his lap. The 
latter text says that “He is embraced by his consort, Lakshmi. Не 
bas four hands. He holds cakra and safikha in his upper right and 
upper left hands respectively. While his lower right hand isin abhaya 
and the lower left is in varada posture. 

The images and sculptures of Lakshmi Narasimha are found 
at Gooty and Pennahdbilam in Anantapür district, Ahobilam in 
Kumbol district and Kapilatirtham at the foot of Tirumala Hills in 
Chittoor district. They are described below. 

164 


Jconography of Narasimha 
No.1: (Plate 20) The garbhagriha of Lakshmi Narasimha swamy 
temple on the hill at Gooty in Anantapur district contains an image 
of Lakshmi Narasimha, Itis 21-6" high facing the east. The god has 
the conopy of a five headed Naga, like an umbralla and mmbus 
behind his head. The god sits in laiitzisana and has four arms, 
holding cakra and Sankha in his upper right and left respectively, 
while his lower right is in abhaya and the lower left is taken round 
the waist of Lakshmi. He has open eyes, bulging cheeks and a wide 
open mouth. The god and his consort wear makufas and several 
ornaments, Since the image of Lakshmi Narasimha is said to have 
been consecrated by King Bukka (1344-77 A.D.), it can be dated 
to belong to the 14" century A.D. 


20. Lakshmi Narasimha, Gutti, 14* century A.D. 
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No.2: (Plate 21) ; There is another image in the sanctum of Lakshmi 
Narasimha temple at Pennalióbilam in Anantapur district. It is 5 
feet high, facing the east in the sitting posture. The sitting posture, 
face, the contents and hand positions are similar to S.No.1. 
According to tradition, the Lakshmi Narasimha temple was built by 
Aliya Ramaraya, son-in-law of Krishnaraya. Theimage of Lakshmi 
Narasimha may be dated to the 16" century A.D. 


21. Lakshmi Narasimha, Pennalióbilam, 16* century A.D. 
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No.3: The four feet tall Lakshmi Narasimha image facing the east, 
is in the garbhagriha of the Lower Ahobilam temple. Itis carved 
ona black stone along with prabhavali. Over the head of the god, 
is aseven-headed Adisesha, like an umbrealla. The deity is in the 
‘{alitdsana' with four arms which are similar to No.1. Lakshmi 
is seated with legs hanging down freely, on the left folded leg of the 
god. The god wears kiritamakuta, necklaces and karas, So is his 
consort in her omaments, This image is of the Vijayanagara period, 
about 16" century A.D. 
No.4: There is a Lakshmi Narasimha sculpture in the garbhagriha 
of Malóla Narasimha shrine on the Upper Ahobilam, The god is in 
lalitasana, with four arms which are similar to No.2. He wears a 
pointed makuta, a hara, bracelets and anklets. 
No.5: There is also another image in the sanctum of Pavana 
Narasimha temple on the Upper Ahobilam. This is also in the 
lahizsana on the coils of Adisésha, with four arms which are similar 
to the No.1 except the lower left arm which is taken reund the back 
of his consort and supporting on her left arm. 
No.6 (Plate. 22): The cave shaped shrine in the Kapileévara temple 
at Kapilatirtham at the foot of Tirumala Hills, contains an image of 
Lakshmi Narasimha of 16" century A.D. The god is seated опа 
pitha with his Tight Jeg hanging and the left leg folded at the knee 
and resting on the seat. He has four arms of which the upper right 
arm is broken. He holds Sartkha in the upper left arm, keeps the 
lower right arm in abhaya and the lower left passes round the back 
his consort Lakshmi. He wears a makuta and several other 
omaments. Lakshmi is seated on the left thigh of the god with her 
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legs resting on a seat below. She holds a lotus in her left arm and 
passes her right arm round the back of the god. She wears 
karandamakuta, kucabandha and pürnóruka. This image, isa 
product of 16^ century A.D. 


22. Lakshmi Narasimha, Kapilatirtham, 16" century A.D. 
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No.7 (Plate. 23): One of the pillars in the Kalyanamandapa of the 
Sri Venkat&svara temple of Tirumala, contains a sculpture of Lakshmi 
Narasimha. The god and the goddess have four and two arms 
respectively. This sculpture resembles in all respects the sculptures 
of Lakshnii Narasimha described above, р 


23. Lakshmi Narasimha, Tirumata, 16* century A.D. 
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VII. Yogananda Lakshmi Narasimha : 

No.1: In this sculptural representation, the combination of ‘yoga’ 
and “bhoga” (seated Lakshmi on the lap) is very rare. This very 
таге sculpture is found on a pillar beside the central four pillared 
mandapa, to the left in the Rarigamandapa of Lower Ahobilam 
temple, showing the “Yoga” and “Bhoga” (with Lakshmi on the lap) 
aspects of the god. This sculpture is about 11 -6" and faces the 
east. The god sits on the coils of Adisésha. The yoga-patía belt 
runs from the knees to the waist, maintaining his legs in the required 
position. The god has four arms. His upper right arm is broken and 
his upper left holds an arrow and bow. The lower right is in abhaya 
and the lower left passes round the hip of Lakshmi. The absence of 
kiritamakula is the conspicuous feature here. The god and Lakshmi 
wear a number of ornaments. This sculpture is a specimen of the 
Vijayanagara sculptural art of 16" century A.D. 

УШ. Уаѓаһа Lakshmi Narasimha 

No.1 (Plate. 24) This is also another rare type of image of Narasimha 
with the mouth ofa boar or Varaha described as ‘Bhiivaraha’ in the 
iconographic texts. This is found on pillar beside the central four- 
pillared mandapa in the Lower Ahobilam temple. It is 21-6" high, 
facing the north. The god has the face of a ‘krodha’ (Varaha or 
Boar). He sits ip the Jalitésana. His consort Lakshmi is seated on 
the Jefi lap of the god with her legs hanging down. The god has four 
arms, holding cakra and айкћа in his upper right and left arms 
respectively. The lower right is abhaya and the lower left passes 
round the back of Lakshmi, There are three Namas on the forehead, 
The god and goddess wear several ornaments. This image, is a 
product of florid Vijayanagara art of 16" century A.D. 
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No.2; There is another Varaha Lakshmi Narasimha sculpture on a. 
pillar in the front mukhamandapa of the Narasimha temple on Upper 
Ahêbilam. itis similar to No.1 described above and is an example 
of the Vijayanagara art of 16" century A.D. 


24. Varüiha Lakshmi Narasimha, 
Lower Ahobilam, 165 century A.D. 
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IK. Prabladanugrahamürti : 

No.1: The god Narasimha blessing Prahlada with his hand is known 
as ‘Prabladanugrahanitrti’. This type'of images are rare and has no 
sanction of the Agama Sastras. One example of Prahladanugrahamurti 
is described below. This is found on the second pillar, on the left 
side in the kalyanamandapa of ће Pennahdbilam temple of 
Anantapiir district. It is one foot in height and has two arms. The 
god is standing on a pedestal with his right arm hanging down and 
the left arm resting (blessing) on the head of Prahlada who is standing 
with folded hands on the same pedestal. The god has the head of 
the a lion without makuta. This sculpture is of 16" century A.D. 
X Narasimha Wooing Chenchita (Plate.25) : 

The representation of Narasimha with Chénchita (a Chénchu 
tribe woman) also has no Agama sanction. But there are three 
sculptures of god Narasimha wooing Chénchita. These belong to 
florid Vijayanagara art of 16*century A.D. 

No.1: One of the pillars of the mukhamandapa of Ugra Narasimha 
temple in Peddamudiyam of Cuddapah district, contains a sculpture 
of Narasimha wooing Chénchita. This sculpture is 11-3" in height. 
The god is in the wooing posture with Chenchita, who is standing 
beside him. The god holds a bow in the right arm, while the left ann 
rests on the waist. The face of Chénchita is broken completely. 
No.2: Another sculpture of Narasimha wooing Chénchita is found 
ona pillar in the mukhamandapa of the Upper. Ahõbilam temple. 
Itis one foot in height and is similar to No.1. Chēnchita bends at the 
waist to the right side. Both the god and Chénchita hold bows in 
their left and right arms and wear several ornaments. 
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Е ИЕ m E 
25. Narasimha wooing Chenchita, 
Lower Ahobilam, 16" century A.D. 
No.3 (Plate, 25): The third example is found on a pillar in the 
Rarigamandapa at Lower Ahbbilam. It is 2 in height, facing the 
east. The god is shown begging Chenchita who is in an angry mood. 
The god has four arms and holds cakra and Sarikha in the upper 
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arms. The lower right hand is touching her chin with his palm 
entreating her earnestly and the other hand passes round her and 
rests on the lower part ofher breast. She has a bow in her left hand. 
Her lefi legis bent and supports her toes on the ground and raising 
herankle. The god and Chénchita wear a number of ornaments. 
Chénchita looks angry and is adamant towards the god. 

A survey of the temples of Narasimha under study reveals 
that the various forms of Narasimha namely Kevala, Girija, Yoga, 
Sthauna and Lakshmi Narasimha have been well represented 
iconographically. Even the other forms of Narasimha such as 
Prahladanugrahaniürti, Yogananda Narasimha, Varaha Lakshmi 
Narasimha and Narasimha wooing Clienchita which are not 
mentioned in the Agama sastras are also well depicted in the temples 
under study. Again, during the period of study, in general, the form 
of Lakshmi Narasimha was more popular than the other forms of 
‘Narasimha іп Rayalaseema. Further, the study of the iconographic 
features of various forms of Narasimha reveals that in the above 
mentioned varieties, majority of the sculptures of Narasimha conform 
to the iconographic texts while the rest partially differ from the 
requirements of the texts. This shows that the sculptors did not 
strictly adhere to the requirements of the texts. 
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The Narasimha cult is related to the fourth incarnation of 
Vishnu. This cult isan important and popular one throughout Andhra 
Pradesh. It has a special place in the cultural history of Rayalaseema. 
Traditions of Narasimha cult are best seen today at Ahobilam, 
Pennahóbilam, Kadiri, Gutti, Peddamudiyam, Tarigonda, Tirumala 
and other centres in Rayalaseema. Many in Rayalaseema carry the 
names of Ahdbilam, Pennaliobilam or Kadiri and the cult has 
tremendously influenced the social life of the region. In Rayalaseema, 
there are eighty eight temples dedicated to Narasimha of which forty 
four are referred to in the inscriptions. The inscriptions help us to 
trace out the growth of thécult and significance of the select temples 
of Narasimha in Rayalaseema. 

Narasimha incarnation of Vishnu is considered to be a 
‘Divyavatara’ in comparision to the earlier incamations of Vishnu i.e 
Matsya, Kurma and Varaha. The Narasimaha incarnation is an 
anthropomorphic form, combining the Man - Lion features. The 
Study of images and sculptures of Narasimha shows that god 
Narasimha was regarded as one of the most favourite incamations 
of Vishnu in the four districts of Rayalaseema. Here god Narasimaha 
occupies the position ofa cult deity rather than remaining merely an 
incarnation of Vishnu. There are certain bijaksharas (seed words), 
stavas and martras with which the god is worshipped and 
invoked. Besides, certain tantric procedure plays an important role. 
in the worship of this deity. These is a strong belief among the 
devotees that if the god is worshipped and invoked in accordance 
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with the Tantric procedure uttering seed words, stavas and mantras 
with sincere and constant devotion, the god showers favours upon 
the devotees. He is worshipped in particular to cure the disceases, 
destroy the enemies, protect from the evil spirits and save the 
devotees from all sorts of calamities. Asa mark of heart - felt devotion 
and dedication to this god, it is seen from some inscriptions that 
some people give the name ofthe god and of His kshêtra to their 
children to gain His favour and blessings, a practice followed to this 
day. When this god is worshipped throughout the land, the worship 
becomes a cult, like that of Sri Venkatesvara of Tirumala. 

The origin, antiquity and growth of the cult of Narasimha in 
Rayalaseema is tapped from archaeological and literary sources, 
including the sthalapuraias and traditions. Comparatively, there 
are fewer grants in the early period (12^ and 13“ centuries A.D.) of 
our study and as we go on to the later period i.e. the Vijayanagara 
period, there are a number of grants made to the temples of 
Narasimha by the ruling dynasties. The third chapter shows by 
analysing the available material, how the cult of Narasimha had slowly 
and steadily grown from the 12" century A.D to the 17° century 
AD. Itis to be noted during these centuries, Narasimha cult was 
prevalent in the four districts i.e. in Cuddapah, Kurnool, Anantapur 
and Chittoor districts of Rayalaseema . 

‘The antiquity ofthe Narasimha cult in Rayalaseema goes hack 
to the 5 - 6" century A.D as evidenced by the rare sculptured 
panel of nine deities along with Vishnu as Narasimha (Man - lion) at 
Peddamudiyam (plate No. 1) in Cuddapah district of 
Ráyalascema.!. In this panel, there is a representation of nine deities 
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including Narasimha which is third in order from the left. This panel 
shows Narasimha as standing in samabhanga with only two arms 
in kafi-hasta posture. He wears a тайща, уатбрауйа, and 
ригпорика and has erected ears, round cyes and open mouth. This 
panel represents the earliest iconography of Narasimha which existed 
іп 5" -6" century in Rayalaseema. From 5" - 6^ century A.D. to 
11" century A.D., the authentic information to reconstruct the history 
of the cult of Narshimha in Rayalaseema is scanty. But from 12° 
century onwards, we have sufficient epigraphic evidence to trace 
out the growth of the cult of Narasimha in Rayalaseema. The cult of 
Narasimha had made a steady beginning of growth in 12" century. 
It was patronised by the Westem Chajukyas (973 - 1198. A.D.) 
and their feudatories. The earliest known inscription of 12" century 
is of 1124 A.D.from Peddamudiyam during the reign of the Westem 
Chalukya king Tribhuvana malladéva.”. Duringtherule ofthe Western 
Chilukyas, the cult of Narasimha received patronage in the areas 
corresponding to the present Cuddapah and Kurnool districts in 
Rayalaseema. The Hoyasalas (1100-1342 A.D.) and Yadavas 
(1187 - 1312 A.D.) had also contributed their patronisation of cult. 
during 12" and 13? centuries respectively. Their inscriptions found 
at Jeelavüripalli of Cuddapah district and Chinna Turhbaļam in 
Kurnóol district testify their patronage." 

The Kakatiyas of Warangal (1000-1323 A.D.) heralded a 
new era in the history of Andhra Pradésh, protecting the kingdom 
from the onslaughts of muslims and patronising art and letters. Though 
the Kakatiyas are said to have leaning towards Saivism, they were 
tolerant of other faiths and sects of Hinduism. Among the Kakatiyas, 
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Prataparudra (1295 - 1323 AD) supported the growth of this cult 
and the temple of Ahobilam was the centre of Narasimha worship 
patronised by him‘. From 12° century to the end of the Kakatiyas 
of Warangal, the cult of Narasimha in Rayalaseema developed slowly 
and steadily. From 1324 A.D to 17" century AD, the cult of 
Narasimha spread by leaps and bounds. During this period, the 
cult was patronised by different dynasties that ruled over 
Rayalaseema. They were the Reddys of Kondavidu and 
Rajahmundry, the Rayas of Vijayanagara and their feudatory family, 
the Nandyala chiefs who enriched the temple of Ahobilam by their 
munificient grants. The Reddys of Kondavidu and 
Rájamaliendravaram were sincere devotees of god Narasimha and 
anumber of their liberal grants to the temple of Ahobilam supports 
this views 

The rule of Rayas of Vijayanagara (1336 - 1680 A.D.) 
heralded a new era in the annals of Ráyalaseema. The kings of 
Vijayanagara were patrons and saviours of Hindu dharma. The 
period of Vijayanagara kings (14" to 17% century AD) witnessed 
considerable growth of the cult of Narasimha and its popularity in 
Rayalaseema. From the second part of the 14" century to the first 
halfof 17" century, under the fervent patronisation of the Rayas of 
Vijayanagara, the cult had grown in popularity by leaps and bounds. 
King Harihara II, Saluva Narasimha, (1456 - 1490 A.D.) 
Krishnadévaraya, (1509 - 1529 A.D.) Achyutaráfa, (1529 - 1542 
A.D.) SadaSivaràya (1542 - 1576 A.D.) and $ri Rariga -1 (1572 - 
1585 A.D) seem to be the strong supporters of Srivaishanavism, 
though they encouraged other sects of Hinduism. King Harihara-II 
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(1377 - 1404 A.D.) struck coins with the emblem of Lakshmi 
Narasimha Another king Saluva Narasimha states in the 
introduction to his work *Ranabhudayam' that he was bom by the 
grace of god Narasimha of Ahobilam.” The cult of Narasimha was 
on increase from the reign of Krishnadevaraya to the reign of 
Sadasiva. Krishnadévarfiya was a staunch supporter of Vaishnavism, 
known from his grants given to the temples, dedicated to god Vishnu. 
Ahdbilam, the centre of Narasimha worship was the major recipient 
from the treasury of Krishnadévaraya.* Achyutaraya struck the 
coins with the emblem of ‘Gandabhiérunda’ which is said to be an 
aspect of god Narasimha.” The reign of king Sadasiva is a land 
mark and epoch - making in the history of the cult of Narasimha in 
Rayalaseema, because there are more than fifty grants made to the 
temples of Narasimha.'® His reign was favorable for the growth 
and popularity of the cult of Narasimha in Riiyalaseema, In addition 
to these kings, other kings Bukka 1", Devaraya-II"?, (1422-1446 
A.D.) Майката! (1447-1465A.D) and Venkatapatifaya-II"* 
(1585-1614 A.D) had patronised the temples of Narasimha. 
Besides, there are several grants made to the temples of Narasimha 
by private individuals which cover the period from 1404 AD to 
1636 AD. 5 Among all the dynasties, it is the Vijayanagara which 
made the maximum number of grants to the temples of Narasimha 
in Rayalaseema. During the glorious period of the Vijayanagara 
kings, the cult has spread to all the four districts of Rayalaseema. 
The following are the twenty-five centres of Narasimha worship 
patronised bythe Vijayanag kings in Riyalaseema. 
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KURNOOL DISTRICT 
1. Abóbilam 
2. Büdüm 


CUDDAPAH DISTRICT 
Vonütula (Vogunutala) 
Gandikota 
Bommavaram 
Póttipadu 

Kallutla 

Irmaka]lu. 

9. Periavaram 

10. Peddamudiyam 

H. Motakatla 

12. Timma Nàyanipeta. 
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ANANTAPUR DISTRICT 
13. Kadiri 

14. Gutti (Gooty) 

15. Hiriya Dhalivate 

16. Chagaleru 

17. Dharmavaram 

18. Pennahdbilam 

19. Yadlapalli 

20. Uravakonda 

21. Penugonda 
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CHITTOOR DISTRICT 
22. Tirumala 

23. Kapilatirtham 

24. Srinivasapuram-(suburb of Tirupati). 
25. Tarigonda 


The above stated centres testify to the popularity of the cult 
of Narasimha during the period of study. Of the above stated centres, 
Ahdbilam in Kumool district, Kadiri and Pennahobilam in Anantapur 
district emerged as the major centres of Narasimha worship in 
Rayalaseema. Among these major centres, AhObilam again stands 
first in the patronisation by various dynasties. This temple grew in 
popularity during the Vijayanagar period only. In the history of the 
cult of Narasimha in Rayalaseema, the association of god Narasimha 
with a Chénchu woman is an interesting and thought provoking matter. 
The Chénchus, one of the aboriginal tribes of Rayalaseema, claim 
that Narasimha is their god who had married CH€nchita, a woman 
of their tribe. The association of Chénchita with god Narasimha 
goes back to 1354 A.D. which is the earliest known sculptural 
evidence of Chénchu tribe found so for in Rayalaseema. The 
sculptures of god Narasimha and Clienchita at lower Ahóbilam, 
Upper Aliobilam and at Ugra Narasimha temple at Peddamudiyam 
speak in unmistakable terms the association of god Narasimha with 
Cheénchita. The Chénchus claim that god Narasimha is their brother- 
in-law since the god married a woman of their tribe. The Chehchus 
enjoy certain privileges even now in the temple at Ahóbilam in 
Kurriool district, 
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Following are the extant major centres of Narasimha worship 


in the four districts of Rayalaseema. 

5. Name of the centre | Taluk and District 

l. | Abobilam ‘Allagadda Taluk, 
Kurnool district. 

2. Kadiri Kadiri Taluk, 
Anantapur district 

3. Gutti (Gooty) Guti Taluk, 
Anantapur district 

4. Pennahobilam. Uravakonda Taluk, 
 Anantapür district 

5. | Peddamudiyam Jammalamadugu Taluk, 
Cuddapah district 

6 Tirumala Chandragiri Taluk, 
Chittoor district 


From the 12" to the 17" century A.D. there are a numberof 
grants made to the above extant centres of Narasimha by the kings, 
feudatory chiefs and private individuals for the conduct of worship 
and offerings to the god. From the inscriptions, we come to know 
that utsavés, such as (a) nityotsavas (b) várótsavas, (c) 
pakshütsavas (d) masotsavas and (e) varshotsavas were 
celebrated to the god. The records mention that besides these 
utsavas, the rituals were performed to the god in the temples. In 
addition to the utsavas and rituals, other utsavas, viz (i) 
Arigararigabhógas (ii) Divya-Móhotsavas (iii) Mahātsavas (iv) 
Dola-utsavas (v) Brahmotsavam (vi) Rathotsavam (vii) Tirundllu 


and (viii) Astamangalalu were also celebrated in the temples. 
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Besides these utsavas, certain comman festivals such as (i) Ekadasi 
(ii) Karthika Deepavali (iii) Sri jayanti (iv) Vasarita Punnami (v) 
Kshirabdhi (vi) Vijayadasami (vii) Parvatithi Mahotsava (viii) 
Vasarita utsava and (ix) Panchaparvas were celebrated in the 
temples of Narasimha under study. It is interesting to note that an 
undated inscription from the Lower Ahobilam, clearly mentions that 
the temple had celebrated 220 festival days in a year. All these utsavas, 
rituals and common festivals have been discussed in detail in the fifth 
chapter. 

Regarding the iconography of Narasimha, nine forms of 
‘Narasimha are found in the temples of Rayalaseema, From the survey 
of the selectcentres'bf Narasimha worship, the images and sculptures 
of(1) Kévala Narasimha (2) Girijà Narasimha (3) Yoga Narasimha 
(4) Sthauna Narasimha (5) Lakshmi Narasimha (6) Yogananda 
Lakshmi Narasimha (7) Varaha Lakshfi Narasimha. (8) 
Prahaladanugraha mūrti and (9) Narasimha and Chenchita 
{Narasimha wooing Chénchita) are found in Rayalaseema. From 
the available examples, the highest number belongs to Yoga 
‘Narasimha, then follows Girijà Narasimha, Sthauna Narasimha and 
Lakshmi Narasimha, 

Among the above said nine forms, the following are the most 


noteworthy images and sculptures for their special features, 
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Name of the image/ 
sculpture 
Girija Narasimha 
Narasimha seated on a lion 
Yoga Narasimha 
Sthauna Narasimha 
(a)Stambodbhava Narasimha | Kadiri 
(b) Narasimha fighting the demon} Upper Ahobilam 
(c) Vidarana Narasimha Tirumala 
(d) Vidarana Narasimha Upper Ahobilam 
Yoganarida Lakshmi Narasimha | LowerAhobilam 
Varaha Lakshmi Narasimha | LowerAhdbilam 
Prahladanugrahamiinhi Pennahobilam 
Narasimha and Chénchila LowerAhobilam 


An interesting feature of iconography of Narasimha is that 
in the early sculptural representation at Peddamudiyam (Plate 1), 
the lion face is natural and later on in the medeval representation it is 
stylized. According to the inscriptions available, the god was known 
by different names, viz., Sri Aubaladevara, Vartha Narasimhanatha, 
Narasiriga Perumal, Alagiya Singar, Adippuliadi Singar, Khadri 
Narasimhadéva, Kapala Narasimhaswamy, Yogananda 
Narasimhaswamy, Prahalada Varada, Sri Ahobale$vara, Ahobila 
Vira Narasimhadēva, Sri Ahobiladeva and Lakshmi Narasimhamūrti. 
"The different names of god Narasimha mentioned above, are even 
now popular in Rayalaseema. The survey of Narasimha images show 
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that Narasimha was regarded as ong of the most favourite 
incamations of Vislinu in Rayalaseema, The study of the iconographic 
features of Narasimha reveals that the early images of Narasimha 
are two armed, but as the cult expanded, the iconography of 
Narasimha became expanded growing into multiple arms i.e. four, 
six, eight, ten andsitteen armed Narsimha. Narasimha worship as 
is evident from his iconography is influenced by Tantrism. In 
Rayalascema area, the earliest and the popular form is Sthauna 
Narasimha (1335 A.D.). Along with this form, Lakshmi Narasimha 
was also popular. During the period of study, in general, the form of 
Lakshmi Narasimha was more popular than the other varieties of 
Narasimha in Rayalaseema. 

God Narasimha occupies the position of a cult deity rather 
remaining merely an incarnation of Vishnu. From the 12*to 13^ 
century A.D., there was slow and steady development ofthe cult of 
Narasimha in Rayalaseema, But from the 14" century to the 16" 
century, the cult was very much developed and ii reached its climax 
in the 16" century. But in the 17" century, there were no new 
developments in the process of the popularity of the cult of Narasimha 
owing to a number of reasons which are discussed in the first 
Chapter of the book and this cult which is facing so many vicissitudes, 
continues as such even to this day. 
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REFERENCE GLOSSARY 


Abhaya 
Abhishtkam 


Acharyas 

Adri 
Adippuliadi-Sinigar 
Agamas 
Agnigundam 
Agratiáram 


Akhanda Deepam 
Aligiya Singar 


Alankara 
Alavattam 

Alvar 
Amrutamani 
Amrutha Sianam 


Algaraügabhóogas 
Aükurarpanam 
Amüvisya 
Aütarala 

Anjali 

Aradhana 


: Palam open with fingers. 

: Religious rite of pouring or 
sprinkling scared water on 
the image of deity. 

: Spiritual teacher. 

: Hl 

: Narasimha Swamy (Alipiri at Tirupati) 

: Sacred Texts related to 

: Firepit. 

: The village given as donation to 
Brahmins. 

: Perpetual lamp. 

: God Narasimha 
(Aligiya= Beautiful). 

: Decoration, Ornamentation. 

: A thing used as a fan. 

: А Vaisnavite Saint. 

: Offering given to the deity. 

: Sacred bath with a mixture of honey, 
curd, cocoanut water and sugar. 

: Procession and rituals with pomp. 

: Commencement of festival ete., 

: New moon day. 

: Ante-chamber. 

: Bothpalms joined in satution 

: Special worship. 
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Ardhparyanküsana : A seated posture in which one leg is 
tucked upon a seat, while the other is 
dangling. 

Archaka : Priest -one who conducts worship. 

Archana : Worship. 

Ardhoruka : Shorts 

Atma : Soul. 

Аррараё : Prasadam. 

Atirasapadi : Akind ofsweet cake. 

Avatüra : Incamation. 

BalaBhégam : Offering ofnaivedyam in theearly 
hours of the day 

Baliharana : Cooked rice offered round the 
temple-deity. 

Beejaksharas : Seed words 

Bhakti i Devotion to god, loyalty, faith. 

Bhajan . Singing in chorus in praise of God 

Bhogam : Food offering to the deity. 

Bana г Атом 

Binde Séva : Bringingwater ftom Копепі (well or 
pond) orriver for worshiping the deity. 

Bramhütsavam : Grand festival, annual festival. 

Bugga : Water Spring. 

Chakra * Disc, the weapon of Lord Vishnu. 

Chamara : Fanmade of Silk fibres for fan ning the 
celestial beings. 

Chandanam 1 Sandal paste. 

Chaturmasa Vratham : Fourmonths Vratham 

Dadhyodanam : Curd food offerings. 

Darsan : Audience 

Dasavataras : Ten incamations of God Vishnu. 

Deepa : Light 
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Refference Glossary 
Deeparadhana 
Beepasthambam 
Dévatas 
Dhanurmasdtsavam 


Dhruvabéra 
Dhüpam 
Dvajarohana 
Dvajasthambham 
Dhayana 
Dólarohanótsavam 
Dvarapalakas 


Dvaradarsanam 


Екайабі 
Ekantastva 


En 
Gadha 
Garudadéepam 


Galigopuram 
Gaidham 
Garudaséva 


Gala, Greeva 
Garbhagriha 


: Bumingofoillamps. 
: Lamp Pillar. 


Celestial beings. 


: Month during which early worship to 


God is celebrated. 


: Presiding deity. 
: The wave ofincense smoke. 


Tnaguration of the festival 
Pillar infront of the temple. 


* Meditation. 
і Procession ofa deity on a swing 


Sentenels on either side at the entrance 
ofatemple. 


: Visiting the Lord at the main gate ofa 


temple 

Eleven. 

Worship involving placing the lord and 
his consort in a swing 

River. 


: Club. 


The lamp being a big hallow carthen 
plate filled with oil with thickly twisted 
wicks of cotton thread, the wicks bum- 
ing before the image of the deity 
Tower. 

Sanda! wood paste. 

Procession on a vehicle depicting the 
sacred kite, 

Neck 

Sactum Sanctorum, inner sanctum. 
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Girdle 
Gõdavu 
Graivēyaka 
Harati 
Havahanam 


Hara 
Hómam 


Ishta Devata 
Jagarana 


Jatra 
Jatamakuta 
Jayarithi 

Jnana 

Kaifiyat 
Kalyandtsavam 
Kalyánamandapa 
Khadira 
Katyavalanibita 


Kirtanas 


The Cult of Narasimha in Rayalaseema 
Sacred kite, the vehicle of Lord 
Vishnu, adivine eagle. 

: Cave. 
: Main gateway 

: Hill 

: Ва 

2 Anumbrella. 

: Neck omaments 
Wave offering. 

: Rituals connected with offerings to 
the god of fire 

: Necklace 

: Sacrifice, Offerings made to the god 
of fire. 
Choosen deity. 
Keeping awake through out the 
night inmeditation 
; Fair 
: Crown oflocks ofhair 
: Birthday. 
Spiritual knowledge. 
Adocument. 

: Marriage Ceremony 
Wedding Hall. 

: Akind oftree. 

The pose of the hand when the ara. 
is let down hanging by the side of 
the body and hand is made to rest 
onthe lions. 

Songs in praise of God. 
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 Refference Glossary 


Khadgam 


Kirtimukha 
Konéru 
Koras 
Kora-misalu 
Krodha 
Kucabandha 
Kshetram 
Kundala 
Leelas 
Mahadvara 


Mandapam 


Mahatyam 
Mahotsavam 
Makuta 

Makara Sankramana 


Мапнјігаѕ 
Makara Toranam 


Manyams 
Mandaleswara 


: Asword, 

: Wristlet 

: Ornament forthe shoulder 
: Crown 

: Lion's face. 

: Pond. 

i Canine teeth, 


Sharp moustaches. 


i Anger. 

: Breast band 

i Aholyplace. 

1 Earomament 

: Plays. 

: MainEntrance. 

: Asmallroom with pillars and roof 


all of stone; a structure for placing 
anidol, 


: Power of greatness. 

: Great festival. 

: Асом 

: Thetimewhon the sun retums to the 


north. 


: Ornaments worn below the an kle 
: Atypeoffestonina temple, makara 


canopy. 


і hams. 
: Headofa smali region. 
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Mangala Harati 


Mangalasnanam 
Math or Mutt 


Mula Vigrahamu 
Mudra 
Mudupulu 
Muggulu 
Mukhamandapa 
Naga 

Naivedyam 
Namam 
Namasaükirtana 
Nambi 
Narasimha 
Nilotpala 
Nityarchana 
Nitya Deeparadhana 
Nitya Naivédyam 
Nritya 

Padma 
Padmasana 


Pallaki Seva 
Páünakam 
Рагауапа 
Páruveta 
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: Flame of prosperity offered to the 
God at the end of an auspicious 
event. 

: Bath ofdeityinariver 

: Monastery, place of residence 
ofreligious mendicants 

: Presidingdeity. 

: Gesture with fingers 

т Apromised offer. 

: Floor decoration drawn with flour. 

: Entrance hall, 

: Cobra. 

: Offering in kind made to the de ity. 

i Vaishnavite caste mark. 

: Singin praise the names of the God. 

1 Apriest. 

: Man-Lion. 

: Thebluelily 

: Daily worship. 

: Buming oil-lamps daily. 

: Daily food offering to the deity, 

: Dance. 

: Lotus. 

: Anerect sitting posture with both 
the legs folded. 

: Procession of a deity in a palanduin 

і Jaggery water. 

: Recitation. 

: PARUmeansmnand VETA means 
bunt. 
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Püja 

Pürnoruka 
Puranas 
Pushkarigi 
Pushipamalalu 
Pushpa Vatika 
Rakshasa 
Ramánujakütain 
Rangamandapam 
Rathothsavam 
Sakatbtsavam 
Samabhariga 
Sami 

Sankha 
Sankirtanam 


: Bandage. 
: Apreparation with rice and green 


gramdhal 


: Band. 
: Pedestal. 
: Along stand with aconcical tip and 


covered with a designed cloth. 


: Nimbus 

: Compound wall, 

* Going round the deity 

: Food offering to the deity. 

1 Consecration, Installation. 

: A preparation with rice and 


tamarind juice etc. 


: Worship. 

: Trousers 

: Hindureligious books. 
: Sacred pond. 

: Garland of flowers. 

: Flower Garden. 

: Demon. 

: Sacred feeding house. 
: The front hall. 

: Car festival. 

$ Carfestival 

: Body with no bends 


Akind oftree 


: Conch. 
: Recitation of the glory of the God. 
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Satakam : Book of 100 poems. 

Sejja : Putting the lord to bed. 

Singapperumal : GodNarasimha. 

Silpa Sastra : Scienceofarchitecture. 

Simhavahanam : Lionvehicle. 

Sloka : Couplet or quatrain in San skrit. 

Sthambam : Pillar or column 

Stotram : Ultteringinpraise of God 
or Goddess. 

Smartas : Thesectof Non-Vaishnavite 
Brahmins. 

Sukhasana : Acomfortable sitting posture 

Soumyharüpa : Graceful form. 

Sthalapurana : History ofthe place. 

Stotram з Praising, utterings in praiseof god 

Svayarmbhu : Selfmanifest. 

Talambralu : Main function connected with the 
marriage 

Thambilam : The whole apparatus of betel. 

Tirtam : Sacred or sanctified water 

Teppotsavam : Boat Procession 

Tirukkodi-Tiruua] : Brahmostavam. 

Tirumalai : Garland of basil levels and flowers. 

Tirumanjanam : Ablution. 

Tirunala : Fair, Festival. 

Tirunakshatram : Natal constellations obtaining at the 
time of birth 

Tiruppavai Utsavam : Festival Celebrated in 
Dhanurmasam 
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Tiruppalli- ejuchchi 
Tiru-Tomala 


Tomala-Stva 
Tulasi 
Udarabandha 
Utsavam 
Ugra-rupa 
Usirikaya 
Utsava-Vigrahas 
Utkutikasana 


Vahanam 
Vasantotsavamu 
Varada 


Védamaritras 
Vigraha 
Vimana 
Virasana 


Viswarupadarsanam 


Yajüopavita 
"Yagna 
Yoga 
Yugadi 


Dhanurmasa festival 

Garland of feaves and flowers for 
Mulavirat. 

Decorating the God with flowers. 
The holy basil 

Stomach belt 

Celebration. 

Awe inspiring posture. 


t Phyllanthus emblica 
: Procession images. 


Posture in which the deity sits with 
heels kept close to the bottom and 
with the back slightly curved. 
Vehicle. 

Spring festival. 


: Palm with the fingers poiting down- 


wards 


: Hymns of Vedas. 


An image or idol. 


т The tower over the main shrine. 


Sitting with the left leg bent at the 
knee and resting on the seat and the 
right leg hanging 

Showing of the original form of Sri 
Maha Vishnu. 

Sacred thread 

Sacrifice 


: Telugu new years day Festival 
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